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Dear friends of the ISO,

Along with the warmer temperatures, there is much to

look forward to this spring and summer at Hilbert Circle
Theatre. Artistic Advisor Jun Markl returns in mid-June to
conduct Mendelssohn’s masterpiece Elijah, featuring four
amazing soloists, the Indianapolis Symphonic Choir, and the
Indianapolis Children’s Choir. Many more opportunities await
before this stunning season finale, including Concertmaster
Kevin Lin showcasing his remarkable talents in Prokofiev’s
Violin Concerto in May.

Visionary conductor Steve Hackman returns on June 1 to
James M. Johnson present his original work, Brahms v. Radiohead. The ISO is
Chief Executive Officer eager to welcome him back after the resounding success of the

world premiere of his work, Resurrection Mixtape, in March at
the Hilbert Circle Theatre. The ISO is proud to present this innovative programming that pays
homage to tradition while creating new avenues for audiences to discover classical music. Also
in June, Principal Pops Conductor Jack Everly conducts the ISO as artist Michael Cavanaugh
performs the hits of Billy Joel and Elton John. And in July, don’t miss the ISO’s performance of
Mary Poppins in concert!

The Metropolitan Youth Orchestra, led by director Krystle Ford, holds its spring concert in
mid-May to celebrate the music of Broadway. The concert is free of charge and highlights the
long-term positive impact of the ISO’s music education and community engagement initiatives.
I encourage you to attend and witness the budding talents of these dedicated young musicians.

Looking back on the year, I can say with certainty that our success is possible because of your
support. The 21-22 season was filled with memorable moments, including sell-out film concerts
like Amadeus, Maestro Krzysztof Urbanski leading the ISO for incredible performances of
Beethoven’s Ninth Symphony, and the inaugural Sphinx concerts throughout our city that
engaged so many new audience members. As we prepare for the 2022 Kroger Symphony on the
Prairie season and look ahead to 2022-23, I am even more excited to see what happens next!

Thank you for your support.

James M. Johnson
Chief Executive Officer
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Music in My Life: Melissa Deal

Violinist Melissa Deal joined the ISO in January 2020. She has
previously performed with orchestras such as Cleveland Orchestra,
Pittsburgh Symphony, Houston Symphony, and St. Louis Sympho-
ny. Festival experiences include Verbier Festival, Spoleto Festival,
Aspen Music Festival, and National Repertory Orchestra. One of
her most memorable career highlights is performing as a soloist
with the Orquésta Sinfénica Nacional de Cuba in Havana as part
of a People-to-People outreach trip with the Nachito Herrera
Foundation.

Melissa is a passionate chamber musician and educator. She

led educational outreach programs for the Cleveland Chamber
Society and the Strings Music Festival. Melissa holds degrees from
Cleveland Institute of Music and Rice University. Her influential
teachers include Kathleen Winkler, William Preucil, Sally O’Reilly, and Mary West. In her spare
time, Melissa likes to run outdoors and bake goodies indoors. She also loves to host sight-reading
parties, complete with pizza and wine!

When did you start to play an instrument?

My oldest sister played the violin, and as a toddler I was always trying to open her case and play
her instrument. To avoid disaster my parents started me on my own (cardboard) violin when I was
four and my sister was my first teacher. Unfortunately, this didn’t last very long—many tears were
shed before we figured out it wasn't the best idea!

What do you enjoy doing when you aren’t performing?
In my spare time I love running outdoors. The ISO musicians have a running club, which meets a
couple times a month. I love the runs but mostly I love the company.

What is your favorite part of the 2021-22 season?

I am really looking forward to our concert featuring Mahler’s Symphony No. 5 and the Korngold
Violin Concerto. I love the Violin Concerto because it showcases his Hollywood aesthetic—a
technically demanding concerto with moments that will transport you to old Hollywood film
music. Performing Mahler symphonies sometimes feels like running a marathon: performers and
listeners are taken on a journey, experiencing a wide range of emotions and orchestral soundscapes.

Who is one composer that everyone should learn more about?

Some of my favorite orchestral works were composed by Igor Stravinsky. His compositional style
evolved tremendously throughout his career, and he established himself in three major cities
including St. Petersburg, Paris, and Hollywood.

Any advice for a young person considering a career in the orchestra?

Performing in an orchestra is such a wonderful career. I look forward to each performance
because I get to play incredible music by great composers for an eager audience. Being a musician
requires a certain amount of sacrifice. We dedicate much of our daily life maintaining and
improving our skills on our instrument so that we are at our best when we walk into rehearsal. If
you are a young person considering a career in orchestra, that is wonderful. It can be challenging
to stay persistent and focused in order to win an audition, but it is extremely rewarding and
exciting. Keep working hard and keep your love of music!




Musicians Around Town

ISO musicians have been working with Indiana University Health hospitals and the IU Simon
Cancer Center to set up a series of chamber music concerts to be presented in hospital common
spaces for the enjoyment of patients and staff. On the third Monday of each month starting in
May, small groups of ISO musicians will perform 45-minute informal concerts at 11 a.m. Violin-
ists Mary Anne Dell’Aquila and Lisa Scott, violist Theresa Langdon, and cellist Perry Scott will
open the series with a program of light classical string quartet music on May 16.

Join ISO Associate Concertmaster Philip Palermo, violinist Sherry Hong, and pianist Greg Martin
for the concert Palermo Presents at Northminster Presbyterian Church on May 15 at 4 p.m. The
concert is part of the Sound & Spirit Series and will feature works by Mozart, Shostakovich, Sara-
sate, and more. In July, Palermo and violinist Hua Jin are attending the Endless Mountain Music
Festival in Wellsboro, Penn. The festival runs from July 19 through August 7.

ISO musicians will continue their collaboration with Arts for Lawrence this summer. They will be
featured on the concert series Classical Music Sundays at Fort Benjamin Harrison and will per-
form a variety of chamber music programs at the Theater at the Fort. Performances will take place
on July 10, July 31, and August 21. More information is available at www.artsforlawrence.org.

Percussionist Pedro Fernandez has been a member of the Chautauqua Symphony and on faculty
at the Chautauqua Music School since 2018. This takes place on the grounds of the Chautauqua
Institution in Western New York over a period of nine weeks from late June through late August. It
includes about three orchestral programs every week as well as a couple of operas throughout the
summer. Additionally, he will join the Philadelphia Orchestra for a week during their residency in
Saratoga Springs, N.Y., as well as on their European Tour late August through mid-September.

Assistant Principal bassoon Mark Ortwein will be the principal bassoonist for the “Baroque on
Beaver Music Festival,” a classical music festival on Beaver Island, Mich., from July 27 to August
6. He and his quartet, the Ortwein JazzTet, will also be playing several jazz concerts for their new
jazz series that begins on June 4.

Since winning the first violin position in 2015, Jayna Park has been playing in the summer Grant
Park Orchestra in Chicago. This ten-week orchestra music festival with two different and challeng-
ing programs every week is held at the Pritzker Pavilion in Millennium Park in Chicago beginning
in mid-June.

Oboeist Roger Roe will be performing at the Illinois Chamber Music Festival in July in Blooming-
ton, IlI., and he’ll also be performing at the Staunton Music Festival in Virginia in August.

Former Music Director Krzysztof Urbatiski returned to the Hilbert Circle Theatre stage the weekend of April 8
to conduct the ISO, the Indianapolis Symphonic Choit, and four soloists in Beethoven’s Ninth Symphony.
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Inside the Usher Corps: Carolyn Patterson

Ushers are Indianapolis Symphony Orchestra ambassadors and

an integral part of our success! These volunteers are responsible

for providing outstanding customer service to Hilbert Circle

Theatre and Kroger Symphony on the Prairie patrons. Read

the experience first-hand from one of our dedicated ISO
ISOVOLUNTEER  volunteers, Carolyn Patterson. Carolyn has been with the ISO

since 2014.

Tell us about yourself.

I am mother of 4, grandmother of 7 & 1/2, and great-grandmother
of 3.1 was widowed in 2013, which ended our time of 45 years as
ISO full classical season ticket holders. I love the Lord and am very
active in my church. My best talent is as a super fan of music, art,
literature, and nature. I retired in 2016 from research and teaching
at IU Medical Center. I never stay idle with many cultural events,
home projects, and taking care of 5 acres of yard.

What motivated you to become an ISO volunteer?

When we attended the concerts, I always admired the dedication
and service of the ushers. So it was an easy decision to transition
to volunteer at the beginning of the 2014-15 season. I thought
greeting, helping, joking with, and acting as special event
photographer for the patrons would be such a joy, and indeed it
has been.

Have you ever played an instrument or been in a band or choir?

Believe it or not. I played the bagpipes in high school and own a premier set of pipes, but lack the
stamina now to play. I have sung in choirs as alto since junior high and still sing with my church
choir. I especially love it when the ISO presents a work with the Indianapolis Symphonic Choir.

Who is your favorite composer?
I love most music from Beatles to Bach to Bartok, but I also love how Samuel Barber’s Adagio for
Strings reaches down into the depth of my being.

What has been your favorite experience with the ISO so far?

With 50+ years of memorable concerts to choose from, I have to just say it is the consistent
excellence of this orchestra that is a treasure. I've met so many wonderful people, from fellow
patrons and volunteers to the staff and even orchestra members, thanks to exposure via the ISOA
South Group.

Why is volunteering for the ISO important to you?

We have a world-class orchestra, but times have been challenging of late for the ISO. Volunteering
is one way to support this amazing addition to life in Indiana and increase the experience and
enjoyment of the ticket holders. I have a great time whenever I volunteer and also earn a golden
voucher to gift or attend another concert myself—a win-win!

What would you tell someone who is considering volunteering with the ISO?
Just do it, by all means. Get on the ISO website or have an usher connect you with the
great volunteer support staff. Then you can be part of the win-win too!
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v Rachmaninoff’s Symphonic Dances

Jun Mirkl, Artistic Advisor to the ISO
Jack Everly, Principal Pops Conductor
Jacob Joyce, ISO Resident Conductor
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DeHaan Classical Series « Program Thirteen F D e b ATIONN
Friday, May 6, at 8 p.m. — .

Saturday, May 7, at 5:30 p.m.

Hilbert Circle Theatre

MICHAEL FRANCIS, Conductor
KEVIN LIN, Concertmaster

Sofia Gubaidulina | b. 1931

Fairytale Poem

Sergei Prokofiev | 1891-1953

Concerto No. 1 in D Major for Violin and Orchestra, Op. 19
Andantino
Scherzo: Vivacissimo
Moderato — Allegro moderato
Kevin Lin, Violin

INTERMISSION—Twenty Minutes

Sergei Rachmaninoff | 1873-1943

Symphonic Dances, Op. 45
Non allegro
Andante con moto (Tempo di valse)
Lento assai — Allegro vivace

Premier Sponsor Associate Sponsor

@ ‘ aES Indiana

There will be one 20-minute intermission.
Length of performance is approximately one hour and forty minutes.
Recording or photographing any part of this performance is strictly prohibited.




Michael Francis, Conductor

Michael Francis
has quickly estab-
lished himself as
one of the leading
international con-
ductors of today.
Appointed Music
Director of the
Florida Orchestra
in the fall of 2014,
he is now entering
his seventh season
with a contract extension through the 2024-25
season. His role in building a wide variety of
transformative community engagement initia-
tives has significantly grown the organization.
Since 2014 as Music Director of the Mainly
Mozart Festival in San Diego, Calif., with a
contract renewal through the summer of 2023,
he continues his ambitious multi-year explora-
tion of Mozart’s life. Now in his third season,
Francis continues as Chief Conductor of
Deutsche Staatsphilharmonie Rheinland-Pfalz.
Previously, he was Chief Conductor and
Artistic Advisor of the Norrkoping Symphony
Orchestra from 2012 to 2016.

Previous and upcoming highlights include
North American performances with the Cleve-
land Orchestra, the New York Philharmonic,
the Rochester Philharmonic, the symphony
orchestras of Cincinnati, St. Louis, San Diego,
Houston, Atlanta, Pittsburgh, Pacific, Montreal,
Toronto and National Arts Centre (Ottawa).
In Europe, he has conducted the Symphony
Orchestra of the Bavarian Radio, the Dresden
Philharmonic, the Helsinki Philharmonic,

the Orquesta Sinfénica de RTVE Madrid, the
Mariinsky Orchestra, the London Symphony,
the Royal Philharmonic, the BBC Philharmon-
ic, the BBC National Orchestra of Wales and
the BBC Scottish Symphony. In Asia, Maestro
Francis has worked with the NHK Symphony
and the National Symphony Orchestra of Tai-
wan as well as the philharmonic orchestras of
Hong Kong, Japan, Malaysia and Seoul.

Francis has collaborated with notable soloists
such as Lang Lang, Arcadi Volodos, Itzhak
Perlman, Christian Tetzlaff, Vadim Gluzman,
Anne-Sophie Mutter, Nicola Benedetti, Javier
Perianes, Jamie Barton, Truls Merk, Hikan
Hardenberger, Maximilian Hornung, Milos,
Benjamin Grosvenor, Emanuel Ax, Ian Bo-
stridge, James Ehnes, Sting, Rufus Wainwright,
and many others.

Educational outreach with young musicians is
of utmost priority for Maestro Francis. He reg-
ularly works with young musicians in Florida
as part of the orchestra’s community engage-
ment initiative. He has also enjoyed collabora-
tions with the New World Symphony, National
Youth Orchestra of Scotland, and National
Youth Orchestra of Canada.

Francis’ discography includes the Rachmani-
noff piano concertos with Valentina Lisitsa and
the London Symphony Orchestra, Wolfgang
Rihm’s Lichtes Spiel with Anne-Sophie Mutter
and the New York Philharmonic, and the Ravel
and Gershwin piano concertos with Ian Parker.

A former double-bass player in the London
Symphony Orchestra (LSO), Michael Francis
came to prominence as a conductor in January
of 2007 stepping in for Valery Gergiev and
John Adams with the LSO.

Francis makes his home in Tampa, Fla., with
his wife Cindy and six-year-old daughter
Annabella.




Originally from appearances have included the Pittsburgh

New York, ISO Symphony Orchestra, Cincinnati Symphony
Concertmaster Orchestra, Houston Symphony, the Royal
Kevin Lin Philharmonic Orchestra in London, and the
has received Singapore Symphony Orchestra. Lin spent
international his early years studying with Patinka Kopec
recognition for in New York, and later with Robert Lipsett
his musicianship at the Colburn School in Los Angeles, where
and “soulful” he received his bachelor of music degree. He
playing (The Arts continued his studies at the Curtis Institute
Desk). Lin is a of Music in Philadelphia as a recipient of the
highly sought after =~ Mark E. Rubenstein Fellowship, under the
concertmaster, previously holding the position pedagogy of Aaron Rosand.

of co-leader in the London Philharmonic
Orchestra. His guest concertmaster

A Romantic Finale

1986 IVCI Gold Medalist Kyoko Takezawa
and Chih-Yi Chen, piano

Tuesday, May 17 | 7:30 PM
Indiana History Center
Live and Virtval performance

French Sounds ?apeg.f

2018 N CI Bronze \edalist LUKe HISU and
2008 'l Harp Compelition Gold Medali<l

Melanie |aurent

wilh Ronen Chamber Ensemble |
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Indiana Hislory Cenler Y

Tickets and more at VIOLIN.ORG
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DeHaan Classical Series Program Notes
By Marianne Williams Tobias
The Marianne Williams Tobias Program Note Annotator Chair

Fairytale Poem

Sofia Gubaidulina

Born: October 24, 1931, Chistopol, Russia

Year Composed: 1971

Length: c. 14 minutes

World Premiere: 1971

Last ISO Performance: This is the ISO’s
first performance of this work

Instrumentation: 3 flutes, 3 clarinets, bass
clarinet, percussion, harp, piano, and
strings

AT A GLANCE

« This piece was created as background
music for a children’s radio play titled The
Little Chalk.

» Gubaidulina regarded that story of the
chalk as a “parable about an artist’s destiny””

 Gubaidulina is considered to be one of the
foremost Russian composers of the second
half of the 20" century

Sofia Gubaidulina is an outstanding composer
who has established an international reputa-
tion as one of the foremost Russian compos-
ers during the 1980s and 1990s. As a child,
she wanted to become a composer and often
prayed that this would happen. Although her

16

prayers were answered, the road was difficult.
During her years at the Moscow Conserva-
tory, she was warned and chastised by the
Soviet government about her non-conforming
music. In an interview with Vera Lukomsky

in Perspectives of New Music, she recalled, “I
and some other student composers were the
objects of a severe critique. And although we
were accepted to the graduate school, the Con-
servatory officials declared that, despite our
giftedness and capacity for hard work, we had
chosen the wrong way, or what they called ‘a
false way.” Her music was called unacceptable
because of her deeply spiritual themes and
because of the emotional responses her music
kindled in her audiences and her innovative
ideas that she did not discard. For this com-
poser, misalignment with government rules
did not mean she had to change. She coura-
geously maintained her position.

A surprise supporter!

One of her major sources of encouragement
and help was Dmitri Shostakovich, who
defended her compositions at the Conser-
vatory with the professors (he had survived
government criticism for many years). He
encouraged her by saying, “Everybody thinks
that you are moving in the wrong direction.
But I wish you to continue on your mistaken
path!” As a faithful member of the Russian
Orthodox Church, she has been a deeply spir-
itual person, fully committed to the idea that
music leads people into abstract religious and
mystical associations. She has consistently held
on to this spirituality as a sustaining value in
her musical beliefs and decisions.

The Christian Science Monitor has stated she is
“one of the most original, powerful, and highly
respected voices in the world of contempo-
rary music.” For years she suffered in Russian
governmental tyranny, but she was not extin-
guished. Later she reflected, “For an artist to
be put in the position of restriction to what is
‘correct’ is terrible . . . . In a totalitarian regime
we have the task of shedding the shackles of
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restraint in order to realize [our] potential”
The following are some features of her style:

« The combination of electronic music with
Russian folk instruments, use of the Japanese
koto, bongs, cymbals, cello, and bayans (to
name a few).

« Her use of percussion: “Percussion has an
acoustic cloud around it, a cloud that cannot
be analyzed. These instruments are at the
boundary between palpable reality and the
subconscious because they have these acous-
tics. Their pure physical characteristics of the
timpani and membranophones and so on,
when the skin vibrates or the wood is touched,
respond. They enter into that layer of our
consciousness which is not logical; they are at
the boundary between the conscious and the
subconscious.”

o Her writing is often populated by the use of
small intervals (creating a choppy effect), oc-
casionally using long melodic lines, chromatic
intervals, sometimes micro chromaticism
(quarter tones), and sliding glissandi.

o Another different and perhaps disorient-
ing feature is her use of durational ratios in
order to organize the length of phrase and
rhythms, which she felt was “more spiritually
in tune” The beats have changing sizes, which
can create a kind of fluidity to the temporal
organization.

Fairytale Poem was written for a children’s
radio broadcast based on a Czech story titled
The Little Chalk. The story of The Little Chalk
features as its hero an ordinary stick of chalk,
which emerges from its box to find that it is
stationed at the blackboard in a schoolroom.
The chalk has dreams: it wants to be the tool of
an artist to draw “wonderful castles, beautiful
gardens, with pavilions, and the sea” How-
ever, it is in the wrong classroom for that; it
must write boring mathematical formulas,
geometrical exercises, and language exercises.

The chalk grows despondent as it senses itself
growing smaller and knows that its fate, once
it has grown too small, is to be thrown away.
Then one day it blacks out and fears that it

has been struck by that fate. What has really
happened is that a boy has filched it from the
schoolroom and put it in his pocket. The chalk
emerges in the great outdoors, where the boy
starts drawing pictures on the blacktop. The
little chalk is so enraptured that it doesn’t even
notice when the boy has drawn it right down
to its smallest nub.

Joseph Stevenson has noted that, “Gubaidulina
remarked to the producers of the radio story
that she was happy with the idea of trans-
forming the music for The Little Chalk into

an independent orchestral work because the
story seemed to be a metaphor for the creative
artist’s destiny. She scored the resulting tone
poem for a somewhat unusual grouping of
three flutes, three clarinets, bass clarinet,
bassoon, harp, piano, two percussionists, and
a 30-piece string section. The music hovers
between atonality and tonality in a way that
became familiar in post-modern musical style
around the world. These elements of familiar
musical practice provide a useful anchor for
average concert listeners to follow the music”

Honors & Awards

Her courage and pioneering explorations
have garnered many prizes throughout the
world. Significant notice has also occurred in
the United States. In 2005 she was elected as
a foreign honorary member of the American
Academy of Arts and Letters. In 2009, she
received a doctor honoris causa from Yale
University. In 2011, she was awarded a Doctor
of Humane letters degree by the University
of Chicago, and in 2017, she was awarded an
honorary doctor of music degree by the New
England Conservatory.
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Concerto No. 1 in D Major for Violin

and Orchestra, Op. 19
Sergei Prokofiev

Born: April 23, 1891, Sontsovka, Ukraine

Died: March 5, 1953, Moscow, Russia

Year Composed: 1917

Length: c. 22 minutes

World Premiere: October 1923, Paris, France

Last ISO Performance: October 2016 with
conductor Krzysztof Urbanski and solo-
ist Hilary Hahn, violin

Instrumentation: 2 flutes (second dou-
bling piccolo), 2 oboes, 2 clarinets, 2
bassoons, 2 trumpets, 4 horns, tuba,
timpani, percussion, harp, strings, and
solo violin

AT A GLANCE

« Prokofiev began his First Violin Concerto in
1915 but abandoned it to work on his opera
The Gambler. He returned to it in 1917.

« At the premiere of the First Violin Concerto,
Igor Stravinsky also made his debut as
conductor.

Despite the political, military, and social
chaos in Russia in 1917, Prokofiev managed to
have one of the most productive years of his
compositional life. Aside from the First Violin
Concerto (using material from a Concertino
written in 1915), he produced his Classical
Symphony, the Third and Fourth Piano Sona-
tas, Visions Fugitives for piano, and his Third
Piano Concerto. One year later, the composer
was on the first of his seven visits to the United
States, complete with a passport which had no
expiration date, resulting from a clever bribe
to a corrupt passport official.

The first premiere was scheduled for Novem-
ber 1917 but was canceled because of the Oc-

v Rachmaninoff’s Symphonic Dances

tober Revolution and the difficulty in finding
a prepared soloist. The premiere of Opus 19
finally occurred on October 19, 1923, when
political uproars had faded and Prokofiev had
resettled in Paris.

Prokofiev’s First Violin Concerto was sur-
prising: suddenly, the “arrogant and eccentric
enfant terrible” of the Russian Conservatory,
noted for his brittle, acerbic, iconoclastic, and
shocking sounds, seemed to have disappeared.
The composer’s voice this time was gentle, lyr-
ical, even playful without a whiff of cynicism.
Perhaps this was influenced because Prokof-
iev was staying in a serene setting outside of
St. Petersburg. Concurrently he was writing
his First (Classical) Symphony, his first two
attempts to compose away from the piano.

The premiere at the Paris Opera conducted
by Serge Koussevitzky with Marcel Darrieux
(concertmaster) as a soloist was not a good
one. Prokofiev was severely disappointed.
Composer Georges Auric called it “Mendels-
sohnian and derivative.” For chic Parisian
audiences who wanted modern music to

be avant-garde, the lyrical sweetness of this
concerto seemed passe. Only one day before
they had been treated to the premiere of
Stravinsky’s crisp, sleek, neo-classical Octet.
However, violinist Joseph Szigeti was also in
that audience. Undeterred by critics, he was
thrilled with the work, and a year later began
touring with the concerto throughout Europe.
In his Memoirs, he wrote that he liked Opus
19 because of “its mixture of fairy-tale naivete
and daring savagery in a lay-out texture.” It
was his endorsement that really put Opus 19
“on the map.” Other notables in that audience
included Artur Rubinstein, Picasso, and the
ballerina Anna Pavlova. Three days later, Opus
19 premiered in a violin/piano version in
Moscow with Nathan Milstein and Vladimir
Horowitz. “With a pianist like Horowitz, who
needs an orchestra?” Milstein quipped.
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The ethereal first movement (sometimes lik-
ened to a Russian fairy tale) presents two ma-
jor themes: the first marked sognando (dream-
ing) and the second narrante (narrating).
Herein, we find Prokofiev’s talent for intimate,
tender melody in an unguarded emotional
moment. His first theme was written in 1915
during his love affair with Nina Mescherskaya,
the year he actually started work on a con-
certino for violin and orchestra, but turned
away (for two years) to work on The Gambler
and other works. Prokofiev left the early opus
number from the concertino, despite being
written several years later.

The first theme enters quietly over soft shud-
dering violins. It flies effortlessly into high and
low registers, steadily gaining passion. The
second theme contrasts tidily with the first in
standard sonata-allegro format. In the devel-
opment section, the movement gains intensity
and speed. At the end of this segment, the
soloist takes charge in slowing down the pace,
while leading into the recapitulation, which
opens pianissimo. The music ends quietly with
the violin in the stratosphere, emphasizing the
“fairy-like atmosphere” which had beguiled
Szegeti. There is no cadenza.

A scherzo offers bright, immediate contrast

in the second movement with breathtaking
pyrotechnics and a bit of humor in its saucy
march, which occupies the center section.

Sul ponticello passages, left hand pizzicati,
glissandi, and harmonics add color to the con-
sistent virtuosic display. Soloist and orchestra
are tightly knit in fast, dramatic exuberance
during sections one and three.

Prokofiev’s last movement, moderato, opens
with a serene pace never hinting at the out-
bursts yet to come. It opens with a bouncing
bassoon tune, building a platform for solo
violin, entering sweetly as in the first move-
ment. Passion and intensity increase steadily
as the soloist gains energy; the orchestra, from

time to time, is released to offer background
surges. Notice the deep orchestral coloration
added by a significant part for the tuba, which
had also made an appearance in the previous
movement. Midway through this section, the
soloist repeatedly launches dazzling, brilliant
passaggi, which soar and land in the high
registers. At the close, the music returns to

its demure behavior. The soloist wistfully de-
claims the opening subject, now decorated by
swirling trills on each note, bringing Opus 19
to an evanescent conclusion.

The popularity of Opus 19 finally gained
traction when violinist Joseph Szigeti cham-
pioned it, playing it all over the world. He was
fascinated by its “mixture of fairy-tale naiveté
and daring savagery”
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Symphonic Dances, Op. 45

Sergei Rachmaninoff

Born: March 20, 1873, Oneg, Russia

Died: March 28, 1943, Beverly Hills, Calif.

Year Composed: 1940

Length: c. 35 minutes

World Premiere: January 1941,
Philadelphia, Penn.

Last ISO Performance: May 2017 with
conductor Matthias Pintscher

Instrumentation: Piccolo, 2 flutes, 2
oboes, English horn, 2 clarinets, bass
clarinet, alto saxophone, 2 bassoons,
contrabassoon, 4 horns, 3 trumpets,
3 trombones, tuba, harp, piano, tim-
pani, percussion, and strings

AT A GLANCE

» Rachmaninoff fled Russia and arrived in
New York in 1918, but he didn’t complete
Symphonic Dances until 1940. It ended up
being his last major work.

« The piece is described as a musical
reflection on a long and eventful life, as
well as being a powerhouse of orchestral
virtuosity.

In 1918, Rachmaninoft left his native Rus-

sia to come to the United States, where he
remained until his death in 1943. Although he
maintained a concertizing career as a pianist,
he composed only occasionally. Three years
before his death (of cancer at age 70) he wrote
his evocative Symphonic Dances. The vital-

ity and high spirits of the music in no way
reflected his spiritual melancholy, concern
over a daughter who was trapped in France,
and physical pain. “It must have been my last
spark,” he wistfully observed. On the last page
of the score, he wrote, “I thank thee, Lord”

v Rachmaninoff’s Symphonic Dances

The Symphonic Dances were written at Rach-
maninoff’s summer home on Long Island
Sound (Huntington) in 1940. It appeared first
in a version for two pianos (titled Fantastic
Dances) and then was orchestrated a few
months later by Rachmaninoff. It premiered
on January 3, 1941, with the Philadelphia Or-
chestra and the dedicatee, Eugene Ormandy,
conducting. The three movements were orig-
inally named Midday, Twilight, and Midnight,
but the composer erased the titles to free the
music from “all extramusical suggestions.”

The first movement is tripartite and marked
with the curious direction “non-allegro” This
negative instruction is unique and ambiguous.
A small three-note motif heard at the opening
generates the multiple thematic subjects in
Part 1. Part 2 presents a unique folk-like mel-
ody sung by alto sax. For this section, Rach-
maninoff sought the advice of the Broadway
orchestrator Robert Russell Bennett. Part 3
marks a return of the opening material.

The second movement is a reflective waltz,
gently passionate and very reminiscent of
the great waltzes of Tchaikovsky. Its nature
(and rhythms) have a certain hesitancy, and
the mood is in no way related to the driving,
ecstatic nature of the Viennese style.

The third movement begins with languid
winds and then, gaining energy, moves into a
faster section, which is animated by jazz-like
rhythmic inflections. An interruption of the
Dies Irae chant in the chimes creates a solemn
moment, but the fun returns. The chant is

not banished and manages to reassert itself in
whole or in part. Eventually, the music swirls
to a brilliant and exuberant close. Its coda
contains an allusion to an ancient Russian Or-
thodox chant, and at this point, Rachmaninoft
wrote Alliluya in the score.
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3o Greetings From Austria

Jun Mirkl, Artistic Advisor to the ISO
Jack Everly, Principal Pops Conductor
Jacob Joyce, ISO Resident Conductor
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Hilbert Circle Theatre

DAVID DANZMAYR, Conductor | STEFAN JACKIW, Violin

Erich Korngold | 1897-1957

Concerto in D Major for Violin and Orchestra, Op. 35
Moderato nobile
Romance: Andante
Finale: Allegro assai vivace

Stefan Jackiw, Violin

INTERMISSION—Twenty Minutes

Gustav Mahler | 1860-1911

Symphony No. 5 in C-sharp Minor
Part1
Trauermarsch
Stiirmisch bewegt

Part IT
Scherzo: Kriftig, nicht zu schnell
Part III
Adagietto
Rondo — Finale: Allegro — Allegro Giocoso. Frisch
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@ ‘ aES Indiana

There will be one 20-minute intermission.
Length of performance is approximately two hours.
Recording or photographing any part of this performance is strictly prohibited.




David Danzmayr, Conductor

Described by
The Herald

as “extremely
good, concise,
clear, incisive
and expressive,”
David
Danzmayr

is widely
regarded as

one of the most
talented and ex-
citing European
conductors of
his generation.

Danzmayr is Music Director Designate of the
Oregon Symphony, starting his tenure there in
the 2021-22 season. He holds the title of Hon-
orary Conductor of the Zagreb Philharmonic
Orchestra, where he was serving as Chief
Conductor in prior seasons. Performing regu-
larly to sold out audiences in Zagreb’s Lisinski
Hall and having been awarded the Zagreb
City Award, Danzmayr and the orchestra also
toured to the Salzburger Festspielhaus, where
they received standing ovations performing
the prestigious New Year’s concert and to the
Wiener Musikverein. In addition Danzmayr
is Music Director of the ProMusica Chamber
Orchestra, an orchestra comprising musicians
from all over the U.S. His contract there has
recently been extended.

Previously Danzmayr had served as Music
Director of the Illinois Philharmonic Orches-
tra in Chicago, where he was lauded regularly
by both the Chicago Tribune and Chicago
Classical Review for the performances. He was
also the only conductor in the Chicago area,
who programmed a piece of American music
on every concert.

Danzmayr has won prizes at some of the
world ’s most prestigious conducting compe-
titions including at the International Gustav
Mahler Conducting Competition and at the

International Malko Conducting Competition.

For his extraordinary success he has been

awarded the Bernhard Paumgartner Medal
by the Internationale Stiftung Mozarteum.
Propelled by these early successes into a far
reaching international career, Danzmayr has
quickly become a sought after guest conductor
for orchestras around the globe, having worked
with the Symphonies of Minnesota, Indianap-
olis, Detroit, Houston, North Carolina, San
Diego, Colorado, Utah, Milwaukee and New
Jersey, the Pacific Symphony, Chicago Civic
Orchestra, and in Europe the Deutsche Kam-
merphilharmonie Bremen, City of Birming-
ham Symphony Orchestra, Bamberg Sym-
phony, Sinfonieorchester Basel, Mozarteum
Orchester, Essener Philharmoniker, Hamburg-
er Symphoniker, Iceland Symphony Orches-
tra, Odense Symphony Orchestra, Salzburg
Chamber Philharmonic, Bruckner Orchester
Linz, and the Radio Symphony Orchestras of
Vienna and Stuttgart to name a few.

Danzmayr frequently appears in the world s
major concert halls, such as the Musikverein
and Konzerthaus in Vienna, Grosses Festspiel-
haus Salzburg, Usher Hall Edinburgh and the
Symphony Hall in Chicago. He has served as
Assistant Conductor of the Royal Scottish Na-
tional Orchestra, performing in all the major
Scottish concert halls and in the prestigious,
Orkney based, St Magnus Festival.

David Danzmayr received his musical training
at the University Mozarteum in Salzburg
where, after initially studying piano, he went
on to study conducting in the class of Dennis
Russell Davies. He finished his studies with
the highest honours. Danzmayr was strong-

ly influenced by Pierre Boulez and Claudio
Abbado in his time as conducting stipendiate
of the Gustav Mahler Youth Orchestra and by
Leif Segerstam during his additional studies in
the conducting class of the Sibelius Academy.
Subsequently he gained significant experience
as assistant to Neeme Jérvi, Stephane Deneve,
Carlos Kalmar, Sir Andrew Davis and Pierre
Boulez, who entrusted Danzmayr with the
preparatory rehearsals for his own music.
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Stefan Jackiw is
one of America’s
foremost
violinists,
captivating
audiences with
playing that
combines poetry
and purity with
an impeccable
technique. Jackiw
has appeared as
soloist with the
Boston, Chicago,
Cleveland,

New York,
Philadelphia, and San Francisco symphony
orchestras, among others.

In summer 2021, Jackiw returned to the
Cleveland Orchestra with Rafael Payare, the
Boston Symphony with Alan Gilbert, and
the Aspen Music Festival performing the
Beethoven Triple Concerto, alongside Alisa
Weilerstein and Inon Barnatan.

Before the outbreak of COVID-19, Jackiw
was scheduled to appear with the Los Angeles
Philharmonic, Philadelphia Orchestra,
Vancouver Symphony, Konzerthausorchester
Berlin, Royal Scottish National Orchestra,
and Antwerp Symphony, among others. In
the 2021-2022 season, highlights include
performances with the NDR Elbphilharmonie
Orchestra and Alan Gilbert, and with

Stefan Jackiw, Violin

Orchestre National de Lyon under Nikolaj
Znaider. In July 2020, he launched Stefan’s
Sessions, a virtual masterclass series exploring
major works with up-and-coming violinists.
Jackiw also tours frequently with his musical
partners, pianist Conrad Tao and cellist Jay
Campbell, as part of the Junction Trio.

Born to physicist parents of Korean and
German descent, Jackiw began playing the
violin at the age of four. His teachers have
included Zinaida Gilels, Michéle Auclair,
and Donald Weilerstein. He holds a Bachelor
of Arts from Harvard University, as well as
an Artist Diploma from the New England
Conservatory, and is the recipient of a
prestigious Avery Fisher Career Grant. Jackiw
plays a violin made in 1750 in Milan by G.B.
Guadagnini, on generous loan from a private
collection.
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Concerto in D Major for

Violin and Orchestra, Op. 35
Erich Korngold

Born: May 29, 1897, Briinn,
Austria-Hungary

Died: November 29, 1957, Los Angeles,
California

Year Composed: 1945

Length: c. 26 minutes

World Premiere: February 1947,
St. Louis, Missouri

Last ISO Performance: March 2009 with
conductor Mario Venzago and soloist
Zach De Pue

Instrumentation: 2 flutes (second dou-
bling piccolo), 2 oboes (second dou-
bling English horn), 2 clarinets, bass
clarinet, 2 bassoons (second doubling
contrabassoon), 4 horns, 2 trumpets,
trombone, timpani, percussion, harp,
celesta, strings, and solo violin

AT A GLANCE

« The violin concerto borrows thematic
material from Korngold’s movie scores,
making the piece one of the most popular
of all twentieth-century concertos

« This richly scored work calls for a
full array of woodwinds and a variety
of percussion instruments including
vibraphone, celeste, and xylophone

Erich Wolfgang Korngold was an Austrian
composer, conductor, and professor at the
Vienna Academy of Music and the first
“serious” composer of international stature

to write scores for Hollywood. Dismissively
nicknamed “Maestro for the Movies,” his
greatest fame came from his contributions

to the American film industry. But for many
years, his movie success influenced opinions
about his other compositions. One critic said
his romantic music was “more corn than gold”
Korngold defensively stated, “Music is music
whether it is for the stage, rostrum or cinema.
Form may change, the manner of writing

may vary, but the composer needs to make no
concessions whatever to what he conceives

to be his own musical ideology . . . . Fine
symphonic scores for motion pictures cannot
help but influence mass acceptance of finer
music. The cinema is a direct avenue to the ears
and hearts of the great public and all musicians
should see the screen as a musical opportunity.”

By the age of four, Korngold had become a
noted piano prodigy. By age seven, his first
cantata, Gold, was performed before Gustav
Mahler who declared him a genius. (Years later
he would dedicate Opus 35 to Mahler’s widow,
Alma.) At age twelve he wrote his first ballet,
The Snowman, which was staged at the Vienna
Court Opera. Four years later the wunderkind
wrote his first opera, Der Ring des Polykrates.
In 1911 his first orchestral work, the Schauspiel
Overture premiered in Leipzig. Korngold was
setting sail for a career in “serious music” His

25
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father, Julius, was the chief music critic for
Vienna’s leading newspaper, and the idea of
writing commercially for movies was never
anticipated. But destiny had other plans that
were unleashed in 1929 when he met the
director Max Reinhardt.

In 1934 Reinhardt requested that Korngold
go to Hollywood to arrange A Midsummer’s
Night’s Dream for Warner Brothers. This film
would feature top stars such as Olivia de
Havilland, Dick Powell, James Cagney, and
Mickey Rooney. Suddenly at age 37, he found
himself writing “background music” for the
movies, although he was living in a unique
community of German and Austrian émigré
intellectuals who scorned such activity.

Settling in America for Korngold was initially
driven by events in Europe. By the mid-and
late-1930s, Austria, both politically and
socially, was convulsed by Hitler and the
Third Reich, and eventually was annexed in
the Anschluss of 1938. After a brief return to
Europe in 1935, Korngold, who was Jewish,
wisely decided to remain in America until
the end of World War II. The Austria he had
known and loved was gone. In 1943 he became
an American citizen.

Both the United States and Korngold benefited
from his decision. In Europe, he was deemed
a throwback to another time amid all the
experimentalism of twentieth-century avant-
garde theorists. Applying his taste and talents
in a different culture and medium resulted

in stunning successes for him and in raising
the standards of music for the American

film industry. Grove’s Dictionary concludes,
“Treating each film as an ‘opera without
singing’ . . [he] created intensely romantic,
richly melodic and contrapuntally intricate
scores, the best of which are a cinematic
paradigm for the tone poems of Richard
Strauss and Franz Liszt. He intended that,
when divorced from the moving image, these
scores could stand alone in the concert hall”

Greetings From Austria

Korngold’s predilection for passionate writing
of full-blown romanticism clearly matched
Hollywood’s taste for melodrama and fantasy,
strong components for the music of the 1930s
and 1940s. His music for Anthony Adverse won
his first Academy Award (1936), and his music
for The Adventures of Robin Hood garnered a
second (1938) and his music for The Sea Wolf
won a third. “When there are sequences when
the eye, and not the ear, is the primary object,
then the composer has his fling in the writing
of incidental background music. In this branch
of musical writing there have been some of
the finest examples of orchestral music which
our age has produced,” Korngold asserted.
And, he added, somewhat defensively, “I do
not feel part of a factory. I take part in story
conferences, suggest changes in the editing
when it is dramatically necessary to coincide
with a musical structure. It is entirely up to me
to decide where in the picture to put music . .
.. As for my working habits, I like the idea of
perfection”

Inside the music

The Violin Concerto is based on themes
previously written for film scores: Another
Dawn (1937), Juarez (1939), Anthony Adverse
(1936), and The Prince and the Pauper (1937).
It was dedicated to Alma Mahler (to whom
he presented the score on her sixty-eighth
birthday) and championed by Jascha Heifetz.

The concerto’s first theme derives from
Another Dawn, and the second lyrical theme
derives from Juarez. Both are worked out

in a loosely corseted sonata-allegro form,
deferring to the primary emphasis on passion
and virtuosity. The soloist opens the concerto
with the main theme followed by a lush
orchestral response. After this, the violinist
again comes to the forefront with a second
rhapsodic melody. The orchestra often remains
subdued, at times silent, allowing the soloist
to be highlighted throughout the movement.
There is an overall sweetness combined with
highly virtuosic demands placed on the soloist
throughout the movement.
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The second movement, Romanze, features a
melody derived from Anthony Adverse, a score
noted for containing no less than 43 different
themes. The music opens quietly, again
placing the violinist clearly in the limelight.
The main theme swirls, moving seamlessly in
high regions above delicate support from the
orchestra in an unending cantilena.

His virtuosic finale, Allegro assai vivace,

is a rondo, founded on a tarantella-esque
theme from The Prince and the Pauper.

The movement opens at a rapid pace, with
the orchestra discretely providing a light,
collaborative role, catching the soloist from
time to time in the headlong leadership of the
soloist. Opus 35 closes with violin fireworks,
sparkling brilliantly, until both forces are
united in a definitive ending.

The Violin Concerto premiered in 1947 with
Jascha Heifetz and the St. Louis Symphony.
Although dubbed “the Hollywood Concerto,”
it has survived to become a distinguished and
popular work in the violin repertoire.

Symphony No. 5 in C-sharp Minor
Gustav Mahler

Born: July 7, 1860, Kalischt, Bohemia

Died: May 18, 1911, Vienna, Austria

Years Composed: 1901-1902

Length: c. 70 minutes

World Premiere: October 1904,
Cologne, Germany

Last ISO Performance: June 2015 with
conductor Krzysztof Urbanski

Instrumentation: 4 flutes (all doubling pic-
colo), 3 oboes (third doubling English
horn), 3 clarinets (third doubling bass
clarinet), 3 bassoons (third doubling
contrabassoon), 6 horns, 4 trumpets,
3 trombones, tuba, 4 timpani, percus-
sion, harp, and strings

AT A GLANCE

« The fourth movement is Mahler’s
most familiar, often used to accompany
romantic scenes in films and on TV

o Of his Symphony No. 5, Mahler once
observed, “There is nothing romantic
or mystical about it; it is simply an
expression of incredible energy. It is a
human being in the full light of day, in
the prime of his life”

Gustav Mahler is the last link in the great
chain of Austro-German symphonists: Haydn,
Mozart, Beethoven, Brahms, and Bruckner.
He insisted that he was informed by the past,
noting, “Bach teaches me something every
day, for my method of composing is innately
‘Bachic” And, as a link in the Austro-German
composers’ chain, he saw himself as part

of a symphonic continuum: “For music is
governed by the law of eternal evolution,
eternal development—just as the world, even
in one and the same spot, is always changing,
eternally fresh and new”

His Fifth Symphony is part of a new approach,
which he had identified as “eternal evolution.”
Now he navigated with a new compass.

This was his first symphony without poetic
references, or extra-musical connotations;

no more voices. Wunderhorn imagery and

its inspiration were gone. Sir John Frederick
Neville Cardus in Gustav Mahler: His Mind
and His Music, noted the composer’s ability to
“shed his skin” for each new work, and Mahler
did exactly that for his Fifth Symphony.
“Evidently the routines I had established

with the first four symphonies were entirely
inadequate for this one—for a wholly new style
demands a new technique” The composer
explained to Natalie Bauer-Lechner in 1901,
“There is no call for words, everything is

said in purely musical terms. It will be a
straightforward symphony in four movements,
too, with each movement independent and

27




May
13-14

complete in itself and related to the others
only by the common mood?”

He revised his Fifth Symphony in 1905, 1906,
1908, and 1911. In its final shape there are
five movements. However, the score shows
also a division into only three parts, marked
by Roman numerals: I consists of the first two
movements, II is a scherzo (the longest single
movement), and III is a combination of the
fourth and the final movements.

Part1

Leonard Bernstein once wrote, “Mahler’s
marches are like heart attacks . . . his chorales
like all Christendom gone mad.” We find
both of these in the opening. The opening
begins with a disconsolate funeral march,
announced loudly by a single trumpet in a
grim, triple-rhythm fanfare, which is repeated
by the orchestra. The instructions are to play
“at a measured pace. Strict. Like a funeral
procession.” As the march ensues with this
first theme, it is interrupted by two trios:

one wild and furious, which is directed to be
played “suddenly passionate and wild” The
second is quieter, introduced by timpani,

and presented by strings. The march staggers
ahead, sometimes exhausted, as if we are on
an endless treadmill. At the close, the opening
fanfare is recalled by flute; a coda ensues, and
a quiet C-sharp pizzicato from low strings
marks the ending.

The second movement builds on materials
used in the first. Instructions are Stiirmisch
bewegt, mit grofster Vehemenz (Stormy, moved
with the utmost vehemence). Agony continues
in screams from the brass, enormous leaps

in the strings, and dynamic contrasts. Only

a poetic middle chorale section, in a major
key, relieves the rage and fury generated by
the vicious initial mood, but this is of little
consequence. A strange and quiet coda limps
away quietly with sadly iterated echoes. Part I
is brought to its close.

Greetings From Austria

Part II

Weighing in at more than 800 measures,

the scherzo is presented in seven segments,
offering new ideas and variations. We find
memories of lindler and waltzes, sweetly
nostalgic and upbeat moods, contrapuntal
textures, and overall lightening of the
atmosphere. Notice the solo horn part and
the horns together, adding a rustic touch, and
frequent use of pizzicato articulation. Mahler
had cautioned that it should not be played
too fast. In a letter to Alma from the premiere
rehearsal at Cologne, he wrote, “The scherzo
is the very devil of a movement. I see it is in
for a peck of troubles! Conductors for the next
fifty years will all take it too fast and make
nonsense of it . .. ”

The scherzo was the first movement Mahler
completed for the Fifth Symphony, and he was
in a jolly mood during that summer of 1902.
He had recently gotten married to Alma, the
talented daughter of painter Emil Schindler,
and they were vacationing in the countryside
at Maiernigg.

They were especially happy because she
was expecting their first child, who sadly
would die of a heart defect at age five. That
summer, Alma noted in her diary, “I always
copied everything of the Fifth Symphony as
soon as it was completed, so that I finished
my manuscript only a few days later than
he finished his work” She resented that he
worked “constantly, night and day” to finish
the first two movements, which had been
drafted in 1901.

Many have questioned if she was truly in love
with Gustav. He was nineteen years her senior.
Later, Alma would go on to marry Walter
Gropius and Franz Werfel. She was a beautiful,
intelligent fernme fatale, having had several
love affairs outside her marriages, such as

with Gustav Klimt, Alexander Zemlinsky (her
composition teacher), and Oskar Kokoschka.
Marital happiness with Mahler was short-
lived.
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The fourth movement, a miniature Adagietto,
offers relief, and serves to introduce the fifth
movement. The music begins with the famous
setting for harp and strings alone, directed to
be played “soulfully” It was conceived as an
intimate love song for Alma. This section has
often been extracted from the total symphony
and played independently. It was used in the
1971 Visconti film Death in Venice and also at
the funeral of Robert Kennedy (conducted by
Leonard Bernstein).

The fifth movement (marked Allegro giocoso.
Frisch) provides a masterful display of
Mahler’s musical power and innovation.
Rondo and sonata form provide a hybrid
skeletal framework. The music begins with

the single A note from horns before the winds
introduce the final movement. Bassoons, oboe,
and clarinet reference thematic elements yet
to come. One of the references is to a song
titled “In Praise of High Intellect,” perhaps
alluding to the contrapuntal fireworks

Mahler contemplated, which he had used
briefly before. Recalls of themes from earlier
movements are introduced (the adagietto
theme is transformed, the chorale of the
second movement reappears and morphs into
a grander idea) and the “star of the show” is a
complex fugue. Joy and triumph are palpable.
Herein, Mahler never touches a minor key.
He gives us a stunning affirmation of life and
the living thereof with solid confidence and
thrilling power.

Eduardo Fernandez

Eliot Fisk
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Thursday, May 19, at 11 a.m.
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JAIME MARTIN, Conductor | AWADAGIN PRATT, Piano | IVY RINGEL, Bassoon

Jessie Montgomery | b. 1981

Rounds for Piano and String Orchestra
Awadagin Pratt, Piano

Antonin Dvorak | 1841-1904

Symphony No. 9 in E Minor, Op. 95 (“From the New World”)
Adagio — Allegro molto
Largo
Molto vivace
Allegro con fuoco

+ The Coffee Concert is an abbreviated performance.
There is no intermission.

Length of performance is approximately one hour.
Recording or photographing any part of this performance is strictly prohibited.




Jaime Martin, Conductor

In 2022, Spanish
conductor Jaime
Martin takes on
the position of
Chief Conductor
of the Melbourne
Symphony
Orchestra. Since
2019 Maestro
Martin has been
Music Director of
the Los Angeles
Chamber Orchestra, with his appointment
now extended up to 2027, and Chief Conduc-
tor of Ireland’s National Symphony Orchestra.
He has been the Artistic Director and Princi-
pal Conductor of Gavle Symphony Orchestra
since 2013, and was recently announced as the
Principal Guest Conductor of the Orquesta y
Coro Nacionales de Espafa (Spanish National
Orchestra) for the 22-23 season.

Having spent many years as a highly regard-
ed flautist, working with the most inspiring
conductors of our time, Martin turned to
conducting full-time in 2013 and has become
very quickly sought after at the highest level.
Recent and future engagements include his
debuts with the Dresden and Netherlands
Philharmonic Orchestras, return visits to the
London Symphony, Sydney Symphony, RTVE
National Symphony, Antwerp Symphony, Col-
orado Symphony and Gulbenkian orchestras,
as well as a nine-city European tour with the
London Philharmonic Orchestra.

In recent years Martin has conducted an
impressive list of orchestras that includes the
Frankfurt Radio Symphony, Royal Liver-
pool Philharmonic, Royal Scottish National,
Swedish Radio Symphony, Barcelona Sym-
phony, New Zealand Symphony, Queensland
Symphony, Deutsche Radio Philharmonie
Saabruecken, Essen Philharmonic and Philhar-
monia Orchestras, the Academy of St Martin
in the Fields, Saint Paul Chamber Orchestra
and the Orchestre Philharmonique de Radio
France. He has forged strong relationships
with renowned soloists such as Anne Sophie

von Otter, Joshua Bell, Pinchas Zukerman,
Christian Tetzlaff and Viktoria Mullova,
among many others. Martin has also commis-
sioned multiple world and regional premieres
of works by composers Ellen Reid, Andrew
Norman, Missy Mazzoli, Derrick Spiva, Albert
Schnelzer, and Juan Pablo Contreras.

Martin is recording a series for Ondine
Records with the Gavle Symphony Orchestra;
this includes the Brahms Serenades, Songs of
Destiny, Brahms choral works with the Eric
Ericson Chamber Choir, and a recording

of the Brahms Piano Quartet arranged by
Schoenberg, which was released in February
2019. He has also recorded Schubert’s Ninth
Symphony and Beethoven’s “Eroica” with
Orquestra de Cadaqués and various discs with
the Barcelona Symphony Orchestra for Trit6
Records. In 2015 he recorded James Horner’s
last symphonic work Collages for four horns
and orchestra with the London Philharmonic
Orchestra.

As a flautist, Martin was principal flute of

the Royal Philharmonic Orchestra, Chamber
Orchestra of Europe, English National Opera,
Academy of St Martin the Fields and London
Philharmonic Orchestra. Also sought-after

as a soloist, he made a recording of Mozart
flute concertos with Sir Neville Marriner, the
premiere recording of Sinfonietta Concerto for
Flute and Orchestra written for him by Xavier
Montsalvatge and conducted by Gianandrea
Noseda, and Bach works for flute, violin, and
piano with Murray Perahia and Academy of St.
Martin in the Fields for Sony.

Martin is the Artistic Advisor and previous
Artistic Director of the Santander Festival. He
was also a founding member of the Orquestra
de Cadaqués, with whom he was associated for
thirty years, and where he was Chief Conduc-
tor from 2012 to 2019. Martin is a Fellow of
the Royal College of Music, London, where he
was a flute professor. He now enjoys working
with many of his former students in orchestras
around the world.
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Among his
generation of
concert artists,
pianist Awadagin
Pratt is acclaimed
for his musical
insight and in-
tensely involving
performances

in recital and
with symphony
orchestras.

Born in Pittsburgh, Pratt began studying
piano at the age of six. Three years later, hav-
ing moved to Normal, Ill., he began to study
violin. At the age of 16 he entered the Univer-
sity of Illinois where he studied piano, violin,
and conducting. He subsequently enrolled at
the Peabody Conservatory of Music where he
became the first student in the school’s history
to receive diplomas in three performance
areas: piano, violin, and conducting. In rec-
ognition of this achievement and for his work
in the field of classical music, Pratt received
the Distinguished Alumni Award from Johns
Hopkins as well as an honorary doctorate
from Illinois Wesleyan University after deliv-
ering the commencement address in 2012.

In 1992 Pratt won the Naumburg Interna-
tional Piano Competition and two years later
was awarded an Avery Fisher Career Grant.
Since then, he has played numerous recitals
throughout the U.S. His many orchestral per-
formances include appearances with the New
York Philharmonic, Minnesota Orchestra and
the Pittsburgh, Atlanta, Baltimore, St. Louis,
National, Detroit and New Jersey symphonies
among others, in addition to many summer
festival engagements. Internationally, Pratt
has toured Japan four times and performed
in Germany, Italy, Switzerland, Poland, Israel,
Columbia, and South Africa.

Recent and upcoming appearances include
recital engagements in Baltimore, La Jolla, Los

Awadagin Pratt, Piano

Angeles, Pittsburgh, Ravinia, Lewes, Delaware,
Duke University and at Carnegie Hall for the
Naumburg Foundation; as well as appearances
with orchestras across the country. He serves
on the faculty of the Eastern Music Festival in
Greensboro, N.C., where he coaches chamber
music, teaches individual pianists, and per-
forms chamber music and concertos with the
festival orchestra.

Also an experienced conductor, Pratt has con-
ducted programs with the Toledo, New Mex-
ico, Vancouver, Wash., Winston-Salem, Santa
Fe, and Prince George County symphonies,
the Northwest Sinfonietta, the Concertante di
Chicago, and several orchestras in Japan.

A great favorite on college and university
performing arts series and a strong advocate of
music education, Pratt participates in numer-
ous residency and outreach activities wherever
he appears. He is frequently invited to partici-
pate on international competition juries.

In November 2009, Pratt was one of four
artists selected to perform at an event at the
White House that included student workshops
hosted by the First Lady, Michelle Obama, and
performing in concert for guests including
President Obama. He has performed two other
times at the White House, both at the invita-
tion of President and Mrs. Clinton.

Pratt’s recordings for Angel/EMI include A
Long Way From Normal, an all Beethoven
Sonata CD, Live From South Africa, Trans-
formations, and an all Bach disc with the St.
Lawrence String Quartet. His most recent
recordings are the Brahms Sonatas for Cello
and Piano with Zuill Bailey for Telarc and a
recording of the music of Judith Lang Zaimont
with the Harlem Quartet for Navona Records.

Pratt is a professor of piano at the Col-
lege-Conservatory of Music at the University
of Cincinnati. He also served as the Artistic
Director of the World Piano Competition in
Cincinnati and is the Artistic Director of the
Art of the Piano Festival at CCM.



Ivy Ringel, Bassoon

Ivy Ringel is the
recently appointed
Principal

Bassoon of the
Indianapolis
Symphony
Orchestra. Prior
to her time in
Indianapolis,
Ringel served

as the Principal
Bassoon of the
Atlanta Opera Orchestra and the Des Moines
Metro Opera Orchestra. As an active freelance
musician and teacher in the Atlanta area,

she held a teaching position at Morehouse
College, and taught masterclasses at Columbus

State University (GA). Ringel performed
regularly with orchestras such as the Houston
Symphony, Atlanta Symphony, Chattanooga
Symphony, Rochester Philharmonic, Louisiana
Philharmonic, and the Jacksonville Symphony.

Originally from Hillsborough, North Carolina,
Ringel earned her Bachelor of Music degree
and Performer’s Certificate from the Eastman
School of Music, where she studied with John
Hunt and Charlie Bailey. She then earned her
Master of Music degree at Rice University,
studying with Benjamin Kamins. When she

is not playing the bassoon, Ringel enjoys
cooking, traveling, live music, and hiking.
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JAIME MARTIN, Conductor | AWADAGIN PRATT, Piano | IVY RINGEL, Bassoon

Jerod Impichchaachaaha’ Tate | b. 1968

Ghost of the White Deer for Bassoon and Orchestra
Ivy Ringel, Bassoon

Jessie Montgomery | b. 1981

Rounds for Piano and String Orchestra
Awadagin Pratt, Piano
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Antonin Dvorak | 1841-1904

Symphony No. 9 in E Minor, Op. 95 (“From the New World”)
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There will be one 20-minute intermission.
Length of performance is approximately one hour and thirty-five minutes.
Recording or photographing any part of this performance is strictly prohibited.




Jessie Montgomery, Composer

Jessie
Montgomery

is an acclaimed
composet, violin-
ist, and educator.
She is the recipi-
ent of the Leonard
Bernstein Award
from the ASCAP
Foundation, the
Sphinx Medal of
Excellence, and
her works are performed frequently around
the world by leading musicians and ensem-
bles. Her music interweaves classical music
with elements of vernacular music, improvisa-
tion, poetry, and social consciousness,
making her an acute interpreter of 21*-cen-
tury American sound and experience. Her
profoundly felt works have been described as
“turbulent, wildly colorful and exploding with
life” (The Washington Post).

Her growing body of work includes solo,
chamber, vocal, and orchestral works. Some
recent highlights include Shift, Change, Turn
(2019) commissioned by the Orpheus Cham-
ber Orchestra and the Saint Paul Chamber
Orchestra, Coincident Dances (2018) for the
Chicago Sinfonietta, and Banner (2014)—
written to mark the 200™ anniversary of “The
Star-Spangled Banner”—for The Sphinx
Organization and the Joyce Foundation, which
was presented in its UK premiere at the BBC
Proms on August 7, 2021.

Summer 2021 brought a varied slate of pre-
miere performances, including Five Freedom
Songs, a song cycle conceived with and written
for Soprano Julia Bullock, for Sun Valley and
Grand Teton Music Festivals, San Francisco
and Kansas City Symphonies, Boston and New
Haven Symphony Orchestras, and the Virginia
Arts Festival (August 7); a site-specific collab-
oration with Bard SummerScape Festival and
Pam Tanowitz Dance, I was waiting for the
echo of a better day (July 8); and Passacaglia,

a flute quartet for The National Flute Associa-
tion’s 49" annual convention (August 13).

Since 1999, Montgomery has been affiliated
with The Sphinx Organization, which supports
young African American and Latinx string
players and has served as composer-in-resi-
dence for the Sphinx Virtuosi, the Organiza-
tion’s flagship professional touring ensemble.

A founding member of PUBLIQuartet and

a former member of the Catalyst Quartet,
Montgomery holds degrees from the Juilliard
School and New York University and is cur-
rently a PhD Candidate in Music Composition
at Princeton University. She is professor of
violin and composition at The New School. In
May 2021, she began her three-year appoint-
ment as the Mead Composer-in-Residence
with the Chicago Symphony Orchestra.
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By Marianne Williams Tobias
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Ghost of the White Deer for Bassoon

and Orchestra
Jerod Impichchaachaaha’ Tate

Born: July 25, 1968, Norman, Oklahoma

Year Composed: 2019

Length: c. 30 minutes

World Premiere: February 2020

Last ISO Performance: This is the ISO’s
first performance of this work

Instrumentation: Piccolo, 2 flutes, 2 oboes,
English horn, 2 clarinets, bass clarinet,
2 bassoons, contrabassoon, 4 horns, 3
trumpets, 3 trombones, tuba, timpani,
percussion, harp, piano, strings, and
solo bassoon

AT A GLANCE

o “I decided I was going to focus solely
on American Indian history and culture.
And that I would identify as a Chickasaw
classical composer. So all of my works are
all based in American Indian culture and
history”—Jerod Impichchaachaaha’ Tate

“What kind of a composer am I going to

be? I decided I was going to focus solely on
American Indian history and culture. And
that I would identify as a Chickasaw classical
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composer. So all of my works are all based in
American Indian culture and history”
—]Jerod Impichchaachaaha’ Tate

Please note that the use of the terms American
Indian and Indian in these notes are used in
place of Native American per the custom and
wishes of the composer. Jerod Tate has expressed
that his identity is American Indian, specifically a
member of the Chickasaw Nation of Oklahoma.

Jerod Impichchaachaaha’ (meaning high corn-
crib) Tate is a citizen of the United States and
the Chickasaw Nation and resides in Norman,
Oklahoma. Born in 1968, his parents were
actively supportive of his musical talent as a
pianist and composer. “At first I didn’t mix my
identities of being a classically trained musi-
cian and being an American Indian. I never
saw that there was even a possible relationship
between those two until I started composing.
And that’s when they came together in a way
that made me feel just wonderful”

The synthesis was ignited by his studies of
Bela Bart6k, whom he considered to be “the
first ethnomusicologist that was aware of his
own folk music; he did it so naturally and so
joyfully that I felt the same impulse to do the
same thing from where I came from . . . that is
what I do. I transcribe American Indian mel-
odies constantly and use that as material. I am
looking for a very specific ethos that is specific
to American Indian country. I'm really grateful
for how this all worked out and I am very
fortunate, very happy with what I do” And
why does he want to do it? Tate explained, “I
have written pieces in a lot of different tribal
languages and I am very, very on fire in my
passion for bringing our language and culture
to the concert state. We belong there, just like
we belong in a genetic engineering lab. We
belong on the concert stage as well” (WDAV
Blog: November 27, 2020).

Ghost of the White Deer relates directly to a
traditional Chickasaw legend that inspired
this bassoon concerto. Tate received his
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undergraduate training from Northwestern
University and his Master’s of Music degree
from the Cleveland Institute of Music. His
career has been exciting and successful, and
he has received more than thirty commissions
emanating from the United States and Canada.
For many of these, he has drawn on his Chick-
asaw heritage. The Dallas Symphony Orchestra
commissioned Ghost of the White Deer, which
premiered on February 13, 2020. Tate found-
ed the Chickasaw Chamber Music Festival

and co-founded the Chickasaw Summer Arts
Academy. He also was a composer-in-resi-
dence for the Kennedy Center for Performing
Arts in Wyoming and the Grand Canyon
Music Festival.

About the Chickasaw tribe

The indigenous people of northern Missis-
sippi, southwestern Kentucky, northwestern
Alabama, and western Tennessee comprised
the Chickasaw tribe, which today is the 13
largest tribe in the United States. In 1907 they
were granted citizenship in the U.S. Today,
their headquarters are in Ada, Okla., (where
they migrated in 1817), and most of their de-
scendants reside in that state. For many years,
their language was primarily oral, with spoken
legends passed down for generations. One of
these was Ghost of the White Deer, honoring
this rare albino animal that was considered to
be both sacred and magical. Its hide was the
favorite material for a wedding dress.

The legend

“Our American Indian stories are just
phenomenal and really lend themselves to
theatric expression. The bassoon for me has a
timbre that’s very close to the deer’s voice so I
romanticize that, that’s the deer call—that’s my
romantic juices going” (Tate, Feb. 2020).

Ghost of the White Deer narrates a love affair
between a young warrior (Blue Jay) and his
beloved “Bright Moon.” Her father, Minko,
was the tribal chief who did not think him
worthy of his daughter, and told him, “The

price for my daughter is one white deer” He

was sure Blue Jay would never be able to pay
the price, and Blue Jay told her, “I will return
with your bride price in one moon and we
will be married. This I promise you” He never
returns from the hunt even though he had
shot a white deer in the heart. This wounded
white deer refused to die and charged Blue Jay
with the arrow remaining in its heart “with
his red eyes glowing and his horns sharp and
menacing” Blue Jay was unfortunately killed.
Bright Moon waited faithfully for his return to
no avail. She never married and kept a secret
vision: she would see a white deer’s ghost
rising in the smoke of a campfire, still running
with the arrow in its heart.

The structure of the piece

Tate explained, “What I do is I pick certain
melodies from my tribe that I like, that I feel
work well and I start to expand on those. Of
course, 'm abstracting all of this material, so
sometimes the melodies are very, very clear as
tribal melodies, and other times I'm abstract-
ing them as any artist does. I'm working with
melodies and also rhythmic phrases—our
phrasing and our singing have a specific meter
to it that I utilize which influences all my time
signatures, honestly. So that’s kind of an ex-
ample of how this particular piece came to be,
and they’ll come together a little bit different
with each piece, but those are the elements
that go into my thinking when I'm writing a
work”

The music

At first, you will hear the deer speaking (the
bassoon) in a recitative-like style. The atmo-
sphere is quiet, murmurs stir softly in the
background, and the effect is eerie and myste-
rious. This texture stretches over the musical
canvas for a considerable time before the
orchestra displays the Indian melodies. Tate
explained, “I work with sound icons,” com-
paring his use of traditional flutes and drums
in the sound icons to the visual arts in which
American Indians are associated (taken from
American Composers Forum, Chickasaw Arts
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and Humanities, Chickasaw TV.) There are
two broad sections in the concerto, separated
by a small silence. In the second part, the nar-
rative grows in passion, building on the angst
of the tender love story, the savage fight of
man and beast, and the tremendous climaxes
of failed dreams, as the reality of the couples’
sad fate envelops the orchestra and soloist in a
massive conclusion and sudden stop.

Mark Ortwein, Assistant Principal Bassoon/
Contrabassoon with the ISO has commented,
“This work demands tremendous technical
skill and uniquely demonstrates the many
voices and beguiling nature of the bassoon. It
is a beautiful addition to that repertoire and
will certainly have a successful future in the
years to come””

Rounds for Piano and String Orchestra

Jessie Montgomery

Born: 1981

Year Composed: 2021

Length: c. 15 minutes

World Premiere: March 2022, Hilton Head,
South Carolina

Last ISO Performance: This is the ISO’s
first performance of this work

Instrumentation: Strings and solo piano

AT A GLANCE

o Rounds is inspired by the imagery
and themes from T.S. Eliot’s poem Four
Quartets.

o Montgomery also became fascinated

by fractals while working on this piece.
She suggests that the listener “slow down,
listen, and observe both the effect and
the opposite effect caused by every single
action and moment.”

Commissioned by Art of the Piano Founda-
tion for pianist Awadagin Pratt

Co-commissioned by Hilton Head Symphony
Orchestra, Baltimore Symphony Orchestra,
Colorado Symphony, Indianapolis Sympho-
ny Orchestra, IRIS Orchestra, Kansas City
Symphony, Milwaukee Symphony Orchestra,
Rochester Philharmonic Orchestra, St. Louis
Symphony Orchestra

“I am grateful to my friend Awadagin Pratt for
his collaborative spirit and ingenuity in helping
to usher my first work for solo piano into the
world”—Jessie Montgomery

In 2021 Jessie Montgomery was named to the
prestigious post of composer-in-residence
with the Chicago Symphony Orchestra.

This was a well-deserved recognition of the
influence and power she has received in the
past few years, not only as a composer, but
also a violinist, activist, (much of her music

is inspired by social and racial issues), and
educator. “As an artist, she has a real finger on
the pulse of what is going on, a really good
sense of what is happening in our country. She
has a musical viewpoint that is unique, and so
we want to look at her a little more in our con-
certs” (Florida Orchestra Music Director Mi-
chael Francis). She is capable in many genres,
and Kurt Loft wrote for the Florida Orchestra
in 2021 that, “her original compositions are
branding themselves into the repertoire like a
hot iron.”

The ISO, along with other orchestras in the
United States, has co-commissioned Rounds
for Piano and String Orchestra, her first work
for solo piano. It received its world premiere
under the baton of Maestro Andreas Delfs
with the Rochester Philharmonic Orchestra in
their 2021-22 season in Kodak Hall.

Inspiration for this work

The composer has noted that this work was
inspired by T.S. Eliot’s poem Four Quartets.
The lines she selected were from Burnt Norton
(the first poem):
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“At the still point of the turning world. Neither
flesh nor fleshless;

Neither from nor towards; at the still point,
there the dance is,

But neither arrest nor movement. And do not
call it fixity,

Where past and future are gathered. Neither
movement from nor toward, Neither ascent
nor decline. Except for the point, the still
point,

There would be no dance, and there is only the
dance”

At the beginning of the score, she has written
a “poetic performance note” “I set the form of
the work as a rondo, within a rondo, within a
rondo,” she wrote. “The five major sections are
arondo; Section A’ is also a rondo in itself; and
the cadenza—which is partially improvised by
the soloist—breaks the pattern, yet contains

within it, the overall form of the work”

To help share some of this with the perform-
ers, she included the following note at the start
of the score:

“Inspired by the constancy, the rhythms, and
duality of life, in order to relevance to form:
Rondine: AKA Swifts (like a sparrow) flying in
circles patterns

Playing with opposites—dark/light;stagnant/
swift

Fractals—infinite design”

The concerto presents a montage of classi-

cal music combining with improvisation,
language (note the inspiration from the T.S.
Eliot poem quoted above and the message at
the top of the score), and “vernacular music,”
while also messaging “social justice” This is
an example of music as social text. In his book
Music as Social Text, John Shepard wrote,
“Musical meaning was [often] taken to be lo-
cated in extra-musical processes. However the
epiphenomenal conceptualization did retain
the advantage of offering up the possibility of a
social theory for music while at the same time
guaranteeing conceptual space for an appre-
ciation of the specific qualities of music as a
form of human communication.” Thus, music

has the ability to communicate social issues in
one way, by the inclusion of different types of
music and today’s rebelliousness.

Finding inspiration

Montgomery stated, “There is a real beauty in
trying to found your beauty and your sound:

I like to throw other elements into it,” that

is, not just conformance to rigid rules and
expectations. (Jessie Montgomery: Conjuring
Memories by Frank Oteri, 2016). “What is it
like to be an American?” she asks. “It is a hard
question to answer, and very personal. Itis a
privilege for me to do what I do” Her mother
was active in social justice movements and
her father was described as a “rogue artist.”
American folk idioms combining with classi-
cal music is something she considers to be a
strong tradition in our culture. “My connec-
tion to that music has now became a part of
this multifaceted language I'm drawing from,”
she explains. “There’s European classical mu-
sic, there’s jazz, there’s funk, there’s alternative
rock, there’s African music—all these different
kinds of music available to us now through re-
cordings, etc., and also through just living in a
place where there are a lot of different cultures
just banging up against each other. My dad ran
a music studio so I was constantly surrounded
by all different kinds of music”

Advice for listening

Do not try to track what she describes as
“arondo in a rondo in a rondo.” Follow her
direction. “This requires that we slow down,
listen, and observe both the effect and the
opposite effect caused by every single action
and moment.”

In short: Let the music embrace you: listen for
the opposites linked together. With this simple
directive, you can build on understanding not
only her inspiration, but the logic of Rounds
itself.

Text © T.S. Eliot, Reproduced by courtesy of
Faber and Faber Ltd.
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Symphony No. 9 in E Minor, Op. 95
(“From the New World”)

Antonin Dvorak

Born: September 8, 1841, Nelahozeves,
Czechia

Died: May 1, 1904, Prague, Czechia

Year Composed: 1893, New York City,
New York

Length: c. 41 minutes

World Premiere: 1893, New York City

Last ISO Performance: April 2017 with
conductor Krzysztof Urbanski

Instrumentation: 2 flutes (first doubling
piccolo), 2 oboes, English horn,
2 clarinets, 2 bassoons, 4 horns, 2
trumpets, 3 trombones, tuba, timpa-
ni, percussion, and strings

AT A GLANCE

« Dvorak composed this symphony
during the first year that he was living in
the U.S.

« His experiences in America and his
longing for home give this piece of music
mixed emotions and a sense of yearning.
It is a journey for him as he gets to know
America but is missing his beloved
Bohemia at the same time.

Antonin Dvorak became a household name
in America after his Symphony Number

Nine premiered. Its subtitle was added four
days before the premiere. Dvorak explained,
“it is the spirit [of indigenous American

song] which I have tried to reproduce in my
symphony. I have not actually used any of the
melodies” The audience insisted that this was
truly “American style classical music,” and one
reviewer speculated that this piece alone could
form the foundation for a whole school of
national American composition. Once back
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in Europe he sent a contradictory signal before
a Berlin concert: “I am sending you Kretzsch-
mar’s analysis of the symphony, but omit that
nonsense about my having made use of Indian
or America themes—that is a lie. I tried to
write only in the spirit of those national Amer-
ican melodies”

The music begins with a darkly colored slow in-
troduction featuring a spiritual-like theme sung
by oboes, celli, and flutes. Three main themes
are the primary focus. Two horns present the
first main theme. A small idea piped by oboes
and flute (second idea) follows, preceding the
famous melody resembling “Swing Low, Sweet
Chariot” emerges in the solo flute. Here are all
three characters. These are all worked out in a
well-crafted development marked by ever in-
creasing passion. A standard recapitulation and
stunning coda close the first movement.

The heart of the symphony’s success stems
from the second movement. A solemn group
of chords leads the way for the famous melody
sung by English horn. At any point, this sub-
ject could have easily been quoting a spiritual
song. William Arms Fisher later wrote words
to it in the song “Goin’ Home?”

DvorakKs turbulent scherzo opens with a fiery
conflagration and includes two quiet trio sec-
tions in the middle (one for flute and oboe, the
other for winds), and concludes with all jets
roaring. Herein, DvoiaK’s writing is vigorous,
direct, and blasting out the relatively simple
tunes. A small coda referencing the first move-
ment’s second subject closes this chapter.

A few introductory measures from the strings
precede the jaunty first theme produced by
horns and trumpets. Clarinets provide a con-
trasting slow idea. Dvofdk them moves into a
fusion section filled with earlier ideas, at one
point featuring a simultaneous combination of
“Goin’ Home,” the scherzo motive, and finale
theme. The final section is announced by
trombones in a glittering recall of the opening
idea. A brilliant coda concludes the composer’s
enduring musical tribute to our country.
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" Michael Cavanaugh With the ISO

Jun Mirkl, Artistic Advisor to the ISO
Jack Everly, Principal Pops Conductor
Jacob Joyce, ISO Resident Conductor

t+ Coffee Pops Series « Program Seven
Friday, June 3, at 11 a.m.
Hilbert Circle Theatre

JACK EVERLY, Conductor | MICHAEL CAVANAUGH, Pianist & Vocalist

Selections to be announced from stage.

+ The Coffee Pops is an abbreviated performance.
There is no intermission.

Recording or photographing any part of this performance is strictly prohibited.




Jack Everly, Conductor

Jack Everly is the
Principal Pops
Conductor of

the Indianapolis
and Baltimore
Symphony
Orchestras, Naples
Philharmonic
Orchestra, and
the National Arts
Centre Orchestra
(Ottawa). He

has conducted

the Los Angeles
Philharmonic at the Hollywood Bowl, the San
Francisco Symphony, the New York Pops at
Carnegie Hall, and the Seattle Symphony.

As music director of the National Memorial
Day Concert and A Capitol Fourth on PBS,
Everly proudly leads the National Symphony
Orchestra in these patriotic celebrations on the
West Lawn of the U.S. Capitol. These concerts
attract hundreds of thousands of attendees on
the lawn and the broadcasts reach millions of
viewers, making them some of the highest-
rated programs on PBS.

Everly is also the music director of the AES
Indiana Yuletide Celebration, now a 36-year
tradition. He led the ISO in its first Pops
recording, Yuletide Celebration, Volume One.

Some of his other recordings include In The
Presence featuring the Czech Philharmonic
and Daniel Rodriguez; Sandi Patty’s Broadway
Stories; the soundtrack to Disney’s The
Hunchback of Notre Dame; and Everythings
Coming Up Roses: The Overtures of Jule Styne.

Originally appointed by Mikhail Baryshnikov,
Everly was conductor of the American Ballet
Theatre for 14 years, where he served as music
director. In addition to his ABT tenure, he
teamed with Marvin Hamlisch on Broadway
shows that Hamlisch scored. He conducted
Carol Channing hundreds of times in Hello,
Dolly! in two separate Broadway productions.

Everly, a graduate of the Jacobs School of Music
at Indiana University, is a recipient of the 2015
Indiana Historical Society Living Legends
Award and holds an Honorary Doctorate of
Arts from Franklin College in his home state
of Indiana. He has been a proud resident of

the Indianapolis community for more than 19
years and would like to thank his colleagues of
ISO musicians for their continued commitment
to excellence and for filling our community
with music all year long.
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Friday, June 3, at 8 p.m.

Saturday, June 4, at 8 p.m.

Hilbert Circle Theatre

JACK EVERLY, Conductor | MICHAEL CAVANAUGH, Pianist & Vocalist

Selections to be announced from stage.

Premier Sponsor
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There will be one 20-minute intermission.

. Recording or photographing any part of this performance is strictly prohibited.
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Michael Cavanaugh, Pianist & Vocalist 3"

Michael
Cavanaugh

is the new
voice of the
American
Rock & Roll
Songbook and
a charismatic
performer
and musician
made famous
for his piano/
lead vocals in
the Broadway
musical Movin’ Out. Handpicked by Billy Joel
to star in Movin’ Out, Cavanaugh evokes a
style rivaling the Piano Man. He appeared

in the show for three years with over 1,200
performances and received multiple accolades.
The show culminated in 2003 with both
Grammy and Tony award nominations.

Cavanaugh began playing at age seven,

when his parents bought their first piano.
Encouraged by family and friends, and
inspired by his hero Billy Joel, Cavanaugh
formed his first band at age 10 and began
playing local functions, fine-tuning the craft
that would become his chosen career. His first
full-time gig as a musician was an extended
engagement in Orlando, Florida, at a piano
bar called Blazing Pianos. In January of 1999,
Cavanaugh received an offer that would
unknowingly change his life: an opportunity
to play Las Vegas at the famed New York, New
York Hotel and Casino. It was there that Billy
Joel spotted Cavanaugh and joined him on
stage one fateful night of February 2001. It
only took two songs before Joel was convinced
that he had found his new Piano Man: Michael
Cavanaugh. Cavanaugh closed up shop at New
York, New York and moved to New York City
to work alongside Billy Joel and Twyla Tharp
to shape the Broadway Musical that would be
called Movin’ Out. In the lead role, he received
both Tony and Grammy nominations.

June

With the close of Movin’ Out at the end of
2005, Cavanaugh began touring in his own
right, creating a show that reinterprets the
modern pop/rock songbook. Cavanaugh soon
became one of the hottest artists in the private
events market, and he continues to perform
worldwide for company and charity events as
well as sporting events including many PGA
tour events, the SuperBowl, and the Indy 500.
His interpretation of the modern rock/pop
songbook led to Billboard calling him “The
New Voice of the American Rock and Roll
Songbook,” and he was recognized by Reuters
as Entertainer of the Year for the private events
market.

It wasn't long before symphony orchestras
discovered Cavanaugh’s talents and audience
appeal. He accepted his first orchestral
booking, “Michael Cavanaugh - The Songs of
Billy Joel and More,” which debuted in April
2008 with the Indianapolis Symphony and
continues to tour today. In October 2008, he
signed with Warner/ADA to distribute his
first CD, In Color. In June 2010, Cavanaugh
debuted his second symphony show in the
Generations of Rock series titled “Michael
Cavanaugh: The Songs of Elton John and
More” and then debuted his third symphony
show, “Singers and Songwriters: the Music

of Paul Simon, Neil Diamond and James
Taylor;” in 2012. In 2015, he debuted his fourth
symphony show: “Rockin’ Christmas with the
Pops.” He continues to tour all four symphony
productions along with performing with his
band in performing arts centers and other
public venues.

“The Way I Hear It”, his second commercial
album, was released in April 2017, and it
debuted at #17 on the Billboard Heatseekers
chart.

In 2020, Michael Cavanaugh reached the
POLLSTAR Live75, recognized as one of the
top 75 active touring acts in the country.
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Jun Mirkl, Artistic Advisor to the ISO
Jack Everly, Principal Pops Conductor

Jacob Joyce, ISO Resident Conductor
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DeHaan Classical Series « Program Sixteen F D e b ATIONN
Friday, June 10, at 8 p.m. == J

Saturday, June 11, at 5:30 p.m.

Hilbert Circle Theatre

JUN MARKL, Conductor | STEWART GOODYEAR, Piano

Emmanuel Chabrier | 1841-1894
Esparia

Maurice Ravel | 1875-1937
Alborada del gracioso

Manuel de Falla | 1876-1946

Nights in the Gardens of Spain for Piano and Orchestra
In the Gardens of the Generalife
A Distant Dance
In the Gardens of the Sierra de Cérdoba
Stewart Goodyear, Piano

INTERMISSION—Twenty Minutes

Maurice Ravel | 1875-1937

Rapsodie espagnole
Prélude a la nuit
Malaguefia
Habariera
Feria

Nikolai Rimsky-Korsakov | 1844-1908

Capriccio espagnol, Op. 34
Alborada
Variazioni
Alborada
Scena e canto gitano
Fandango asturiano
Premier Sponsor Associate Sponsor

@ ‘ aeSs Indiana

This performance is endowed by Frank C. Springer Jr.

There will be one 20-minute intermission.
Length of performance is approximately one hour and thirty-five minutes.
Recording or photographing any part of this performance is strictly prohibited.




Jun Mirkl, Conductor

Jun Mirkl is a
highly respected
interpreter of
core Germanic
repertoire and has
become known
for his refined
and idiomatic
explorations of
the French
Impressionists. He
serves as Music
Director for the Malaysian Philharmonic
Orchestra and Taiwan National Symphony
Orchestra, and holds positions as Artistic
Advisor of Indianapolis Symphony Orchestra,
Principal Guest Conductor of the Residentie
Orkest, The Hague, and Oregon Symphony
Orchestra.

His long-standing relationships with the

state operas of Vienna, Berlin, Munich,
Semperoper Dresden, and the Metropolitan
Opera have been complemented by his music
directorships of the Orchestre National de
Lyon, the MDR Leipzig Radio Symphony
Orchestra, and the Basque National Orchestra.

He also guest conducts leading orchestras

in North America, Asia, Australia, New
Zealand, and Europe. In recognition of his
achievements in France, he was honoured

in 2012 with the Chevalier de 'Ordre des Arts
et des Lettres.

Markl has an extensive discography—among
the more than 50 albums he has recorded are
the complete Schumann symphonies with

the NHK Symphony Orchestra, Mendelssohn
and Wagner with the MDR Leipzig Radio
Symphony Orchestra, and works by Ravel,
Messiaen, and a highly acclaimed Debussy
series with the Orchestre National de Lyon.
He is currently working on a cycle of works by
Saint-Saéns, R. Strauss, and Hosokawa.

Born in Munich, Mérkl won the conducting
competition of the Deutscher Musikrat in
1986 and studied at Tanglewood with Leonard
Bernstein and Seiji Ozawa. Soon after, he
appeared in opera houses throughout Europe
followed by his first music directorships

at the Staatstheater Saarbriicken and the
Nationaltheater Mannheim.
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e Stewart Goodyear, Piano

Proclaimed “a
phenomenon”
by the Los
Angeles Times
and “one

of the best
pianists of his
generation” by
the Philadelphia
Inquirer,
Stewart
Goodyear is an
accomplished
concert pianist,
improviser and composer. Goodyear has
performed with, and has been commissioned
by, many of the major orchestras and chamber
music organizations around the world.

Last year, Orchid Classics released Goodyear’s
recording of his suite for piano and orchestra,
Callaloo and his piano sonata. His recent
commissions include a Piano Quintet for the
Penderecki String Quartet, and a piano work
for the Honens Piano Competition.

Goodyear’s discography includes the complete
sonatas and piano concertos of Beethoven, as
well as concertos by Tchaikovsky, Grieg, and
Rachmaninov, an album of Ravel piano works,
and an album titled For Glenn Gould, which
combines repertoire from Gould’s U.S. and
Montreal debuts. His Rachmaninov recording
received a Juno nomination for Best Classical
Album for Soloist and Large Ensemble
Accompaniment. Goodyear’s recording of

his own transcription of Tchaikovsky’s The

Nutcracker (Complete Ballet), was chosen by
the New York Times as one of the best classical
music recordings of 2015. His discography

is released on the Marquis Classics, Orchid
Classics, and Steinway and Sons labels. His
new album, Phoenix, was released on the
Bright Shiny Things label in October 2021,
and includes Mussorgsky’s Pictures at an
Exhibition.

Highlights for the 2021-22 season include

his first performance at the Isabella Stewart
Gardner Museum, return engagements at

the Chamber Music Society of Detroit, the
Ladies Morning Musical Club (Montreal,
Canada), I'Orchestre Symphonique de Quebec,
Saint Paul Chamber Orchestra, the Buffalo
Philharmonic, the Vancouver and Indianapolis
Symphonies, and his debut with the National
Symphony Orchestra (Washington, D.C.).
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we Greetings From Spain

DeHaan Classical Series Program Notes
By Marianne Williams Tobias
The Marianne Williams Tobias Program Note Annotator Chair

Espaiia

Emmanuel Chabrier

Born: January 18, 1841, Ambert, Puy de
Doéme, France

Died: September 13, 1894, Paris

Year Composed: 1883

Length: c. 8 minutes

World Premiere: 1883, Paris, France

Last ISO Performance: November 2021
with conductor Jack Everly

Instrumentation: Piccolo, 2 flutes, 2 oboes,
2 clarinets, 4 bassoons, 4 horns, 2
trumpets, 2 cornets, 3 trombones,
tuba, percussion, 2 harps, and strings

AT A GLANCE

o Chabrier was considered a child prodigy
and created his first compositions when
he was 8. However, he studied law and
spent almost 20 years working for the
French Ministry of the Interior.

o Espaiia assured Chabrier’s fame. He
composed it following a trip to Spain and
it captures the excitement and color of
the Andalusian music that he heard there.

In 1883 Emmanuel Chabrier composed and
premiered his charming confection Espaiia,
rhapsody for orchestra, after a visit to Spain
the previous year. Paris was the site of the pre-
miere, dedicated to and conducted by Charles
Lamoureux. Success was immediate.

In those years, French composers were very
attracted to the exoticism of Spain, leading to
the old cliché that “the best Spanish music has
been written by foreigners.” Spain’s flamenco
music, jotas, seductive malaguefias, unique
melodies, and syncopated cross rhythms
inspired and seduced the imaginations of
composers. Even though Spain was right next
door to France, it truly was a different world.
Chabrier knew this and wrote, “My rhythms,
my tunes will arouse the whole audience to

a feverish pitch of excitement: everyone will
embrace his neighbor madly!”

Sometimes it has been said that Esparia is
“Long on effect and short on the demands of
the listener” Although it is only eight minutes
long, the duration belies its potent evocation
of the Spanish world. Esparia opens with a
staccato melody before moving on to the lyr-
ical section sung by French horns, bassoons,
and celli. The source for these are the Spanish
dances jota aragonesa and malaguefa. Their
special rhythms dance around the basic 3/8
meter, but frequent accent displacement
creates thrilling unpredictability and surprise.
Strumming orchestral figuration and gui-
tar-like passages for two harps and strings and
a tambourine place this work unmistakably in
the Spanish atmosphere and idiom.

Chabrier’s Esparia fueled an appetite for Span-
ish elements that can be seen in Debussy’s
Iberia, Lalo’s Symphonie Espagnole, and Ravel’s
Rapsodie espagnole. However, it was de Falla
who commented that “no Spanish compos-

er had better captured the spirit of Spanish
dance [than Chabrier]”
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Alborada del gracioso

Maurice Ravel

Born: March 7, 1875, Ciboure, France

Died: December 28, 1937, Paris, France

Years Composed: 1904-1905

Length: c. 8 minutes

World Premiere: 1919, Paris, France

Last ISO Performance: November 2012
with conductor Eugene Tzigane

Instrumentation: 3 flutes (third doubling
piccolo), 2 oboes, English horn, 2
clarinets, 2 bassoons, contrabassoon,
4 horns, 2 trumpets, 3 trombones,
tuba, timpani, percussion, 2 harps,
and strings

AT A GLANCE

« “I understand your bafflement over
how to translate the title ‘Alborada del
gracioso. That is precisely why I decided
not to translate it.”—Ravel

o Alborada del gracioso started as a piano
piece, the fourth in Ravel’s Miroirs.

He wrote Alborada in 1905 but didn’t
orchestrate it until 1918.

In Spanish, Alborada means “morning music,”
which is music performed at dawn to inaugu-
rate a festival or perhaps to honor someone.
“Del grazioso” means “of the buffoon,” or of

a comedic personality, sometimes used as a
generic clown or servant character in Spanish
plays, especially those of Calderon and Lope
de Vega. In this case, “Morning Song of the
Jester” suffices as a translation.

In 1905, Ravel composed a set of piano pieces
titled Miroirs (Mirrors), which included some
of his earliest Spanish-style music. Alborada
del gracioso is number four in the set and was
dedicated to his friend M.D. Calvocoressi, a

music critic and scholar. The composer had
acquired his interest in Spain and its music as
a birthright. His mother was Basque, and he
was born in Ciboure, the Basque-Pyrenees re-
gion of France. Although the family moved to
Paris when he was a three-month-old infant,
a Spanish atmosphere undoubtedly existed

at home during his youth, and visits to Spain
were part of his life.

One of Ravel’s biographers, Andre Suares,
wrote, “I recognize Spain in every part of
Ravel: in what he is and what he does” The
Spanish influence appears in some of his most
attractive music such as Habanera, Rapsodie
Espagnole, Bolera, U'Heure Espagnole, Don
Quichotte a Dulcinee, and the Alborada del
gracioso.

In 1918, the composer wrote an orchestral
transcription of the piano piece for a ballet
performance. That work had included in-
credible keyboard technical demands such as
rapidly repeated notes (herein extended with
“glee and a certain cruelty” according to James
Gibb), double glissandi in fourths, seguidilla
rhythms (a seguidilla is a Spanish dance), gui-
tar imitations, recitative passages, and a lyrical
copla. It is a glamorous vehicle for keyboard
athletes, and when it premiered in Paris, the
audiences went wild with the performance by
pianist Ricardo Vines.

Ravel’s orchestration is masterful throughout;
it never betrays keyboard origins. Rhythms
and tunes are deeply Spanish, and special
effects such as flutter tonguing woodwinds, a
trombone glissando, strings divided into 24
parts with different articulations, and castanets
create an evocation of Spain and vivid color-
ation that is splendid. The form is tripartite
and easily followed.

Alborada del gracioso opens with guitar-like
chords created by pizzicato strings and harp.
This is followed by a Spanish-style melody
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(spinning into a multicolored presentation

of dawn and the jester’s fun), which grows
into a large climax. A center section features

a mournful idea presented by solo bassoon
before the initial revelry resumes for an enthu-
siastic conclusion.

Nights in the Gardens of Spain

for Piano and Orchestra
Manuel de Falla

Born: November 23, 1876, Cadiz, Spain

Died: November 14, 1946, Alta Gracia,
Argentina

Years Composed: 1911-1915

Length: c. 23 minutes

World Premiere: April 1916, Madrid,
Spain

Last ISO Performance: January 2000 with
conductor Kazuyoshi Akiyama and
soloist Enrique Graf, piano

Instrumentation: 3 flutes (third doubling
piccolo), 2 oboes, English horn,
2 clarinets, 2 bassoons, 4 horns, 2
trumpets, 3 trombones, tuba, timpani,
percussion, harp, celesta, strings, and
solo piano

AT A GLANCE

« In this piece, de Falla is trying to create

the sights and sounds of spending a night
in a Spanish garden, from a warm breeze

to the scent of the citrus trees.

o De Falla is remembered as one of the
most important composers to capture the
spirit and essence of Spain.

Between 1909 and 1915, Manuel de Falla
composed one of his most sensually exqui-
site works, Nights in the Gardens of Spain.
The lush, rhapsodic nature of the music and
the vibrant orchestral colors have made it a
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deserved favorite of audiences from that time
to the present. This piece is one of the most
significant and beautiful examples of musical
impressionism in the repertoire.

The three nocturnes began as a set for solo
piano, but upon the urging of Albeniz and

the pianist Ricardo Vifies, de Falla expanded
the setting into a work for orchestra within
which the piano is featured. The composer
started his nocturnes in Paris, but did not
finish them. When de Falla returned to Sitges
(near Barcelona) he viewed many paintings

of Spanish gardens by Santiago Rusifiol and
some conjecture that these paintings were his
real inspiration to finish the piece. De Falla’s
biographer, George Jean-Aubry, wrote, “De
Falla is much more than a painter of Spain.
He is an invoker of Spanish emotion, often the
most hidden, and the most reserved. Nothing
is more strongly colored by the play of lights
and shadow skillfully contrived. The force and
simplicity of the effects are remarkable”

De Falla explained, “If these symphonic im-
pressions have achieved their object, the mere
enumeration of their titles should be a suffi-
cient guide to the listener. Although in this
work—as in all which have a legitimate claim
to be considered as music—the composer

has followed a definite design . . . the end for
which it was written is no other than to evoke
places, sensations, and sentiments. The themes
employed are based in rhythms, modes, ca-
dences, and ornamental figures which distin-
guish the popular music of Andalusia, though
they are rarely used in their original forms;
and the orchestration frequently employs and
employs in a conventional manner, certain
effects peculiar to the popular instruments
used in those parts of Spain. The music has no
pretensions to being descriptive; it is mere-

ly expressive. But something more than the
sounds of festivals and dances have inspired
these evocations in sound, for melancholy and
mystery have their part also”
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The first movement is titled In the Gardens of
the Generalife. The Generalife (a Spanish sum-
mer palace) probably dates from the end of the
thirteenth century, although it has undergone
several restorations. The title puts us in its
garden with clipped hedges, fountains, and
cypress avenues recalling a Moorish charac-
ter. The music is marked allegretto tranquillo

e misterioso. W.R. Anderson described the
scene, saying, “This is the hill garden at Grana-
da with its fountains and ancient cypresses
contemplating the city below. We come upon
the music as if eavesdropping. In the influenc-
es of the night, the fountains, dreamy patios,
melancholy thickets, and flowering pome-
granates in the summer palace of the Moorish
sultan, we can feel a sense of mystery and the
ghosts of the past”

The music opens with a delicate viola solo
supported by harp and chords from the strings
and brass. The piano takes a turn at the theme
with a highly decorated inverted form. The
orchestra surges forth with a second lush idea,
which is then taken up by the soloist. The or-
chestra re-enters and leads us to a brief piano
cadenza, closing with a horn statement of the
opening theme at the close.

The second movement is titled A Distant
Dance (allegretto giusto.) De Falla never
identified where this garden was located.

W. R. Anderson explains, “About us again are
the orange trees, the myrtles and the palms,
the splashing waters. Mandolins and guitars
play . .. coming nearer in the gentle wafts of
tone now upborne, now falling on the light
breeze” Flute and English horn are given the
first melody of this section, which is followed
by a delightful dance presented from the flute
and strings. The piano plays only briefly. This
nocturne leads directly to the last section via a
bridge in violin tremolos.

The third movement is titled In the Gardens of
the Sierra de Cordoba (vivo.) W. R. Anderson’s
words again capture the scene, saying, “We are

on the mountainside, at a party . ... Here is
music wilder, rougher than before, still more
deeply rooted in the East, in impassioned feel-
ing and primitive power. We may well feel like
the sleeper awakened in the Arabian Nights for
we seem to hear and see with senses other than
our own while yet we know we do not merely
dream. It is one of the finest romantic explora-
tions of our day” The opening is quite serious,
but then gives way to power and dynamic
energy, which is released at every opportunity.
The close returns to the quiet, somber mood
with which this nocturne began.

Rapsodie espagnole
Maurice Ravel

Born: March 7, 1875, Ciboure, France

Died: December 28, 1937, Paris, France

Years Composed: 1907-1908

Length: c. 16 minutes

World Premiere: March 1908, Paris, France

Last ISO Performance: March 2019 with
conductor Jacob Joyce

Instrumentation: 2 piccolos, 2 flutes, 2
oboes, English horn, 2 clarinets, bass
clarinet, 3 bassoons, contrabassoon, 4
horns, 3 trumpets, 3 trombones, tuba,
timpani, percussion, celesta, 2 harps,
and strings

AT A GLANCE

« This was Ravel’s first published piece
written specifically for orchestra.

« Rapsodie espagnole was the first of many
compositions that Ravel wrote that were
Spanish in inspiration, style, or content.

« Ravel was excellent at interpreting
dance, and this piece is evidence of his
knowledge and skill.
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In 1905, Ravel tried one last time to receive a
coveted Prix de Rome—he was almost thirty
years old, which was the age limit. His failures
to win in three previous attempts were public
knowledge, and when the fourth attempt

also failed, the public sniffed a scandal in

the judging and was incensed. The furor

paid off for the composer, and his music was
suddenly seen as part of a new generation,
forward-looking and not locked up in the
stuffiness of the Conservatory. Spurred on
and stimulated by sympathetic publicity as the
injured underdog, Ravel entered a period of
heightened activity, producing two of his most
famous works in 1907: UHeure Espagnole and
the orchestral suite Rapsodie espagnole.

Ravel’s association with Spain began early

in life. His home had been near the Spanish
border, where the Basque culture consistently
seeped into France. His mother was Spanish
and had often sung Spanish folksongs to the
youngster. Spanish music, the language, and
its inflections were embedded deeply within
the French composer. One of his most signifi-
cant early works was Habanera (1895), which
became the basis of the third movement of
Rapsodie.

Inside the piece

Rapsodie consists of a soft introductory
Prélude, followed by three Spanish dances:
Malaguefia, Habanera, and Feria. Prélude a la
nuit begins with a soft, four-note descending
motif in muted violins and violas spaced two
octaves apart. This motif pervades the entire
movement. Placing the strings two octaves
apart creates a magical effect: serene, clear,
and delicate. Gradually, different sections of
the orchestra share the motif before a cadenza
for clarinets moves us into a second episode,
introducing a new theme from the double
basses, bassoons, and muted trumpets. The
misty atmosphere is enhanced by arpeggiated
harmonics for solo violin.

A Malaguena is a dance originating in
Malaga, often grouped with the Fandango
and Rondeiia. It is usually in 3/8 meter and
accompanied by guitar and castanets. Rav-
el’s Malaguena begins with a small ostinato
(repeated) pattern, plucked by the basses.
Assorted ideas fly around the orchestra over
this popping undercurrent before a trumpet
emerges with a fully developed tune. The
section closes quietly, as if evaporating into
the air.

The second movement, Habanera is a dance
that originated in Africa, emigrating to Spain
and on to Cuba. It has also been called a Con-
tradanza criolla. The hypnotic rhythm of the
base and swaying melody creates a winning
sensuality. “This section, with its ostinato
pedal point and its chords with multiple
appoggiaturas, contains the germ of several
elements which were to predominate in my
later compositions,” Ravel commented.

Ravel’s Feria is the longest of the movements,
occupying more than half of the total suite.
The composer releases a full palette in this sec-
tion, displaying his knowledge and control of
the features of Spanish musical identity. Music
critic Olin Downes wrote that in this section,
“Ravel emptied his whole box of paints. It is

a brilliantly fantastic hurly-burly, a medley of
gorgeous and delicate hues, grotesque humor,
ingenious and enchanting arabesques.” The
main sections are constructed from three
ideas: a repetitive flute figure, a castanet-like
twirl from the trumpets, and a perpetual
motion figure in the winds. The three smaller
sections of the entire movement consist of two
roaring outside parts, separated by a contrast-
ing middle area featuring the English horn and
clarinet, recalling the principal theme of the
first movement.

Rapsodie is one of the meticulously polished
jewels of Ravel’s repertoire, successfully
transporting audiences from then to now in an
enchanting journey to Spain.
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Capriccio espagnol, Op. 34

Nikolai Rimsky-Korsakov

Born: March 18, 1844, Tikhvin, Russia

Died: June 21, 1908, Lyubensk, Russia

Year Composed: 1887

Length: c. 16 minutes

World Premiere: October 1887, St. Peters-
burg, Russia

Last ISO Performance: November 2012
with conductor Eugene Tzigane

Instrumentation: Piccolo, 2 flutes, 2 oboes
(one doubling English horn), 2 clari-
nets, 2 bassoons, 4 horns, 2 trumpets,
3 trombones, tuba, timpani, percus-
sion, harp, and strings

AT A GLANCE

« Rimsky-Korsakov never visited Spain,
but he was fascinated by the color and
variety of Spanish folk music.

o Capriccio espagnol is in five movements,
each one based on Spanish song types.

“This piece was meant to glitter with dazzling
colors . . ..” —Rimsky-Korsakov

In the 1880s, Rimsky-Korsakov became inter-
ested in Spanish music, and his original intent
was to write a piece for violin and orchestra.
By 1887, the work had evolved into a show-
piece for orchestra, and this was the outcome
of his Spanish investigations. On November 12
of that year, Capriccio espagnol premiered in St
Petersburg to such acclaim that it was repeated
on the spot.

In his autobiography My Musical Life,
Rimsky-Korsakov wrote, “The opinion formed
by both critics and the public, that the Ca-
priccio is a magnificently orchestrated piece,

is wrong. The Capriccio is a brilliant composi-
tion for the orchestra. The change of timbres,

the felicitous choice of melodic designs and
figuration patterns, exactly suiting each kind
of instrument, brief virtuoso cadenzas for
instruments solo, the rhythm of the percussion
instruments, and so on, constitute here the
very essence of the composition and not its
garb or orchestration. The Spanish themes, of
dance characters, furnished me with rich ma-
terial for putting in use multiform orchestral
effects. All in all, the Capriccio is undoubtedly
a purely external piece, but vividly brilliant for
all that”

The first of five sections opens with a bright
Alborada (vivo e strepitoso). The music is
march-like, brilliantly moving with sporting
winds taking the limelight while leading the
parade. A sudden pause marks the declama-
tion of a beautiful, soft theme coming from
French horns, all moving together. Strings
pick up on the idea and declaim their version
before a wind section takes leadership with
orchestral responses. A small pause clears the
air before strings emerge with a luxuriant,
legato theme, played at a deliberate pace with
moderate dynamics.

The second section, Variazioni (andante con
moto), presents the variants, shared through-
out the orchestra.

The third section offers a reprise of the Albora-
da (vivo e strepitoso) with the violin receiving
the clarinet idea from the first movement.

The fourth section Scena e canto gitano (al-
legretto) jumps forward with a brass fanfare,
drums, and violin cadenza. Various instru-
ments are given solo roles before the splendid
conclusion.

The fifth section, Fandango asturiano (viva-
ce assai) references a fandango dance titled
“Fandango of the Asturias,” which is fueled by
cymbals and castanets, all orchestra resources
closing with the opening Alborada theme.
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This performance is endowed in memory of Elmer Andrew and
Marguerite Maass Steffen by E. Andrew Steffen

Length of performance is approximately two hours and forty minutes.
Recording or photographing any part of this performance is strictly prohibited.
See Jun Markl’s biography on page 47.
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) CONCERT SERIES

Bring your child to a program of music

and fun featuring musicians from the

Indianapolis Symphony Orchestra.

The Teddy Bear Series presents five
different original stories written
by ISO violinist Victoria Kintner. Each
one introduces young children (ages
3-6) to the instruments of the orchestra
through story, movement, and live
music. Concerts take place at area
libraries and may require registration.

Visit IndianpolisSymphony.org/Events

for more information.
-
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PERFORMANCES

Saturday, May 7 at 11:00 AM
The Garden Symphony — Arts for
Lawrence

Saturday, May 21 at 11:00 AM
The Giant's Violin — JCPL's White
River Branch

Saturday, May 14 at 11:00 AM
The Runaway Strings — Central Library

Saturday, June 4 at 11:00 AM
The Big Note - JCPLs Franklin Branch

Saturday, June 11 at 11:00 AM
The Garden Symphony — Central Library

Saturday, June 18 at 11:00 AM
The Runaway Strings — JCPL Clark
Pleasant Branch

Sponsored by:

aeS Indiana

YULETIDE
CELEBRATION

INDIANAPOLIS I SYMPHONY ORCHESTRA

Indiana’s best holiday tradition for
families returns this December!
Las Vegas showman Frankie
Moreno returns as host of AES
Indiana Yuletide Celebration
along with Maestro Jack

Everly and the fabulous ISO.
The stage will light up with
holiday magic as Moreno
brings his piano and vocal
talent to the stage alongside a
cast of singers, dancers, and
friends from the North Pole.

AUGUST

-

TICKETS ON SALE IN

Visit IndianapolisSymphony.org for more information
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e Rachele Gilmore, Soprano

Acclaimed for her
“silvery soprano,
with an effortless-
ness that thrills her
audience,” Rachele
Gilmore is consis-
tently praised as
“the vocal stand-
out” on both opera
stage and in the
concert hall.

A renowned bel
canto singer,

her repertoire spans a wide range, including
Donizetti, Mozart, Verdi, Strauss, as well as
the French and modern composers. She is a
regular performer in America, Europe, and
Asia and has performed in many of the world’s
most prestigious opera houses, including The
Metropolitan Opera, Teatro alla Scala, Bayeri-
sche Staatsoper, La Monnaie, Grand Théétre
de Geneve, and Festival d'Aix en Provence. She
has also regularly appeared with the Los Ange-
les Philharmonic under the baton of Gustavo
Dudamel, as well as the Pittsburgh Symphony
Orchestra led by Manfred Honeck. Her signa-
ture roles among many, include Lucia in Lucia
di Lammermoor, Gilda in Rigoletto, Olympia
in Les contes d' Hoffmann, Zerbinetta in Ari-
adne auf Naxos, Ophélie in Hamlet, as well is
Alice in Unsuk Chin’s Alice in Wonderland.

This season, Gilmore appears with the San
Francisco Symphony as the soprano soloist

for Handel's Messiah, the Rochester Philhar-
monic Orchestra as Gretel in performances of
HumperdincKs Hansel and Gretel, the India-
napolis Symphony for Mendelssohn’s Elijah,
and bows with the Montgomery Symphony for
a Valentine’s Day program.

Recently, Gilmore was seen as Olympia in Les
contes d’ Hoffmann with Teatro Colén in Bue-
nos Aires, in her role debut as Giulietta in Bel-
lini’s I Capuleti e i Montecchi with Opera San
Antonio and as Blondchen in Die Entfiihrung
aus dem Serail with Lyric Opera of Kansas
City. In concert she returned to the Pittsburgh
Symphony, reuniting with Maestro Manfred
Honeck for performances of Marzelline in the
1806 version of Beethovens Fidelio.



Kelley O’Connor, Mezzo-Soprano

Possessing a voice
of uncommon
allure, the
Grammy® Award-
winning mezzo-
soprano Kelley
O’Connor is

one of the most
compelling
performers of her
generation.

In the 2021-22
season Kelley
O’Connor returns to the Concertgebouworkest
for performances of Lieberson’s Neruda

Songs led by Stéphane Denéve and a robust
North American concert calendar includes
performances of the Mozart Requiem with
Fabio Luisi conducting the Dallas Symphony
Orchestra, Beethoven's Ninth Symphony with
Juraj Val¢uha and the Minnesota Orchestra,
Mabhler’s Das Lied von der Erde with Asher
Fisch and the Seattle Symphony, Mahler’s
Second Symphony with Andrés Orozco-
Estrada and the Houston Symphony, and with
the Atlanta Symphony Orchestra both the
title role of HumperdincK’s Hansel und Gretel
led by Donald Runnicles and Mahler’s Third
Symphony with Robert Spano.

Sought after by many of the most heralded
composers of the modern day, Kelley
O’Connor has given the world premieres of
Joby Talbot’s A Sheen of Dew on Flowers with
the Britten Sinfonia, Bryce Dessner’s Voy a
Dormir with the Orchestra of St. Luke’s at
Carnegie Hall, Osvaldo Golijov’s Ainadamar
at the Tanglewood Music Festival, and John

Adams’ The Gospel According to the Other
Mary, written for Kelley O’Connor, which
has been performed under the batons of John
Adams, Gustavo Dudamel, Grant Gershon,
Gianandrea Noseda, Sir Simon Rattle, and
David Robertson.

She continues to be the eminent living
interpreter of Peter Lieberson’s Neruda Songs
having given this moving set of songs with
Christoph Eschenbach and the National
Symphony Orchestra, with Bernard Haitink
and the Chicago Symphony Orchestra, with
Robert Spano and the Minnesota Orchestra,
and with David Zinman and the Berliner
Philharmoniker and the Tonhalle-Orchester
Ziirich among many others.

Her vivid discography includes Mahler’s
Third Symphony with Jaap van Zweden and
the Dallas Symphony Orchestra, Lieberson’s
Neruda Songs, Golijov’s Ainadamar, and
Michael Kurth’s Everything Lasts Forever with
Robert Spano and the Atlanta Symphony,
Adams’ The Gospel According to the Other
Mary with Gustavo Dudamel and the Los
Angeles Philharmonic, and Beethoven’s Ninth
Symphony with Franz Welser-Most and the
Cleveland Orchestra.




Lo Paul Appleby, Tenor

Admired for his
interpretive depth,
vocal strength,
and range of
expressivity, Paul
Appleby is one of
the most sought-
after voices in

the lyric tenor
repertoire.

Paul Appleby’s
calendar for the
2021-22 season
includes Metropolitan Opera productions
of Die Meistersinger von Niirnberg led by Sir
Antonio Pappano and Rodelinda conducted
by Harry Bicket, and the tenor makes a
company debut with Oper Kéln in the

title role of a new production of Béatrice et
Bénédict under the baton of Francois-Xavier
Roth.

With pianist Conor Hanick, Appleby

gives a North American recital tour with
performances in New York City, Philadelphia,
Berkeley, and Sacramento. In association
with the American Modern Opera Company
(AMOC) of which he is a founding core
member, Appleby appears in a range of
programming throughout the United States
including performances in the Bay Area and
at the Ojai Festival; AMOC is only the second
ensemble, and first explicitly interdisciplinary
company, to hold the position of Music
Director in the Ojai Festival’s 75-year history.

Appleby’s operatic performances span

both world premieres and beloved classics
and he has bowed on many of the world’s
greatest opera stages including at Dutch
National Opera, Festival dAix-en-Provence,
Glyndebourne, Metropolitan Opera,

Oper Frankfurt, San Francisco Opera,

and Washington National Opera. No less
impressive is his symphonic career, which

includes performances under the batons of
Ivor Bolton, John Butt, Gustavo Dudamel,
Manfred Honeck, Philippe Jordan, Yannick
Nézet-Séguin, and David Zinman amongst
many others.

Respected as a consummate recital artist,
Appleby has given solo appearances at
Wigmore Hall with Malcolm Martineau,
has toured North America extensively with
pianists Conor Hanick, Natalia Katyukova,
and Ken Noda, and was hosted by The
Schubert Club for a range of recitals with
pianist Wu Han including the tenor’s first
performance of Winterreise.

His discography includes Nico Muhly’s

Two Boys, released by Nonesuch, recorded
live by the Metropolitan Opera; DVDs of
Glyndebourne’s acclaimed presentation of
Handel’s Saul and Berlioz’s Béatrice et Bénédict
released commercially by Opus Arte; Dear
Theo, the first album dedicated solely to works
by composer Ben Moore released by Delos;
and Songs and Structures, a portrait album of
recent vocal and chamber works by composer
Harold Meltzer released on Bridge Records.



Andrew Foster-Williams, Bass-Baritone '™,

Bass-baritone
Andrew Foster-
Williams enjoys

a vibrant career

on both the opera
and concert stage
and is graced

with a vocal
versatility allowing
him to present a
repertoire ranging
from the classics of
Bach, Beethoven,
Handel, Mozart,
and Weber to works of Romantic and
Neoclassical masters such as Berlioz, Britten,
R. Strauss, Stravinsky, and Wagner.

An impressive line-up of concert invitations
has taken Andrew Foster-Williams to major
stages with the most celebrated orchestras and
conductors of our day including the Cleveland
Orchestra with Franz Welser-Most, New

York Philharmonic with Jaap van Zweden,
Philadelphia Orchestra and Yannick Nézet-
Séguin, London Philharmonic Orchestra

with Vladimir Jurowski, Salzburg Mozarteum
with Ivor Bolton, San Francisco Symphony
and Michael Tilson Thomas, Concertgebouw
Orkest with Richard Egarr, Hong Kong
Philharmonic under Edo de Waart, and the
London Symphony Orchestra with Sir Colin
Davis.

Andrew Foster-Williams offers a concert
repertoire as diverse as it is broad including
Bach’s Matthdus-Passion and Johannes-
Passion, Brahms’ Ein deutsches Requiem,
Beethoven’s Ninth Symphony, Britten’s War
Requiem, Haydn’s Die Jahreszeiten, JanaceK’s
Glagolitic Mass, Mahler’s Eighth Symphony,
Mendelssohn’s Elijah, Schoenberg’s Gurre-
Lieder, and Walton’s Belshazzar’s Feast. The
professional esteem and critical success

of Andrew Foster-Williams has garnered

collaborations with David Afkham, Herbert
Blomstedt, Karina Canellakis, William
Christie, Teodor Currentzis, Phillipe
Herreweghe, Andrew Manze, Paul McCreesh,
Cornelius Meister, Marc Minkowski, Hervé
Niquet, Vasily Petrenko, David Robertson,
Ulf Schirmer, Dalia Stasevska, Emmanuel
Villaume, and Lorenzo Viotti among many
others.

Boasting an extensive discography, Andrew
Foster-Williams’ commercial releases include
Beethoven’s Cantata on the Death of Emperor
Joseph II with the San Francisco Symphony
(Tilson Thomas) released on SFSMedia, The
Seasons with the London Symphony Orchestra
(C.Davis) on LSO Live and with Gabrieli
Consort & Players (McCreesh) on Signum,
and HMS Pinafore with the Orchestra of
Scottish Opera (Egarr) on Linn. Performances
captured for DVD include a Gramophone
Award-winning The Fairy Queen with
Glyndebourne Festival Opera (Christie) and
Guillaume Tell (Fogliani).
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Artistic Director

As Artistic
Director

for the
Indianapolis
Symphonic
Choir since
2002, Dr. Eric
Stark has
established
himself as

a choral-
orchestral
specialist
combining
performance, scholarship, education, and
collaborative leadership.

When reviewing the newly released recording
of Zabur in 2017, Opera News stated, “Eric
Stark conducts the massed forces of the
Indianapolis Children’s Choir, Indianapolis
Symphonic Choir, and the Indianapolis
Symphony Orchestra . . . all are exemplary”

In 2012, Stark led over 300 musicians in an
acclaimed performance of the massive Grande
Messe des Morts (Requiem) by Hector Berlioz
with the Indianapolis Symphony Orchestra,
the Indianapolis Symphonic Choir, and the
Butler University Chorale. The Indianapolis
Star said of the performance, “The discipline
of the choir’s preparation was evident

from the start.... the ‘Dies ira€’...is one of

Eric Stark, Indianapolis Symphonic Choir

the most thrilling episodes in the chorus-
orchestra literature, and Stark managed it with
aplomb.” Referencing a performance with the
Washington Chorus in 2007, the Washington
Post proclaimed, “Eric Stark had the chorus
singing crisply and brightly . . . its rich, close
harmonies shimmering”

Stark has conducted concerts in some of

the world’s most distinguished performance
venues, including the Oriental Art Center
(Shanghai), Carnegie Hall (NYC), the Kennedy
Center for the Performing Arts (Washington
D.C.), Strathmore (Bethesda, MD), and the
Forbidden City Concert Hall (Beijing). When
Indianapolis hosted Super Bowl XLVI at Lucas
Oil Stadium, Stark served as chorus master for
the halftime show featuring Madonna, Cee Lo
Green, Nicki Minaj, and LMFAO.

In addition to his duties as Artistic Director
of the Indianapolis Symphonic Choir, Stark

is Director of Choral Activities at Butler
University. He is also a volunteer pilot for
Angel Flight, a nonprofit network of pilots
providing free air transportation for those with
medical needs. Recently named as a Fulbright
Scholar, Stark was invited to teach, conduct,
and study in residence during the first half of
2020 at the Federal University of Rio Grande
do Sul (URGS) in Porto Alegre, Brazil.



Michael Davis, Indianapolis Symphonic

Choir Assistant Artistic Director

Dr. Michael
Davis, Assis-
tant Artistic
Director,
began serving
the Indianapo-
lis Symphonic
Choir in 2002
and has held
multiple roles
during his
tenure. He
brings over 20
years of expe-
rience performing, preparing, and conducting
choral masterworks and has worked with
conductors including Robert Shaw, Neville
Marriner, Peter Schreier, Raymond Leppard,
Charles Dutoit, Vance George, Margaret
Hillis, Don Neuen, Nicolas McGegan, Mario
Venzago, Erich Kunzel, Jack Everly, Patrick
Quigley, Michael Christie, and Krzysztof
Urbanski. He served as chorus master for the
Symphonic Choir’s world premiere (2015)
and Carnegie Hall performance of Moham-
med Fairouz’s commissioned oratorio Zabur,
released by Naxos Records (both 2016). His
work conducting the Indianapolis Chamber
Orchestra was included on Festival of Car-

ols (Naxos 2019) featuring the Indianapolis
Symphonic Choir and Sylvia McNair. He was
invited to conduct a performance of Herbert
Howells’ Requiem at Carnegie Hall featuring
the Indianapolis Symphonic Choir and Ball
State University Singers in May 2022, one of
the first performances of its kind following the
pandemic-related performance restrictions.

Davis has directed, managed, and performed
concert tours nationally (44 states) and
internationally (Europe, Asia, Canada). He
possesses a uniquely eclectic background in
professional performance spanning nearly 40
years in genres including bluegrass, jazz, west-
ern-swing, and country music on instruments
including piano, guitar, dobro, mandolin, and
fiddle. He is currently Minister of Music at
First Presbyterian Church in Noblesville, Ind.,
and is a past director/producer of the critically
acclaimed Ball State University Singers, “Indi-
ana’s Official Goodwill Ambassadors.”

In addition to his musical endeavors, Davis
has held corporate leadership positions man-
aging people, projects, and teams for multi-re-
gional financial institutions and community
banks for 15 years and has served and advised
leaders from large corporations, small busi-
nesses, non-profit organizations, and churches.
Also active within the community, he is a past
board chair and artistic advisor for Matthew’s
Voices—a choir engaging with people living
on the streets of Indianapolis through the
restorative power of singing.

Davis holds degrees in conducting and vocal
performance, and the Doctor of Arts degree
in Choral Conducting and Higher Education
Administration and Leadership from Ball
State University. He is currently pursuing the
Master of Social Work degree from Indiana
University. He has held teaching positions at
Manchester University and Ball State
University.
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- Indianapolis Symphonic Choir

The Indianapolis Symphonic Choir is proud to be one of the nation’s most established and
dynamic musical institutions, and 2021-22 marks its 85" season. Among the most active sym-
phonic choruses in the United States, this organization reaches over 25,000 people each season
through more than 25 performances and education/community engagement programs. The
approximately 200 volunteer singers demonstrate the Choir’s commitment to musical excellence
through their talent and dedication during each 11-month season. The Symphonic Choir is led by
a professional staff and governed by a volunteer Board of Directors.

Founded in 1937 at the Indianapolis Symphony Orchestra’s request to perform the great choral-
orchestral repertoire, the Indianapolis Symphonic Choir continues to be the choral partner of
the Indianapolis Symphony Orchestra. In 2018, the Choir joined the ISO at The Kennedy Center
(Washington, D.C.) for SHIFT: A Festival of American Orchestras. In 2015, the Symphonic Choir
commissioned and premiered Mohammed Fairouz’s newest oratorio, Zabur, which was released
internationally by Naxos Records (2016) and also featured the Indianapolis Symphony Orchestra
and the Indianapolis Children’s Choir. The Choir’s newest recording project, Festival of Carols
featuring Sylvia McNair, was released with Naxos Records in 2019.

Staff

Eric Stark, Artistic Director

Michael Davis, Assistant Artistic Director
David Duncan, Keyboard Artist
Alejandro Reyna, Conducting Fellow

Liam Bonner, Executive Director
Kara Stolle, Production Specialist




Indianapolis Symphonic Choir

Soprano 1
Marilyn Baumgardt
Miranda Bray
Emily Carson Dunn
Michelle Cohen
Natasha Cole
Cindy Colter*
Shannon E. Gardner
Deborah Mongold-
Habing
Danielle Hartman
Quay Kester
Raemina Neal
Timyael Novicki
Lauren M. Richmond
Olesya Savinkova
Stephanie Shaw
Nalani Smith
Natalie Spruell
Rowan Squire-Willey
Yolanda Valdivia
Pamela Walters
Bethany Watson
Suellen Williams
Mary Jo Wright

Soprano 2

Kristen Bremmer
Laura Brueckmann
Emily Cline
Sharon Cruz
Jennifer Dorantes
Diane Hall*
Alannah Georgiana
Karen L. Jacobs
Jessica Johnson
Debbie Jones*

Lisa Kennedy
Christina Merriott
Laura Nagle

Tran K. Nguyen
Emily Pollen

Micci Richardson*
Ingrid Rockstrom*
Deborah Smith*
Chi Uchendu
Judith Ann Wilson*
Kendra Younker

Alto 1

Hannah Arnold
Deana Beecher*
Marie S. Butz*

Cindy Carr
Kimberly DiCamilla
Holly Beasley Erickson*
Dana Kemack Goot
Jane E. Gosling

Ruth Smith Green
Janet Hock

Laura Howie-Walters
Julia Keller-Welter
Susan Kniola

Rachel Kohler

Mary Leslie Ordo
Julie Lynn Paavola
Erin Quandt

Peg Strodtbeck

Kim Van Valer
Cherilyn Wiliams

Alto 2

Kevy Bailey

Reba Baker

Janice Bilby*

Sarah Bennett

Ann Carlson

Alanna Echols

Elisabeth Gawthrop

Mary Gosling*

Laura Gingrich

Jan Kennicutt

Suzanne M. Lodato

Lisa Marchal

Mujinga Rose Massela

Kathy Martin O’Neil

Becky Peterson

Syd Schafer

Roberta Schweitzer

Kathi Sinclair

Gwen Swart

Carol Gossett Thorne*

Emily Thornton

Dana Luetzelschwab-
Voigt

Donna K. White-Daniel

Dixie L. Williams

Sandy Winter*

Tenor 1

Dillon Betz

John Brewer

Joseph Brown
Michael R. Davis
Brett Habing
Alexander Holloway

Andrew Miller
Cameron Oehler
Andrew Reel
Alejandro Reyna
Roland Schaffer
Rick Schueler

Asa Smith

Larry Stout*

Daniel Scott Watson
Jack Wilke

Tenor 2

Daniel Backfish-White
Jordan Brewer
Terion Cooper
David Doty

Rob Holmes

Steve Levy

Tony Macheak
Donald Mains, Jr.
Tom Nichols

Eric Oehler
Nathaniel Shadday
Karl E. Snider
James R Toombs*

Bass 1

Robert Bolyard

Wes Colter*

Franklin R.
Drumwright*

Charles R Gardner

Nicholas Kohne

David Lewis

Mark Lund

Greg McGowan

Patrick McHugh

Duane Nickell

Patrick L. Pauloski

Charles Schafer

Al Strange

Gary Wallyn

Chris A. Watts

Bass 2

Brett Deery
Daniel P. Dixon
Nate Foley
Cam Gallucci

Redmond P. Hogan III*

Dave Hollander
Philip E. Johnston*
Jon E. Lewis*

Rodney Martin*
Bob Massie

Bill Paraskevas*
Brian Pierson
Thomas Woo

*STEFFEN SINGER

20+ years of service;

Named in honor of the
Symphonic Choir’s
founding conductor,
Elmer Steffen.

Brad Arthur, Retired
Carole S. Arthur, Retired
Kathy Dean, Retired
Ann Gerritsen, Retired
Dennis Hardin, Retired
Ann Hill, Retired
Loran Hill, Retired
Kathy Jensen, Retired
Pat Johnson, Retired
Timothy Kroeker,
Retired
Rose Mullen, Retired
Mary Jo Moss, Retired
David Rose, Retired
Judy Roudebush,
Retired
Carol Selby, Retired
Renee Wargel, Retired
Elaine Weiss, Retired
Faedra Weiss, Retired




o Joshua Pedde, Indianapolis Children’s

Choir Artistic Director

Joshua Pedde
is the artistic
director of the
Indianapolis
Children’s
Choir (ICC),
one of the
largest and
most respected
children’s choir
programs in
the world.

During his 20 years with the ICC, Pedde

has been instrumental in growing the ICC’s
Innovations program which provides free
music education workshops to public and
private schools throughout central Indiana. In
addition, he has pioneered ICC’s Neighbor-
hood Choir Academy within central Indiana
which provides a six-to-eight-week musical
experience for students to explore the world
of choral music and culminates in a perfor-
mance with the ICC, and the creation of ICC
Connects, which allows singers from around
the world to work and sing with the ICC.

Pedde is a frequent conductor and clinician
throughout the United States including the
LCMS Worship Institute Children’s Choir,

the WELS National Convention Festival and
Children’s Choirs, Indiana Circle the State
with Song festivals, the American Hymn
Society, the National Conference of Pastoral
Musicians, the National Disciples of Christ
Conference, American Choral Directors As-
sociation all state choirs in Kentucky, Georgia,
Mississippi, and New Mexico, and the Indiana
Music Education Association Middle School
and Elementary honor choirs.

In 2003 he premiered the work The Wrag-
gle Taggle Gypsies by Irish composer Mary
McAuliffe at the National Concert Hall in

Dublin. He is founder and artistic director of
the Coastal Song Choir Festival.

In addition to conducting at Carnegie Hall,
Kennedy Center, and Lincoln Center Pedde
was the backstage conductor for the premiere
of the children’s opera, The Trio of Minuet.

He has conducted at numerous sporting
events including the FINA World Swimming
Championships, Indianapolis Fever, NCAA
Women's Basketball Finals, the RCA Tennis
Championships, the 2008 U.S.A. Olym-

pic Diving Qualifications, the 2012 World
Choir Games, and Super Bowl XLVI. He

has conducted choirs in performances at the
Vatican and Canterbury Cathedral, in Austria,
Canada, England, Germany, Italy, Ireland,
Netherlands, and Spain. In September 2018,
Pedde’s treble choir was a featured performer
at the 50th National American Orff-Schulwerk
Conference in Cincinnati, Ohio.

Pedde is a member of the NAfME, ACDA,
IMEA, and ICDA. He also served as a solo
and ensemble and organizational judge for
ISSMA and as a clinician for IMEA’s ensem-
bles. Pedde serves as chair for the Consortium
of Indiana Children’s Choirs.

Pedde has received training and certification
in Orff-Schulwerk, Kodaly, and First Steps
methods of teaching. Pedde was an elemen-
tary music teacher in the Zionsville Public
School system for five years before joining the
ICC as a full-time conductor, and from 2001
to 2005 Pedde was the Artistic Director of the
Kokomo Youth Chorale.

Pedde earned his Bachelor of Music degree in
vocal music education and a master’s degree
in choral conducting from Butler University,
where he was recognized for his outstanding
work in elementary music and a DPM from
Concordia Chicago. Josh delights in time
spent with his wife, Laura, and children, An-
nabelle, Grayson, and Savannah.



Indianapolis Children’s Choir

Indy Voice 1 & Indy Voice 2 Singer Roster

Isabell Ayres
Aiyana Bailey
Anna Balaban
Greta Baller
Ayasha Bandaranayake
Madison Berry
Whitney Bontrager
Brooke Brand
Lucy Brown
Julianne Brown
Keelin Canada
Mykell Collins
Makena Combs
Corina Copeland
Julie Copeland
Lily Cordray

Mia Corsaro
Kylie Cottingham
Mavis Cropp
Alexa Cruz
Claire Cuson
Ethan Cutsinger
Talia Diffendal
Ava Echelbarger
Langston Endicott
Cayden Ferens
Madison Fleener
Jamie Fluharty
Jamison Franks
Mya Gallegos
Lileigh Gasaway-Catt
Jackson Gear
Reagan Gear
Caitlyn Gibbons
Mary Gorman
Clive Guidry
Riley Guilmet
Jacqueline Hall
Nora Hamilton
Clara Handshoe
Henry Hartnett
Hannah Harvey
Grant Haste
Oliver Haug

Josephine Hines
Ema Hollett

Ella Humbert
Natalia Jimenez
Caden Johnson
Kamren Johnson
Maxwell Johnson
Peyton Johnson
Ronnie Johnson
Lydia Jones
Oliver Jones
Alivia Kendall
Khushi Khatri
Caitlin LaFata
Elaina Leathers
Emilie Martin
Marie May
Emma McCarty

Dallas McTaggart

Rachel Meacham
Emily Meng
Mason Moore
Josselyn Moran

Oluwateleayomi Oladipo

Hardan Olson

Arielle Ouedraogo

Arianna Parra
Ashley Paul
Annabelle Pedde
Jackson Peddie
Sarah Pfleeger
Abigail Puster
Owen Puster
Felix Radomski
Mia Rakestraw
Addison Raveed
Sophia Reed
Grant Rickard

Jeremiah Robinson

Kate Rosebrock
Stefani Roth
Nisha Roy
Raina Sauley

Grace Schmadeke

Ceilidh Scott
Sabina Seaman
Hannah Seitz
Sydney Simerly
Evelyn Skaggs
Eliza Smiley
Finn Southard
Aubrey Stratton
Gabrielle Street
Aiden Taylor
Nathan Trinkle
Caroline Westerfield
Sydney White
Zowie Wilson
Caleb Wolf
Kayla Yarling
Abigail Yoder




L Mendelssohn’s Elijah

Lilly Classical Series Program Notes
By Marianne Williams Tobias
The Marianne Williams Tobias Program Note Annotator Chair

Elijah, Op. 70
Felix Mendelssohn

Born: February 3, 1809, Hamburg, Germany
Died: November 4, 1847, Leipzig, Germany
Year Composed: 1846

Length: c. 133 minutes

World Premiere: August 1846, Birmingham,
England

Last ISO Performance: May 1991 with
conductor Raymond Leppard, soloists
Joan Rodgers, Susan Quittmeyer, Carl
Halvorson, James Morris, and the
Indianapolis Symphonic Choir

Instrumentation: 2 flutes, 2 oboes, 2 clari-
nets, 2 bassoons, 4 horns, 2 trumpets, 3
trombones, tuba, timpani, organ, strings,
SATB soloists, and mixed chorus

AT A GLANCE

o Elijah is an oratorio that depicts events in
the life of the Prophet Elijah as told in the
Old Testament.

» Mendelssohn worked on Elijah for
around ten years as part of a commission
for the Birmingham Festival.

o After its premiere, a Times critic wrote,
“Never was there a more complete
triumph—never a more thorough and
speedy recognition of a great work of art.”

After the successful Dusseldorf premiere on
May 22, 1836, of his first oratorio St. Paul,
Mendelssohn quickly began to consider a
second. He decided that the next time, he
would feature a source from the Old Testa-
ment. Within eight months, he wrote to his
lifelong friend and diplomat Karl Klingemann,
saying, “Do write for me within the next few
weeks the text for a Biblical oratorio so that I
can set to and compose it during next summer.
The last time we talked about it I mentioned to
you two subjects which I like equally well—‘St.
Peter’ or ‘Elijah’ What I would like best would
be for you to take ‘Elijah’—divide the story
into two or three parts . . .. I think that ‘Elijal’
and his going up to heave in the end would be
a most beautiful subject. It ought to be your
wedding present to me; it would be the gift I
value the most”

It was not unusual for Mendelssohn to reach
out to Klingemann. The two men had a long
friendship and extensive correspondence, and
from the beginning of 1835, they had agreed
to a plan of corresponding monthly. After his
death, Mendelssohn’s estate contained 154 of
their letters, the largest group of correspon-
dence between anyone outside of his family.
Klingemann had provided words for several of
Mendelssohn’s works. This time, however, the
outcome was not good.



Lilly Classical Series « Program Notes

Klingemann did not provide the gift for
Mendelssohn’s wedding on March 28, 1837.

A month later, Mendelssohn continued the
pressure. He wrote, “Will you soon be able

to fulfill your promise about ‘Elijah?’ Forgive
my pressing you thus for an answer. It is not
my fault; it is the fault of circumstances” In
February 1838, the composer was still begging
Klingemann, saying, “I must ask you: when
can you send it [the ‘sketch’] to me? ... and tell
me whether I am to leave you in peace about
the matter so that I know where I am?” By fall
of 1837, the Elijah matter dropped out of their
correspondence.

Eventually a text was provided by Pastor Julius
Schubring, working with the composer in
1838 in a German version from the Lutheran
Bible and an English version by William Bar-
tholomew. Schubring had penned the libretto
for St. Paul, and seemed to be a reasonable
choice. However, Elijah was derailed: this

time because of textual disagreements and
Schubring’s procrastination. Regarding this
situation Schubring wrote, “But you well know
how sluggishly my poetical vein flows: how
here and there with great effort I manage to
gather a few crumbs together . .. ”

For a while Elijah texts emerged sporadically
in bits and pieces throughout 1838 and then
on February 2, 1839, Schubring closed the
door: “Unfortunately I can offer you noth-
ing besides my good (birthday) wishes . . ..

I thought that the ‘Elijal’ would turn out all
right, but it will not, and you must seek help
elsewhere. Elijah is in the society of angels . . .
leave him there. It is unbecoming for men to
drive away the angels”

For seven years, the Elijah oratorio stalled.
In 1845 the Birmingham Festival Commit-
tee asked Mendelssohn for a new oratorio
to celebrate their triennial and he reached
for his Elijah project once again. The work
he started in the summer of 1836 was finally
coming to fruition. And he was excited. He
sent the first part in May 1846. More was on

the way, but time was running out. He wrote
to William Bartholomew asking for an English
translation, since Elijah had been written in
German. They had a long and elaborate cor-
respondence. “Mendelssohn went through the
English version bar by bar and note by note,
syllable by syllable, with an attention to detail
which could be termed microscopic” Bar-
tholomew was working frantically. In June he
wrote, “I have been toiling day and night, and
got through the first portion of your oratorio.
My endeavor was to keep them as scriptural
as possible . . . I know not how so bad a scribe
as he who penned your libretto could have
been found: words and event sentences were
omitted . .. .. All these cause me much per-
plexity, and worst of all, loss of time”” Panic set
in as the clocked ticked and more and more
mistakes were found, but Bartholomew did
not give up.

The pressure for completion was palpable and
extensive. Two months before the premiere,
much of Elijah had not yet been copied and
choral parts were still missing. The last chorus
was not received until nine days before the
performance.

The premiere

Mendelssohn arrived in London on August 18,
1846, and stayed with Klingemann. The ora-
torio was announced in The Times with a mu-
sical analysis on August 24, 1846. A colorful
remark came from the Temple organist: “Any
oboeist who would dare to try and sustain that
note as directed would, before bringing it to a
termination, himself cease to exist.”

Finally, on the morning of August 26, the
premiere took place in the Birmingham Town
Hall to an audience of two thousand peo-

ple. Despite Elijah’s length, eight parts (four
choruses and four solos) were encored within
the tumultuous reception. Mendelssohn was
thrilled. “What can I give you in return for
what you have done for my work?” he asked
the chorus master. Mendelssohn was called
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back over and over again by the hysterical
crowd. Elijah was a resounding success. But
Mendelssohn did not rest on his laurels. Upon
his return to Leipzig, he began a revision of
Elijah. In June 1847, Elijah was published as
Opus 70. On November 4, 1847, Mendelssohn
died in this thirty-eigth year.

Synopsis

PartI

Eljjah is based on the Old Testament books
of Kings I and II. At the beginning, Elijah is
chastising King Ahab for worshiping Baal
(idolatry) in place of the God of Abraham,
noting that God’s punishment will be a severe
drought. In his first appearance in the Bible,
the prophet begins, “As God the Lord of Israel
liveth, before whom I stand, there shall not be
dew nor rain these years, but according to my
word” (Kings XVII:1). No rain fell for three
and a half years.

After the overture, a chorus beseeches God

for mercy and help. They are urged to repent
by the prophet Obadiah. Two powerful tests
then occur: An angel appears before Elijah and
sends him to the home of a widow (Zare-
phath) and he performs a miracle by saving
her dying son.

King Ahab confronts Elijah and blames him
for the drought. Elijah counters with the idea
that the King’s worship of Baal is the cause.

King Ahab’s priests are tested on Mount Car-
mel. Two altars are built: one to Jehovah and
one to Baal. The first group of priests pray to
Baal to light a fire for an animal sacrifice and
fail. Elijah prays to the God of Abraham and
fire comes down from heaven, successfully
burning the sacrifice. Obadiah asks Elijah to
pray for rain, and the drought is ended.

Elijah has won the tests for authenticity and
being a true prophet. King Ahab however, is
furious. “You are the troubler of Israel!” Elijah
responds, “I have not troubled Israel, but you
and your father’s house have, in that you have
forsaken the commandments of the Lord and
have followed the Baals” (Kings 18:17-19).

Part II

Elijah confronts King Ahab again, and Jezebel
(the King’s wife) demands that he be killed,
since he had destroyed and humiliated the
priesthood of Baal. It was Jezebel who had
introduced her god Baal to the nation and
convinced her husband to worship him. She
was furious and avenging. Obadiah warns Eli-
jah of the assassination plan, and the prophet
races to the dessert for safety. While Elijah is
wandering the dessert, Jezebel is put to death
by the order of King Jehu (who had defeated
her husband in battle). In his forty days and
nights in the dessert, Elijah begins to question
his own faith. He becomes so desperate that he
asks God to take his life. Angels comfort him
and tell him to go to Mount Horeb (Mount Si-
nai) where God is revealed to him. No longer
in doubt about his faith and his mission, Elijah
continues to preach and minister. At his death,
a chariot descends from heaven and sweeps
Elijah away in a whirlwind. Besides the story
of Elijah in Kings I and II, he is also referenced
in Chronicles II, Malachi, Matthew, Luke,
John, Romans, and James.
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i Disney in Concert: Mary Poppins

Jun Mirkl, Artistic Advisor to the ISO —
Jack Everly, Principal Pops Conductor 4/,-7
Jacob Joyce, ISO Resident Conductor /

Bank of America Film Series BANK OF AMERICA

Saturday, July 9, at 8 p.m.
Sunday, July 10, at 2 p.m. FILM SERIES
Hilbert Circle Theatre

JACK EVERLY, Conductor

Disney’s
MARY POPPINS
(1964)

In Concert Live to Film

Starring
Julie Andrews
Dick Van Dyke
David Tomlinson
Glynis Johns
Hermione Baddeley
Karen Dotrice
Matthew Garber
Elsa Lanchester
Arthur Treacher
Reginald Owen
and Ed Wynn

Directed by Robert Stevenson
Co-Produced by Bill Walsh
Music and Lyrics by Richard M. and Robert B. Sherman
Music Supervised, Arranged, and Conducted by Irwin Kostal
Screenplay by Bill Walsh and Don DaGradi
Based on the “Mary Poppins” books by PL. Travers

There will be one 20-minute intermission during this presentation.

Presentation licensed by Disney Concerts. © Disney

BANK oF AMERICA %7 FILM SERIES

There will be one 20-minute intermission.
Recording or photographing any part of this performance is strictly prohibited.
See Maestro Jack Everly’s biography on page 43.




22/23

In concert
OCT 22-23

The Princess Bride
In concert

Explore the Bank of America Film Series

IndianapolisSymphony.org/Subscribe

Title Sponsor: BANK OF AMERICA %7

Musical visionary Steve Hackman
brings a new series of fusion
concerts to Hilbert Circle Theatre
for the 22—23 season. Designed
to meet audiences where they
are experientially and musically,
the Uncharted Series offers

Indianapolis fans new avenues Ju”

into classical music.
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Endowment

Endowed Orchestra Chairs, Performances, and Special Endowments

Endowed orchestra chairs, performances, and special endowment gifts allow our benefactors
the opportunity to be recognized for their significant gifts to the Orchestra or to honor others.
We would like to thank the following donors for their generous support of the Indianapolis

Symphony Orchestra’s Endowment Fund.

Endowed Orchestra Chairs

The Ford-West Concertmaster Chair
Endowed by Richard E. Ford in honor of his mother,
Florence Jeup Ford, and Hilda Kirkman West

The Meditch Assistant Concertmaster Chair
Endowed by Juliette, Dimitri, Marian, and Boris Meditch
Peter Vickery, Assistant Concertmaster

The Wilcox Assistant Concertmaster Chair
Endowed by David E. and Eleanor T. Wilcox
Michelle Kang, Assistant Concertmaster

The Taurel Assistant Principal Second Violin Chair
Endowed by Kathy and Sidney Taurel
Mary Anne Dell’Aquila, Assistant Principal Second Violin

The Dick Dennis Fifth Chair

Endowed in memory of Richard F. Dennis by Carol
Richardson Dennis

This Second Violin Section Chair is Seated Using
Revolving Seating

The Jane and Fred Schlegel Principal Viola Chair
Endowed by Jane and Fred Schlegel
Yu Jin, Principal Viola

The Assistant Principal Cello Chair
Endowed anonymously

The Randall L. Tobias Cello Chair
Endowed by Randall L. Tobias

The Dr. and Mrs. Robert L. Rudesill Cello Chair
Endowed by Dr. and Mrs. Robert L. Rudesill

The Sidney and Kathy Taurel Principal Flute Chair
Endowed by Sidney and Kathy Taurel
Karen Evans Moratz, Principal Flute

The Janet F. and Dr. Richard E. Barb Piccolo Chair
Endowed by Janet F. and Dr. Richard E. Barb
Rebecca Price Arrensen, Piccolo

The Frank C. Springer Jr. Principal Oboe Chair
Endowed by Frank C. Springer Jr.
Jennifer Christen, Principal Oboe

The Ann Hampton Hunt English Horn Chair
Endowed by Ann Hampton Hunt
Roger Roe, English Horn

The Robert H. Mohlman Principal Clarinet Chair
Endowed by the Robert H. Mohlman Fund

The Huffington Assistant Principal Clarinet Chair
Endowed in memory of Robert Huffington by
Clarena Huffington

Cathryn Gross, Assistant Principal Clarinet

The Robert L. Mann and Family
Principal Horn Chair

Endowed by Robert L. Mann and Family
Robert Danforth, Principal Horn

The Bakken Family Horn Chair
Endowed by a gift from Dawn, Ruth, and Darrell Bakken
Alison Dresser, Horn

The W. Brooks and Wanda Y. Fortune
Principal Trumpet Chair

Endowed by W. Brooks and Wanda Y. Fortune
Conrad Jones, Principal Trumpet

The Dr. and Mrs. Charles E. Test Trombone Chair
Endowed by Dr. and Mrs. Charles E. Test
Riley Giampaolo, Trombone

The Thomas N. Akins Principal Timpani Chair
Endowed anonymously
Jack Brennan, Principal Timpani

The Walter Myers Jr. Principal Harp Chair
Endowed anonymously in honor of Walter Myers Jr.
Diane Evans, Principal Harp

The Dorothy Munger Principal Keyboard Chair
Endowed by the Women’s Committee of the
Indianapolis Symphony Orchestra




Endowment

Endowed Performances

Classical Season Opening Concerts
Endowed by the Florence Goodrich Dunn Fund
October 1-2, 2021

The Frank E. McKinney, Jr. Guest Conductor Chair
Endowed by Marianne Williams Tobias
November 4-6, 2021

AES Indiana Yuletide Celebration Opening Night
Performance

Endowed by Marianne Williams Tobias

December 3, 2021—Opening Night

AES Indiana Yuletide Celebration Closing
Performance

Endowed by Marianne Williams Tobias
December 23, 2021—Closing Night

The Performance of a Guest Artist
Endowed by the Jean D. Weldon Guest Artist Fund
January 14-15, 2022

Endowed Anonymously
January 28-29, 2022

The Dennis T. Hollings Performance of
Classical Music

Endowed by the Dennis T. Hollings Fund
February 4-5, 2022

The Performance of ISO Principal Chair Musicians
Endowed by the Eugene B. Hibbs Fund
February 18-19, 2022

The Paul Family Performance of Classical Music
Endowed by Dorit and Gerald, Eloise Paul
February 25-26, 2022

The Paul and Roseann Pitz Performance
of Classical Music

Endowed by the Paul and Roseann Pitz Fund
April 1-2, 2022

The Performance of a Young Professional Artist
Endowed by Roche Diagnostics
April 1-2,2022a

The William L. and Jane H. Fortune Guest
Conductor Chair

Endowed by Mr. and Mrs. William L. Fortune
April 8-9, 2022

The Performance of New Music
Endowed by LDI, Ltd.
April 21-23, 2022

Frank and Irving Springer Piano Performance
Endowed by Frank C. Springer Jr.
June 10-11, 2022

The Performance of Classical Music including Major
Liturgical and Choral Music

Endowed in memory of Elmer Andrew and Marguerite
Maass Steffen by E. Andrew Steffen

June 17-18, 2022

Special Endowments

Hilbert Circle Theatre
Endowed by Stephen and Tomisue Hilbert

The Tobias Green Room
Endowed by Randall L. Tobias

The Maestro Society

Dr. John C. Bloom, Mr. Raymond Leppard, Dr. and Mrs.
Gordon E. Mallett, Mrs. Walter Myers Jr., Marianne
Williams Tobias, Randall L. Tobias, August and Margaret
Watanabe, Jack Weldon (Maestro Society Founder) given
by Penny Ogle Weldon, Mr. and Mrs. Richard D. Wood
Edna Woodard-Van Riper

The Marianne Williams Tobias

Program Annotator Chair

Endowed anonymously

Marianne Williams Tobias, Program Annotator

Artist-in-Residence Endowment
Endowed in memory of Hortense and Marvin Lasky

The Paul E. and Martha K. Schmidt
Conducting Study Fellowship
Endowed by Paul E. and Martha K. Schmidt

The Michael Ben and Illene Komisarow Maurer
Young Musicians Contest
Endowed by Michael Ben and Illene Komisarow Maurer

The Instrument Petting Zoo
Endowed by Dr. and Mrs. Gordon E. Mallett

The Indiana Series
Endowed by Mr. and Mrs. J. Irwin Miller



Endowment

The Indianapolis Symphony Orchestra
Vice President of Education
Endowed by Mr. and Mrs. William L. Fortune

The Marilyn K. Glick Young Composer’s Showcase
Endowed by Mr. and Mrs. Eugene B. Glick

The ISO Pre-School Music Education Programs
Underwritten by the Tobias Family Foundation

First Monday Music Club
Endowed anonymously

The Sarah McFarland Endowment
Endowed by the Sarah McFarland Fund

The Pitz Leadership Award
Endowed by the Paul and Roseann Pitz Fund

The Installation and Maintenance of a
Theatre Pipe Organ
Endowed by the Sally Reahard Fund

The J.K. Family Foundation Words on Music
Endowed by Marianne Williams Tobias, President,
J.K. Family Foundation

The Outer Lobby
Named to Recognize the Generous Gift of Ruth Lilly
to the Indianapolis Symphony Orchestra 1984

The Grand Lobby
Endowed by Marianne Williams Tobias

The Box Office Lobby

Named in Honor of Generous Support from
Marianne W. and Frank E. McKinney Jr.

“The Art and Science of Music are an Enduring
Reflection of the Thoughts & Experiences of
Humankind,” June 1991

Second Floor Lobby

Named in memory of William Fortune, prominent
civic leader, by a generous gift from William L.
and Jane H. Fortune

Orchestra Box C1
This Orchestra Box Endowed by
Mrs. Bailey (Gladys) Swearingen

Orchestra Box C2
This Orchestra Box Endowed by Saundra Lee
and H. Tuck Schulhof

Orchestra Box C3
This Orchestra Box Endowed by Herschel and
Angela Porter

Orchestra Box C4
This Orchestra Box Endowed by E. Andrew Steffen

Orchestra Box C6
This Orchestra Box Endowed by Mrs. Rhonda Kittle
in honor of her late husband, James L. Kittle

The Oval Promenade

Named to Recognize the Generous Gift of the Eli Lilly
and Company Foundation to the Indianapolis Symphony
Orchestra. October 1984

Stage Terrace Seating
Endowed anonymously

Special Acknowledgments

Performance of the Wurlitzer Pipe Organ
Generously underwritten by David and Eleanor Wilcox

The New Steinway Concert Grand Piano
Given in memory of Mr. and Mrs. William H. Ball
by Mrs. Lucina B. Moxley

The Music Library Office

Underwritten by the Musicians and Staff of the
Indianapolis Symphony Orchestra in memory of
Richard Grymonpré

The ISO Association Office
Endowed by Peggy & Byron Myers

If you would like to make a special
endowment gift, please contact the Vice
President of Development Stephanie

Hays-Mussoni at shaysmussoni@
indianapolissymphony.org or call
317-713-3342.




Thank you to our generous supporters!

The Indianapolis Symphony Orchestra depends on contributed income for about 30 percent of its annual budget. This
Orchestra is pleased to recognize those who make it possible for one of America’s premier music ensembles to perform

year-round in central Indiana.

Please contact the Development Office at 317-262-1100 ext. 2371 or visit us online at IndianapolisSymphony.org to make a
donation today. Donations and general information requests may also be mailed to the Indianapolis Symphony Orchestra
at 32 East Washington Street, Suite 600, Indianapolis, IN 46204.

Annual Fund Donor Honor Roll

It is our privilege to list the following donors who have contributed to the Indianapolis Symphony Orchestra’s Annual
Fund. Every donor is a valued partner in each achievement, both onstage and throughout our community outreach and

education programming.

This listing reflects the gifts received as of March 21, 2022. Every effort has been made to ensure the accuracy of this listing.

However, we apologize for any inadvertent errors or omissions.

$100,000 and Above

Anonymous (2)
Robert & Alice Schloss
Marianne Williams Tobias

Anonymous (1)

AES Indiana

Arts Council of
Indianapolis and the
City of Indianapolis

Eli Lilly and Company
(Matching)

Eli Lilly and Company
Foundation

Fidelity Charitable Gift
Fund

Indiana Arts Commission

Lilly Endowment, Inc.

Psi Tota Xi/Elsie Sweeney
Indiana Music Fund, a
fund of CICF

The Christel DeHaan
Family Foundation

The Kroger Company

The Margot L. and Robert
S. Eccles Fund, a fund
of the Central Indiana
Community Foundation

Founders’ Society,
Music Director

($50,000+)

Tom & Dawn Bennett

Rollin & Cheri Dick

The Kenney Family

Kay Koch

Dr. Ned & Martha Lamkin

Drs. WH. & K.T.
Landschulz

Sarah & John Lechleiter

Yvonne H. Shaheen

Roberta & Bill Witchger

Anonymous (1)

Bank of America

BMO Harris Bank

Huntington Bank

Indianapolis Colts

Indianapolis Symphony
Orchestra Association

Jewish Federation of

Greater Indianapolis, Inc.

Kaleidoscope Youth
Education Center

National Endowment for
the Arts

Printing Partners

Schwab Charitable Fund

TD Ameritrade

Founders’ Society,

Concertmaster
($20,000-$49,999)

Anonymous (1)

Mr. & Mrs. Michael Becher

Suzanne B. Blakeman

Christina Bodurow

Charles and Joyce Boxman

Dr. & Mrs. Thomas A.
Broadie

Daniel and Judith
Carmichael

Mr. & Mrs. Trent Cowles

Craig and Mary Fenneman

Steve Hamilton and Keith
Norwalk

Carlyn Johnson

Cindy L. & Timothy J.
Konich

Dan Lind

Jackie Nytes

Scott Putney & Susan
Sawyer

Dr. Kenneth & Mrs. Debra
Renkens

Christopher Slapak and
Michael Robertson

Maribeth & Al Smith

Eugene and Dorothy Van
Hove

Martin & Mary Walker

David and Eleanor Wilcox

Kathy & Ralph Wilhelm

Barnes & Thornburg LLP

Bennett Direct

The Brenner Family
Foundation, a Fund
of Hamilton County
Community Foundation

The Clowes Fund

Community Health
Network

Corteva Agriscience

Fenneman Family
Foundation

Hamilton County
Community Foundation

Indiana Members Credit
Union

Lilly Endowment, Inc.
(Matching)

Nicholas H. Noyes, Jr.,
Memorial Foundation

OneAmerica Financial
Partners, Inc.

The Martin D. & Mary
J. Walker Charitable
Foundation

Founders’ Society,

First Chair
($10,000-$19,999)

Dr. Albert Allen &

Ms. Kathryn Maeglin
Deborah & Douglas Balogh
Sarah Barney
Dr. John C. Bloom
Terry & Robert L Bowen
Bill & Angela Corley
Mr. Daniel Corrigan
Dr. Norman and Adrienne

Fogle
Mark & Dianne Foglesong

Nancy & Frank Gootee

John and Chi Chi Guy

Donald and Carolyn
Hardman

Fred Hecker

Emily and Peter Howard

Dr. Ann H. Hunt

Ms. Harriet Ivey & Dr.
Richard Brashear

Peg Kimberlin

Ned & Wendy Kirby

Dr. & Mrs. Eugene P.
Kroeff

James E. & Patricia J.
LaCrosse

Gregory and Alexandra
Loewen

Ms. Karen Mangia

Mr. & Mrs. Morris Maurer

Mr. & Mrs. Bruce McCaw

Karen Mersereau and Dr.
Michael Helms

Jim Miller

Pete and Elizabeth Morse

Dr. and Mrs. Phillip
Mosbaugh

Mark & Diana Mutz

Joan Perelman

Donald & Karen Perez

Walt & Mary Prouty

Mary Frances Rubly

Steve and Margaret Russell

Mrs. Jane Salin

Phyllis & Gary Schahet

Ann Stack

Jeftrey & Benita
Thomasson

Randall and Deborah
Tobias

Jacquie & Fred Winters

Marion Wolen

Jim and Rita Zink

Bank of America
Charitable Gift Fund
Care Institute Group, Inc.



Annual Fund

Dorsey Foundation

Garmong Construction

IU Health

James O. & Alice F. Cole
Foundation

JPMorgan Chase & Co.

JPMorgan Chase
(Matching)

Lumina Foundation for
Education (Matching)

National Philanthropic
Trust

Navient

Salin Foundation

Shaheen Family
Foundation

Telamon Corporation

The Frenzel Family
Charitable Lead Trust

The Glick Family
Foundation

Vanguard Charitable
Endowment Program

Founders Society
($5,000-$9,999)

Anonymous (5)

Mr. & Mrs. Jeffrey M.
Adams

Bob & Pat Anker

Robert and Jennie Beth
Baker

Trudy W. Banta

Charlene and Joe Barnette

James and Lynda Beckel

Elaine and Eric Bedel

Mr. & Mrs. Barry J.
Bentley

Mr. & Mrs. John Bratt

Donald & Barbara
Broadlick

Charles W. Brown

Gordon Bruder and Celia
Surface-Bruder

Mike & Pat Byers

Dr. & Mrs. John T.
Callaghan

Mr. & Mrs. John Campbell

Dexter & Rosemary
Cooley

Ryan & Scott Ziegler-
Cromer

Manuel & Sally Debono

Rick and Judy Dennerline

Steve & Mary DeVoe

Mr. & Mrs. Craig Doyle

Peggy and Eric Edwards
and Siemers

Tom & Judy Eggers

Dr. Thomas & Paula Elam

Jamie Ellis

Estate of Joan Baker

Dr. & Mrs. Michael E.
Flaugh

Dr. & Mrs. Larry C. Franks

Mr. Otto N. Frenzel IV

Julia & Doug Gard

Dr. & Mrs. Richard W.
Garrett

Charles and Susan Golden

Mr. & Mrs. Thomas W.
Grein

Christian & June Gries

Robert E. Hallam

Mr. Henry Havel & Ms.
Mary Stickelmeyer

Mr. and Mrs. W. Seymour
Holt

Bill & Nancy Hunt

Larry & Annette
Hutchison

Dr. & Mrs. Raymond V.
Ingham

James M. Johnson &
Jennifer B. Katz

Wayne and Deborah
Johnson

Viviana & Dimitri
Koukoulomatis

Joseph and Linda Lanning
Jr.

Mr. & Mrs. Eli Lilly II

Karen Ann Lloyd & Kara
Jenkins

Jim and Sarah Lootens

Dr. and Mrs. Carlos Lopez

Dr. Gordon & Carole
Mallett

Malcolm and Joyce
Mallette

Mrs. Nancy Ann Morris

Ellie, Weber & Emaline
Morse

Dr. Daniel Mowrey

John and Carolyn Mutz

Carl Nelson & Loui Lord
Nelson

Jane Paine

Jack & Katie Patterson

Eloise Paul and Bill Lee

Robert and Kathleen
Postlethwait

Larry and Nancy Pugh

Steve and Tricia Rake

Alan and Deborah Rasper

Jean Richcreek

Marcia and Gavin Roberts

Marlyne Sexton

Drs. Lei Shen & Soomin
Park

R. and Susanne Sogard

Joanne & Gerald Solomon

Larry and Sandra Speer

Dr. Pamela Steed

Drs. Randall & Bonnie
Strate

Mrs. David Thiel

John and Deborah
Thornburgh

Jerry and Linda Toomer

James and Linda Trippi

Mr. & Mrs. Daniel O.
Weisman

Diane K. Werth

David Whitman and
Donna Reynolds

Lynn and Andy Wiesman

Dr. Christian Wolf and
Elaine Holden

Sheng-Hong Lin

Diana & Dan Yates

Sara & Michael Zeckel

Barrie & Margaret
Zimmerman

Anna & Les Zimmerman

John & Linda
Zimmermann

Anonymous (1)

ADL Charitable Trust

American Endowment
Foundation

AYCO Charitable
Foundation

Bank of America
(Matching)

Cardinal Spirits

Community Health
Network (Matching)

E &J Gallo Winery

First Merchants Bank

Indianapolis Foundation,
a Central Indiana
Community Foundation
Affiliate on behalf of
Kiamesha Colom

James Graham Revocable
Trust

Katz Sapper & Miller

KSM Business Services,
Inc.

Merrill Lynch

Morgan Stanley GIFT

NextGear Capital

R.B. Annis Educational
Foundation

Raymond James &
Associates, Inc.

Ruth Lilly Philanthropic
Foundation

SEI Investments

Senior Home Companions

The Ackerman Foundation

The Morgan Family
Foundation

The National Bank of
Indianapolis

The Rock Island Refining
Foundation

Toomer Family
Foundation

Zink Distributing

Conductor’s Circle
($2,500-$4,999)

Anonymous (4)

Mr. & Mrs. Michael J.
Alley

J. Dara & Sherry Amlung

Rick and Tammy Bailey

Konrad Banaszak

Dr. & Mrs. Richard Barb

Mary Ruth Barnard

Spencer & Marcia
Bavender

Mr. & Mrs. Brett Bayston

Mark Bear

Mr. Robert L. Bly

Chris & Barbara Bodem

Kenneth & Patricia Burow

Chuck and Shirley
Cavalier

Dr. David & Judith
Chadwick

Elizabeth Chamberlin

Albert and Margaret Chen

Douglas and Kathleen
Church

David & Stephanie
Clements

Chris W. & Lesley J.
Conrad

Gordon and Harriet
Coppoc

James J. & Barbara Curtis

David & Consuelo Davis

Mr. & Mrs. Gregory C.
Davis

Neil & Dianne DeLapp

Ann Dettwiler

Dennis K. Dickos, M.D.

Bob & Patricia Edwards

Mr. & Mrs. Neil Ellerbrook

Andrew and Irene Engel

John N. & Julia Luros
Failey

David and Phyllis Fee

Dean and Beth Flaris

Steve and Lisa Ford

Mr. & Mrs. L. D. Foster, Jr.
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Annual Fund

Steven Fry

Mr. Jerome Gassen & Ms.
Nicole Weaver

Joe & Kathy Grahn

Lauretta Gray

Robert and Barbara
Gregory

Ms. Julie Griffith

Heather B. Gutwein MD &
Family

Nancy J. Harrison

Claudia Hayes

Gregory Henneke and
Martha O’Connor

Dr. Sharon Hoog

Kristine Isenberg

Stephen O. Jones

Mr. & Mrs. David Kelly

Charles & Rebecca Kendall

Kimra Kidd & Thomas
Buehner

Joseph G. Kinney

Mark & Barbara
Kleinschmidt

Dr. Elisabeth Krug &
Roland Schaffer

Dennis & Karen Licht

Richard Lindseth

Ralph & Nancy Lundgren

Alex and Bridget
MacAllister

Mr. & Mrs. David Malson

Benton & Sandi Marks

Dr. and Mrs. Ronald Maus

Thomas and Jennifer
McNulty

Ms. Sarah Meadows

David & Andrea Miller

Flip & Cindy Miller

Terry Moore

Bob & Dale Nagy

Danielle Nance

Mr. and Mrs. Charles J.
O’Drobinak

Thomas and Stacy O’Leary

Robert and Terri Orr

Dorit Paul

Anne K. Perry & Marvin
C. Perry, I

Barbara Poulsen

Christine & Ken Price

Dr. & Mrs. George F. Rapp

Ms. Deborah Rawlings

A Noblesville Couple

Margaret Richcreek

Mr. & Mrs. Randall Riggs

Nitorum Capital, L.P.

Dr. & Mrs. Randall G.
Rowland
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Dave & Marcia Sapp

Dr. & Mrs. John E.
Schaefer

Roger and Barbara
Schmenner

Klaus & Joel Schmiegel

Ms. Silvana Schuster

Mr. & Mrs. Robert E Sieck

Dick & Susan Simon

Donald L. & Deborah
Farmer Smith

Mr. & Mrs. Jeff Smithburn

Dr. Jay Wish & Susie Stark

Sydney L. Steele

Richard & Lois Surber

Mrs. Bonnie H. Swaim

Mr. John Tan

Terrence and Catherine
Thompson

John & Judy Tomke

Joe & Diane Vande Bosche

Joe & Sue Vertin

Jane & Hugh Watson

Courtenay & Emily
Weldon

Dr. & Mrs. William J.
Wheeler

James P. White

Heather Willey

Terence & Margaret Yen

Vijay Mehta & Brittany
Zarse

1816 Public Affairs Group

Ambrose Property Group

American Structurepoint

Americas Charities

Anthem

BKD

Cavalier Family
Foundation

Charles Schwab, The Bank
of New York Mellon

Cherry Tree Dental

Cornelius Family
Foundation, Inc.

Dynamark

Emmis Communications

Franklin Symphonic
Council, Inc.

Ice Miller

Irving Materials, Inc.

ISO Association North
Group

ISO Association South
Group

Johnson County
Community Foundation

Mays Chemical Company
Inc

Oxford Financial Group

Paul Family Foundation,
Inc.

REI Construction, LLC

Spectrum Management
Group LLC

Taft Law

University of Indianapolis

CenterPoint Energy

President’s Club
($1,500-$2,499)

Anonymous (6)

David & Mary Allen

Dr. & Mrs. Wayne
Ambrous

Charles Baldwin

Frank and Katrina Basile

Scott and Amy Beattie

Elizabeth Beck

Eric and Erin Bell

Steve & Debbie Benefiel

Mr. & Mrs. Jay Bishop

Kirk and Sharon Boller

Erv & Priscilla Boschmann

Douglas and Angela Braly

Dr. Mary Brunner and Dr.
Joseph M. Overhage

Mickey & PT Buntin

Lorene M. Burkhart

Mr. & Mrs. Jack Burks

Vince and Robyn Caponi

Steve and Kimberly
Chatham

Dr. & Mrs. John J.
Coleman III

Patrick Corsi

Pat and Jennifer Cross

Larry Darrah and Mandy
Valentine

Rebecca & Larry Davis

Douglas Day

Dr. Jeff & Mrs. Christy
Denault

Richard & Helen
Dickinson

David & Denise Donley

Doris E. Douglas

Mr. & Mrs. Dan
Dumbauld

Joyce Dwulet

Mr. & Mrs. William J.
Ehlhardt

Richard ] Farmer

Carol Feeney

Mr. Edgar E. Fehnel

Dr. & Mrs. Harvey
Feigenbaum

Linda Felton

Mr. & Mrs. Michael A
Fleetwood

Donald & Pamela Fogle

Dick and Brenda Freije

Mr. & Mrs. James E.
Gallagher

Mr. & Mrs. Jerry
Gershman

Dr. Lawrence Goldblatt
and Mrs. Cassandra
Goldstein

Scott & Amy Goldsmith

Dr. Robert Goulet

Charlie & Lori Grandy

Mr. Jerry Hacker/Dr.
Kathleen Hacker

James and Paula Hancock

Dennis and Amy Haworth

Mr. Jerome T. Henning

Drs. Meredith & Kathleen
Hull

Dr. & Mrs. Philip E.
Johnston

Dr. Charles E. Jordan

Dr. Louis N. Jungheim &
Dr. Thalia I. Nicas

Dana & Marc Katz

A. G. Kelley

David H. Kleiman & Susan
Jacobs

Dr. & Mrs. Richard Kohler

Rosemary L. Lafrance

Dr. Matthew Landman

Dr. & Mrs. Richard
Lautzenheiser

Mrs. Carl E Lesher

Mr. & Mrs. Donald R.
MacPherson

Jon D. Marhenke, M.D.

Jim & Cheryl Martin

Mary & Charles
Matsumoto

Stacy A. Maurer

Dr. & Mrs. Douglas R.
Maxwell

Dennis and Ann
McCafferty

Michael & Patricia
McCrory

Myron McKee Charitable
Fund

Mrs. Sandy McLean

Milton & Margaret Miller

Mr. & Mrs. Robert E.
Miller

Dr. Frederick Milley

Raoul and Laurel Moore

Jim & Jackie Morris

Mr. & Mrs. Stanley
Muggenborg

Daniel and Christine
Mytelka

Timothy Needler

Mr. & Mrs. Guido Neels



Annual Fund

Dr. & Mrs. John Overman

Marjorie Pauszek

Sally & Jay Peacock

Patricia Perkinson

David and Arden Pletzer

Carol Robertson

Roger & Anna Radue

Rich and Betty Lou
Reasoner

Jeff Reider & Brad
Akerman

Susan & Mark Ridlen

Robert & Kathryn Riester

Robert S. Rifkin

Byron and Marsha
Robinson

Peggy Robinson

Howard and Lori
Rothstein

Jerry Roush

Mrs. Richard H. Rowland

Paul & Mary Sheets

Robert and Mary
Shellman

Miles and Amanda Siegel

Audrey Smith

Christy & Jeff Soldatis

Judy Springmire

Santha S Stall

John & Barb Stang

Michael Stayton

Betty H. Stevens

Shelley Stiner and Eric
Bretzman

Jim and Cheryl Strain

T.S. Sun

James R. Sweeney II

Carol E. Taylor

Stephen L. Tracy

Scott Trometer

Barbara Tully

Gareth Vaughan

Don & Coleen Walker

Dale and Joanna Weiler

Bernie and Mary Ellen
Weitekamp

Emily A. West

Mrs. Mary Whalin

Mary Ann & Gene Zink

Benevity Community
Impact Fund

BMO Wealth Management

The Dr. Lawrence M. and
Eldoris J. Borst Family
Fund of the Central
Indiana Community
Foundation

Bose McKinney & Evans

DB Engineering LLC

International Violin
Competition of
Indianapolis

ISO Association East
Group

KeyBank

Kind Retail Group

Marian University

The Alice Greene
McKinney & E. Kirk
McKinney Jr. Fund,
a fund of the Central
Indiana Community
Foundation

National Christian
Foundation

Joanne W. Orr Charitable
Fund, a fund of
The Indianapolis
Foundation

Amy & Bart Peterson
Foundation, a fund
of the Indianapolis
Foundation

Pointer Management
Company

Primary Residential
Mortgage, Inc.

The Penrod Society

Symphony Club
($1,000-$1,499)

Anonymous (8)

William and Sacha Adams

Dan & Kate Appel

Teresa and John Ayres

Mark J. Baker

Terry and Patricia Balko

Charles Bantz and Sandra
Petronio

Roger & Barbara
Barksdale

Dr. Ed Bartkus & Ms.
Anne Patrick

Pantila and Daniel
Bateman

William and Martha Batt

Gayle L. Phillips

Andy & Anna Behrmann

Ms. Katherine Benedict

Mary Bent

Sarah Binford

Carolynne F. Bobbitt

Charles & Cary Boswell

Ms. Marsha Bragg

Laura Bramble

Alice Brown & Randy
Trowbridge

Jessica Burdette

Ben and Pat Bush

Bob & Corrine Bush

Donald Buttrey

Philip & Roberta Caito

Tony & Kellie Capone

Brian & Kathleen Bigelow

Janet Cheek

Drs. Lisa and Ray Childers

Kevin M. Clements

Henry Cobbs

Raymond Cox

Sherry Cox

Clint & Brooke Cragen

Dave and Christie
Crockett

John & Kathleen Crone

Bill and Laura Cummings

Bert & Irene Curry

Brian & Elizabeth
Davidson

Mr. Douglas Davies

Anne N De Prez

Frank & Noreen Deane

Ken & Kitty Decker

John & Ruth Denton

Julie and David DeWitt

Mr. & Mrs. Erold R. Diller

Doug Dilling

Daniel and Virginia
Dolezal

Patty Donnelly & Robert
Pozzebon

Chris and Amy Eddy

William and Julia Ehret

Don Elliott

Estate of Earl Harris

Mrs. Marni E Fechtman

Gracia and James Floyd

Mr. Kenneth Fraza

David & Ann Frick

Marty & Diane Friedman

Reynold and Ann Frutkin

Phyllis & Ed Gabovitch

Michael & Beth Gastineau

Steven Giovangelo and
Gerald Bedard

Rikki K. Goldstein

Mr. Ray E. Gotshall

Josh & Rachel Gregg

John & Mary Ann Grogan

Tom & Susie Hacker

Ms. Mary Pat Hanson

Mr. Steve Harkness

Greg Hausz and Debbie
Perkins

Lisa Heid

Mr. & Mrs. Eugene E.
Henn

Jack & Rosie Hensel

Ronald Hermeling

Mark & Nancy Hershman

Tomisue S. Hilbert

Carolyn J. Hodge

Ginny Hodowal & Doug
Madeley

Drs. Nicole and Bill
Hoftmeyer

The Hoover Family

William and Peggy Hoover

Jill Hoyle

Nelson and Liz Huldin

Ms. Patricia Hunter

Marsha Hutchins and
Allen Pekar

Dr. David and Michele
Imler

Jason & Kelly Jackson

Gerald R. Jenn

Mary Ann Kanervo

Freddie & Anne Kelvin

Richard and Susan Kent

Ann W. King

Donald Knebel

Richard & Roxanne
Kovacs

Cindy & Rick Leffler

Judy Livingston

Dr. and Mrs. Trevor Lloyd-
Jones

Randall Loder

John J. Longfellow

Penelope Lumley

Emily Mahurin

Mr. Kevin Malley & Mr.
Ronald Nobles

Victor and Mary Lynn
Mancinelli

Michael & Jill Margetts

Elaine Massey

Kellie McCarthy

Barb & Bill McConnell

Doris McCullough

John and Ann McGrath

Ann & Alan McKenzie

Marni McKinney

Darrin & Julia Meacham

William & Wendy Messer

Allen and Deborah Miller

F. Carl Miller Jr.

David Moore

Craig & Diana Moorman

Delores Muller

Charles and Carol Munsell
111

Elizabeth & William
Murphy

Byron and Peggy Myers

Blake and Carolyn
Neubauer

Lara Noren

Ralph Nowak

Mr. & Mrs. Frank J Otte
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Annual Fund

Paul and Susan Penn

Beverley & Bill Pitts

Genevieve Pluhowski

Dorian & Dave Poole

Nancy Porter

Bob Potts & Family

Ms. Marcia Powell

Mpyrta J. Pulliam

Mrs. Patricia L. Ragan

Lyn & Jay Reece

Drs. Randall and Cynthia
Reed

William and Gloria Riggs

Mr. Larry Roan

N. Clay & Amy Robbins

Joseph G. Roberts

Judy Robertson

Nancy Ray Ross

The Rudin Family

Mr. & Mrs. Thomas Sands

Ann and Livingston
(Tony) Satterthwaite

Anne Scheele

Jane W. Schlegel

Ann B. Schulz

John A. Seest

Jerry & Rosie Semler

Dr. & Mrs. Robert Silbert

Vona Sinclair

James and Nancy Smith

Bill & Marilyn Smith

Mary E. Solada

Dr. & Mrs. George Sorrells

Mr. & Mrs. Richard
Spaulding

Steven A. Spaulding &
Jennifer C. Hendrian

Diana Springmier

Bill and Mary Lou Stanleu

Mary Bookwalter & Jeffrey
Stant

Ruth E. Stilwell

Larry and Patricia Sutton

Tim & Lisa Sutton

Nela Swinehart

Sally Syljebeck

L. Gene Tanner

Ingrid M. Temple

Phillip Terry

Jean Thompson

Douglas L. Tillman

Chris & Amber Tincher

Ms. Jane Tomlin

Nathaniel and Latonya
Turner

John and Kathy Vahle

Karen and M. Kim Vail

Mrs. W. M. Van Campen
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Mr. & Mrs. William H.
Ward

Jennifer Weiler and
Michael Patterson

Louis & Laura Wenzler

Ms. Martha L. Westbrook

Philip and Shandon
Whistler

Mr. & Mrs. Stephen
Whitmore

Mr. & Mrs. Meredith L.
Wilson

Bob & Debbie Wingerter

Jim & Karen Wolf

Teresa Youngen

Melissa Zabel

Anonymous (1)

American Pianists
Association

Batt Family Foundation

Dr. Harry Brickley Farm
Foundation

Mark V. Bromund Fund, a
fund of Central Indiana
Community Foundation

David T. & E. Jean Fronek
Charitable Fund, a fund
of the Hamilton County
Community Foundation

Gracia E. Johnson
Foundation

ISO Association West
Group

Jenn Foundation

JP Morgan Chase Good
Works Workplace
Giving

LPL Financial

Elise Stefan Marshall Trust

Marni McKinney
Foundation

Michael F & Jody J Petrie
Foundation Inc

Renaissance Charitable
Foundation Inc

The Saltsburg Fund;
Donald W. Buttrey &
Ann Hyer Buttrey

The Semler Family
Foundation, Inc

The Ruth E. Stilwell
Endowment Fund, a
fund of the Central
Indiana Community
Foundation

Virtuoso
($750-$999)

Anonymous (12)

Mr. & Mrs. James Babb

Gerry & Carol Bailey

Dr. and Mrs. Michael W
Ball

Michael Bartley

Robert and Dagrun
Bennett

Sam & Carol Bixler

Rev. James R. Bonke

Judith Capawana

Katherine Carlson

Ms. Katharine Carr

John Carter

Casey Chell & Daniel
Duarte

Carol Ann Chilcote

Sheila and James Cooper

Julie & Cary Curry

Terry and Janet Doll

Ron & Joan Dunn

Sherry A. Faris

MaryEllen & Peter Fellegy

Cathryn Ferree & Jim Bork

Ms. Pat Garrity

Brian & Claudia Grant

David G & Pamela A
Green

Dan and Vicky Hancock

Mary & George Harless

Burt & Sue Harris

Mr. & Mrs. Nicholas
Hatfield

Barbara & Paul Jablonski

Patrick F. Jessee

Walter G. Justus

Lafayette Road Veterinary
Hospital

Kenneth and Margaret
Keene

Aldy and Natinne Keene

Christa Key

Richard and Gwen
Knipstein

Brent Lee

Edward and Mary Leyes

This listing of Honor Roll donors represents
those who have contributed $750+. Scan this
QR code with the camera on your phone to
join this wonderful group of donors.

Nobel & Jeanine Lugo

Ann C. Mackey

Mr. & Mrs. John
Mastarone

Stephen E. & Josephine A.
McGrew

Dr. Thomas and Anna Jo
McKaig

Suzanne McKee

Paul & Jenny Mobley

Dr. Patrick Murphy and
Rita Jo Murphy

Keith and Tammy
Passwater

Mrs. Kathy Prothero-
Wileklinkski

Joseph Raper

Thomas A. Richardson,
M.D.

Jane Salin

Sendmeyer Family

Lee Shevitz

Richard Spaulding

The Still Family

Lloyd and Sarah Stoel

Ms. Sarah Studzinski

Brian Sqingle

Bob and Aviva Tavel

Kirk & Jo Taylor

Paul & Gretchen Watson

Bob & Marnie Wilken

Mr. & Mrs. John D. Wilson

Ray & Cindy Wilson

Jeff & Zosia Witkin

Ms. Marianne Wokeck

Margaret Yoke

Larry and Karen
Zimmerman

Curry Family Foundation

Salesforce Foundation
(Matching)

Thrivent Financial for
Lutherans Foundation

Contributed Goods
and Services

($5,000 and Above)

Anonymous
Dan Lind




ISO Association

I received the gavel two years ago to be the Indianapolis Symphony
Orchestra Association President and to begin a “Sentimental Journey”
The journey certainly did look different as we entered 2020 with the
pandemic! Where were all our volunteer activities, musical mornings,
Discovery Concerts, Symphony in Color contest and most of all, our
Indianapolis Symphony Orchestra! What does stand out during my first
year as president is how we all came together in other ways and continued
to support the ISO. The ISOA members stepped up and created more
fundraisers than I could ever imagined, and we were able to meet and
even go over our pledge goal to the ISO. Some highlights of that strange
2020 were the many pop-up concerts by various members of the ISO, The
Michael Ben and Illene Komisarow Maurer Young Musicians Contest was
Mary Ellen Weitekamp held virtually, the ISOA Groups continued to adopt their Metropolitan
ISOA President Youth Orchestras (MYO), Meet the Concertmaster with Kevin Lin was
virtual, and ISOA members contributed a total of 7,186 volunteer hours.
What a year it turned out to be!

June 2021 was “Bustin’ Out All Over” as events began to be in-person. Our ISOA Annual
Meeting/Luncheon was held where we honored our 2020 and 2021 Volunteers of the Year and

two Lifetime Service recipients, Janet Barb and Dorothy Miller. Spring Inspiration concerts were
scheduled by the ISO and they also performed at the new Teachers Credit Union Amphitheater at
White River State Park. It was so good to be hearing our great orchestra once again. After three
postponements, the ISOA Fall Jubilee rescheduled for October 2021 was a real success with raising
over $89,000 for proceeds going to the MYO. Our second postponed fundraiser, “Champagne
Brunch and Purse Auction,” was also a success. The ISOA members enjoyed a new event this

year, “Behind the Yuletide Stage,” hosted by Ty Johnson, producer of the AES Indiana Yuletide
Celebration.

Here we are now in 2022 and the ISOA is celebrating 85 years of volunteering and fundraising
for the ISO. Our membership is now close to our goal of 500. ISOA members and guests enjoyed
our annual “Meet the Producer” with Ty Johnson interviewed by CEO James Johnson. Hopefully,
many of you attended and enjoyed our very new and different Spring Fundraiser, “An Afternoon
with the Mighty Wurlitzer” on April 24.

It is also time for me to pass the gavel to new leadership. These last two years have been a very
learning and rewarding time. I certainly know a lot more about what it takes to have such an
outstanding orchestra—so much takes place behind the scenes. It has been a true delight getting
to know the ISO musicians and staff and being a part of the ISO Development team. Working
together certainly works for success! Going forward, I wish the very best for the future of the
Indianapolis Symphony Orchestra and the Indianapolis Symphony Orchestra Association.




Tribute Gifts

Tribute gifts are an excellent way to honor someone who values the Indianapolis Symphony
Orchestra, and they help ensure the continued excellence of the Symphony. We gratefully
acknowledge the following tribute gifts received from January 15 to March 22, 2022.

Memorial Gifts

In Memory of Andy Davis
Gerald and Sherry Davis

In Memory of Betty Perry
Eloise Paul and Bill Lee
International Violin
Competition of
Indianapolis

Jackie Nytes

James Johnson and
Jennifer Katz

Jessica Schmidt

Joe Martinez

Rita and Larry Steinberg

Stephen and Mary DeVoe

John and Theresea Langdon

In Memory of Carole Mallett
Ann Cripe
Bernard and Lisa Paul
Geoff Lapin
Herb and Norma Martin
Hilary Ann McDougal
ISO Association North
Group
James Johnson and
Jennifer Katz
Jon and Lisa LeCrone
John Spurgeon and
Tim Overmyer
Joyce M Heldman
Kathleen Custer
Linda and Megan Carroll
Lillian Cato
Mr and Mrs Larry Essley
Rita and Larry Steinberg
Sandra Greenfield
Stephen and Mary DeVoe
Steve Hamilton and
Keith Norwalk
Susan Davies
Tim and April DeHaan

In Memory of Chad Wuertz
Andrea Weurtz

In Memory of Charlie Olt
Gregory Schmiddt
Mary Blauser and
Cathy Stahl

In Memory of Elisabeth
Cridlin
ISO Association East
Group

In Memory of Ellen
Hollandbeck
Barbara Epperson

In Memory of Harlan and
Alice Ehmen
Harlan and Alice Ehmen

In Memory of Helen F.
Rudesill
R. Charles Rudesill

In Memory of Jessie Hawkins
Anonymous

In Memory of Ken Reader
Kent Boyer

In Memory of Lis Cridlin
Dr. Elisabeth Krug and
Roland Schaffer

In Memory of Marilyn Prouty

Anonymous

In Memory of Marjorie Cox
Raymond Cox

In Memory of Mary Rachel
Hosbein
Rita and Larry Steinberg

In Memory of Mary Southwick
Jerlyn Southwick

In Memory of P. James Stokes
Mr & Mrs H. Roll
McLaughlin
The Camack and
Skrdlant Families

In Memory of Paul and
Roseann Pitz
Deborah Studen-Pavlovich
Janeann Pitz and
Reinhard Pollach

In Memory of Peggy Lavagnino
Merri Beth Lavagnino

In Memory of Rachel
Broumand
Anonymous
Claude Wasserstein
David Moore
Dr. Anthony Vine
Karen, Jon, Dani and
Rachel Lauder
Seth Hendon
Suzanne Baskt
The Rudin Family
Caroline Phitoussi
Jeffrey and Marcy
Tour Simon
Merryman Family

In Memory of Robert E. Kraft
Mary Kraft

In Memory of Robert Hoop
Anonymous

In Memory of Walter Bagot
Martha Lee-Bagot

In Memory of Walter Lowe
Joyce Dwulet



In Honor of Bob Kaspar
Bob and Sherry Lybarger

In Honor of Dr. Ralph
Wilhelm
Ernest Moritz

In Honor of Ed & Janet
Swearingen
Jim and Tracy Swearingen

In Honor of Jack and Susie
Sogard

Anonymous

Naomi Horton

In Honor of Jack Everly
Bette Davenport

In Honor of Jack Everly and
Ty Johnson
The Hoover Family

In Honor of Janet Higbre
ISO Association East
Group

In Honor of Joyce Elliott
Don Elliott

In Honor of Keith Norwalk
Chris Hamilton

In Honor of Marion Wolen
S & R Wolen

In Honor of Rita Steinberg

In Honor of Robert and Joni
Mercer
James and Shirley Marshall

In Honor of Teri Bognanno
Miriam and Bob Holden

In Honor of Yvonne Shaheen
Elaine and Eric Bedel

Ann M. and Chris Stack
Salin Foundation
Sarah and John Lechleiter

’9 FOREVER
L SOUND
SOCIETY

INDIANAPOLIS I SYMPHONY ORCHESTRA

MAKE A MONTHLY
GIFT TO THE ISO!

JOIN FOREVER SOUND SOCIETY

The Forever Sound Society is a special group of
sustaining donors whose monthly gifts enable the
ISO to provide Central Indiana with the highest
quality live, symphonic music.

Top 5 Reasons to Join

1 Set it and forget it! No more trying to
remember when you made your last gift.

2 Smaller, monthly payments are easier on your
bank account than one large one.

3 You receive benefits for the full 12-month total.

4 Helps provide a steady stream of income for
the ISO all year long.

5 Help the ISO be more environmentally friendly
with less paper and postage.

Scan the QR code fo learn more or contact Director of Annual Giving

and Donor Communications Rose Branson at
rbranson@indianapolissymphony.org or 317-262-1100 x2371




The Lynn Society

The Lynn Society has been established to recognize and honor those who, like Charles and Dorothy Lynn,

wish to ensure the artistic greatness of the Indianapolis Symphony Orchestra in perpetuity.

Leave your mark on the future of the
Indianapolis Symphony and generations

of musicians to come!

Lynn Society Members

Members of The Lynn Society have notified the orchestra of their intention to make a legacy gift through estate plans.

Albert & Gail Ammons

Bob & Pat Anker

Earleen M. Ashbrook

Ms. Nancy Ayres

Dawn, Ruth* & Darrell* Bakken

Janet F. & Dr. Richard E. Barb

Frank & Katrina Basile

Dr.* & Mrs. Paul F. Benedict

Dale & Barb Benson

Dr. John C. Bloom

Mrs. Charlotte Bose

Charles & Cary Boswell

Dr. Ella H. & Mr. Robert R.
Bowman

Mr. & Mrs. Charles H. Boxman

John Charles Braden & Denton
Raubenolt

Donald & Barbara Broadlick

Philip J. Burck

Nancy & Chris* Christy

Ms. Patricia C. Chunn

Norman I.* & Maxine Cohen

John & Ulla Connor

Chris W. & Lesley J. Conrad

Peter Cooney

Mr. & Mrs. Ronald A. Cox

Mr. & Mrs. Thomas E. Dapp

Lou & Kathy Daugherty

Andrea Davis

Joanne Myer Davis

Carol Richardson Dennis

Steve & Mary DeVoe

Rollin & Cheri Dick

Mr. & Mrs. Richard A. & Helen J.
Dickinson

Clarita Donaldson

Sue Hilgeman Dykes

Mrs. Lewis A. Enkema

Mr.* & Mrs. Richard Felton

Mr. Murray R. Fischer*

Dr.* & Mrs. W. Brooks Fortune

88

Marilyn K. Fourman

Dr. & Mrs. Larry C. Franks
Bradley S. & Teresa G. Fuson
Dr. & Mrs. Richard W. Garrett
David* & Deloris “Dee”* Garrett
Ms. Patricia Garrity

Cy* & Pris Gerde

James E. & Judith A. Gillespie
David & Julie Goodrich

Mrs. Anne M. Greenleaf

John S. Griffin

Steve L. Hamilton

Mary Pat Hanson

Mary & George Harless

Mike & Noel Heymann

Tom & Nora Hiatt

Ann Hampton Hunt

Ty A. Johnson

Swadesh & Sarla Kalsi

Bob & Rhonda Kaspar

Dana & Marc Katz

Joe & Kathy Kessler

Patricia Kilbury

Ms. Peg Kimberlin

Ms. Marie E. Kingdon

John J. Kloss, JD

Kay E Koch

James E. & Patricia J. LaCrosse
Dr. Ned & Martha Lamkin
Lawrence & Vivian Lawhead
Mr. & Mrs. Richard L. Ledman
Mr. L. Robert Lowe Jr.

John A. Mainella & Michael Pettry
Rev. Dr. Joan B. Malick

Dr. & Mrs. Gordon E. Mallett
Dr. & Mrs. Karl L. Manders
Mr.* & Mrs.* Michael Ben Maurer
Stacy Maurer

Janice & John E McHenry

W. Jean McCormick

Robert B.* & Eleanor S. McNamara

Clayton C. Miller

William E Murphy, CPA
John & Carolyn Mutz

Peggy & Byron Myers

Mr. & Mrs. Charles J. O’'Drobinak
Dorit & Gerald* Paul

Joan S. Paulin

Marian Pettengill and Family
Dr. & Mrs. George Rapp
Josette Rathbun

Mr.* & Mrs. Elton T. Ridley
David Rodgers

Jane & Fred* Schlegel

Paul & Martha Schmidt

Carl & Laurel Schnepf

H. Tuck & Saundra L. Schulhof
Margaret A. Shaw

Jean & Clifton Smith

Mr. & Mrs. Clark L. Snyder
Sue K. Staton

Dr.* & Mrs. James B. Steichen
Ann R. Strong

Kathryn* & Sidney Taurel
Carol E. Taylor

Mrs. David Thiel

William & Karen Thompson
Marianne Williams Tobias
Kenneth L. Turchi

Ann Vaughan

Dan & Doris Weisman

Anna S$.* & James P. White
Mildred M. Wiese

David E. & Eleanor T. Wilcox
Mr. & Mrs. C. Daniel Yates
Mike & Phyllis* Zimmermann
Anonymous (16)

*Deceased



The Lynn Society

The Indianapolis Symphony Orchestra graciously acknowledges gifts received from

the estates of:

Anna Ross Alexander

Mrs. Raymond A. Basso

Dr. John E. Batchelder

Miss Helen E Bernheisel

Florence Bien

Rosanne Bonjouklian

Betty Thorp Boyd

Mrs. Elba L. Branigin Jr.

John F. Brennan

Mrs. Ferne Brewer

Lenore B. Brignall

Suzanne Swain Brown

H. Earl Capehart Jr.

Alex. S. Carroll

Walter Chroniak

Edgar L. Conn

Allen E. & Mary Crum

John H. Darlington

Joanne Meyer Davis

J. Richard Delbauve

Vivian F. Delbrook

Suzanne S. Dettwiler

Lillian J. Duckwall

Francis W. & Florence
Goodrich Dunn

Mr. & Mrs. Don B. Earnhart

Mr. Robert A. Edwards

Mr. Francis E. Fitzgerald

Mr. Richard E. Ford

Mr. & Mrs. William L. Fortune

Nelle Godio

Mr. Raymond K. Gretencord

Carol E. Gruen

Gail H. & Robert H. Hall

Louise W. Hanson

Dr. Frederick B. Hendricks

Dr. & Mrs. E R. Hensel

Mr. & Mrs. Byron Hollett

Mr. Dennis T. Hollings

Emma Stutz Horn

Clarena Huffington

Mrs. Eveline Infanger

Mr. David A. Jacobs

Frances M. Johnson

Joan & David F. Kahn

Mr. E. Patrick Kane

Marc & Dana Katz

Mr. & Mrs. E-W. Kelley

Mr. Donald M. Kercheval

Louise Lage Kirtland

Peter B. Krieg

H. Jean Jones Kyle

Raymond Leppard

Ruth Lilly

Mr. & Mrs. Charles J. Lynn

Doris L. Lynn

Mr. Stuart L. Main

Mr. & Mrs. Robert L. Mann

Marjorie N. McClure

H. Richard & Sarah
Forney McFarland

Mrs. Judd R. McKay

Alice & Kirk McKinney

Martha Means

Marian Y. & Boris E. Meditch

Mr. & Mrs. J. Irwin Miller

Robert H. & Ina Mohlman

Mrs. Walter Myers Jr.

Mr. Don Nicholson

Louis W. Nie, M.D.

Mr. Donald G. Nutter

Frieda Nyhart

Marcia L. O’Brien

Mrs. Joanne W. Orr

Lois Heuse Otten

Dr. & Mrs. Bruce Peck

Mrs. Joseph D. Pierce

Mr. & Mrs. Paul G. Pitz

Dr. Henry Plaschkes

Mr. Theodore N. Popoff

Remembering The ISO In Your Will

Are you interested in making a significant gift that will make a lasting impact on the work of the

Patricia A. Quinn

Miss Sally Reahard

Mr. Vernley R. Rehnstrom
Peter C. & Dr. Jeanette P. Reilly
George T. & Olive Rhodes
Mary Ann Roman

Dr. Mary Avery Root

Sanford Rosenberg

Dr. & Mrs. Robert L. Rudesill
Henry & Vel Ryder

Frances M. Schager

Mrs. Raiford Scott

Mrs. Mary Schulz

Ms. Violet H. Selley

Macy M. Glendining Simmons
Jeannette Soudriette

Mr. Frank C. Springer Jr.

Mr. Charles B. Staff Jr.
Andrew Steffen

Florence Barrett Stewart

Mrs. Samuel Reid Sutphin

Dr. & Mrs. Charles E. Test

H. Richard Unkel

Mrs. Helen E. Van Arendonk
Mary Jane Wacker

Virginia M. Wagner

Margaret Warner

Penny Weldon

Harriett Denny White

Lorain C. Will

Mr. & Mrs. Charles D. Williams, IIT
Clara M. Wilmeth

Richard D. & Billie Lou Wood
Ms. Mary Wratten

Mildred R. Young

Wilma K. Young

Steven J. Zellman

Karl & Barbara Zimmer
Anonymous (5)

Indianapolis Symphony Orchestra? You can do it today with a legacy gift in your will. This special gift:

— Is easy to arrange with a financial advisor or consultant. A simpl

all it takes.

aragraph added to your will is

— Can be changed or revoked as needed, preserves your savings and cash flow, and costs you nothing

during your lifetime.

Your legacy matters! Contact Stephanie Hays-Mussoni, Vice President of Development, with questions

about The Lynn Society at 317-713-3342 or email shaysmussoni@indianapolissymphony.org




Arts in Indy

Raise your voice in chorus! The Indianapolis Symphonic
Choir is currently accepting audition requests for the 2022-
2023 season. Although a specific date is not yet available, the
next round of auditions will occur in mid-late September. The
audition consists of a solo work of your choice (accompanist
provided), a predetermined vocal excerpt, and a sight-reading
piece that is provided at the audition. For more information,
please visit indychoir.org/auditions.

Indianapolis Youth Orchestra

The Indianapolis Youth Orchestra concludes its 40" season at

5 p.m. Sunday, May 8, 2022, with the Concert, Philharmonic, INDIANAPOLIS
and Symphony Orchestras performing on stage at the Hilbert \ YOUTH
Circle Theatre. The concert will feature winners of the Young = ORCHESTRA

Artist Competition Sr Division and the Philharmonic Orchestra
Concerto Competition. Tickets are available through the ISO box
office. Information on auditions for our 2022-23 season are now
available online at www.indianapolisyouthorchestra.org.

Indianapolis Children’s Choir

Join us for a journey through time as our singers unite their
voices to weave a tapestry of cultures, experiences, and beliefs

to unify us as a community. Purchase your tickets for ICC’s : ;
spring and summer concerts: Sing A Song concert on May 7 at ‘ lnC!lanaPOllS
St. Luke’s United Methodist Church; Vivaldi’s Gloria concert Children’s

on May 15 at Cornerstone Lutheran Church in Carmel; and Choir

Choral Fest: Soar concert on June 9 at Clowes Memorial Hall.
Purchase tickets and learn more at www.icchoir.org/tickets/.
The ICC’s excellent music education programs involve students
from ages 18 months to 18 years. To enroll a child, attend a
concert, or find out ways to support our mission, visit
icchoir.org or call 317-940-9640.

Dance Kaleidoscope

Dance Kaleidoscope will celebrate 50 years of making art in
Indianapolis next fall with a thrilling production of Carmina
Burana. Next season, you'll also experience Scheherazade and
several new works created by up and coming choreographers.
Get more information and subscribe at DanceKal.org.

To advertise within this book, contact Mary@PrintingPartners.net or 317.664.7835




Why I Give: Trudy Banta

Have you always lived in Indiana?

No, I grew up in Lexington, Ky., and then moved to Knoxville, Tenn.,
where I was a faculty member at the University of Tennessee for the
first part of my career. Then I moved to IUPUI as vice chancellor for
planning and institutional improvement.

Do you remember when you first heard classical music?

When I was 3 or 4, my mother and father took me to hear the
symphony in Louisville, Ken. I was terribly bored then, but
something about the music must have stayed planted in my brain
until it awakened in my adulthood.

What was the first ISO concert you ever attended?
I don’t remember the concert, but it must have been soon after I
moved to Indianapolis in 1992—so either 1992 or 1993.

What has been your favorite musical experience with the ISO so far?

I believe there has been only one performance of Saint-Saéns Symphony 3 (Organ) since I've
been attending the ISO. The organ is my favorite instrument, and that is one of my favorite
compositions. Thank goodness I was in town to hear the ISO perform it!

How is your life better with music?

I have emotional responses to various pieces of music—for instance, I can't listen to Pomp and
Circumstance, Ave Maria, or a wedding march without real tears! When my daughter was planning
her wedding, she honored me by asking me to be her matron of honor. I knew I would start crying
the minute I heard her wedding music. So I went to the church the day before to listen to the
rehearsal of the organ music that would be played. I kept that going through my head during the
hours before the ceremony. And by the time I preceded her down the aisle, I was all smiles!

Music can make me sad or lift me out of a blue mood. Some pieces can make me nervous, others
calm me down. Music has been and is a very powerful force in my life.

What would you tell someone who is considering becoming a subscriber to the ISO?

Because of their power to influence our mood and behavior, we must preserve the arts. (I try to
support most of the major arts organizations in our community.) With its permanent complement
of performers and support staff, a symphony is probably the most expensive of all the arts to
maintain. So if you value live music in our community, it is essential to support the ISO.

What types of music do you enjoy besides classical?

Like many, I enjoy most the music I heard growing up, so popular music from the 1960s, ’70s, and
’80s is still fun to hear. I love actual melodies and words I can hear and understand and favorite
groups are the Kingston Trio and the BeeGees.

What led you to donate to the ISO? Why is that important to you?

As I sit in the magnificent theatre listening to our wonderful orchestra, I think of the huge expense
of keeping this enormous community treasure in place and think, “I need to do my small part to
keep this enterprise healthy, not only for my enjoyment, but for that of future generations”




Administration and Staff of the ISO

Executive Office

James M. Johnson, Chief Executive Officer
Laura Irmer, Assistant to the CEO

Venue Operations

Graeme Bice, Vice President of Venue Operations
Kalyn Smith, Senior Event Manager

Jensen Swaim, Operations Coordinator

Alissa Britigan, Event Manager 11

Alyssa Brooks, Event Manager I11

Rodney Gray, Food ¢ Beverage Manager
Roberto Tapia, Day Porter

Artistic Administration

Ed Parsons, Vice President of Artistic Operations

Erin Casler, Director of Orchestra Operations

Milner Fuller, Manager of Classical Programs

Ty A. Johnson, Senior Director, Pops Programming
and Presentations

Brandy Rodgers, Senior Manager of Pops, Yuletide
Celebration & Symphonic Pops Consortium

Matthew Creek, Pops and Presentations Coordinator

Bennett Crantford, Acting Orchestra Personnel Manager

Development

Stephanie Hays-Mussoni, Vice President of Development
Rose Branson, Director of Annual Giving ¢~
Donor Communications
Maggie Butchko, Director of Corporate and
Foundation Giving
Kelli Dawson, Associate Director of Corporate and
Foundation Giving
Kellie Kierce, Assistant Director of Individual Giving
Tim Stephenson, Assistant Director of Individual Giving
Kyra Kissel, Donor Stewardship ¢
Development Events Manager
Elizabeth Hasse, Development Database Manager
Kathryn Thomas, Development Assistant

Marketing and Communications

Sara Galer, Vice President of
Marketing & Communications
Mary Ferguson, Audience Development Manager
Jen Huber, Communications Content Manager
Kathryn Buczek, Marketing Project & Traffic Manager
Lydia Cayton, Digital Marketing &
Communications Manager
Luke Cooley, Senior Graphic Designer
Marianne Williams Tobias, Program Book Annotator

Patron Services

Elizabeth Whipkey, Box Office Manager

Trevor Conerly, Customer Care Representative

Erin Jeffrey, Customer Care Representative

Janine Knuutila, Customer Care Representative

Isabelle Kohlberg, Customer Care Representative

Kim Lynch, Customer Care Representative

Nick Neukom, Customer Care Representative

Lakin Schoen, Customer Care Representative

McKenzie Witherell, Customer Care Representative &
Group Sales Representative

Learning Community

Krystle Ford, Director, Metropolitan Youth Orchestra

Finance

Jennifer Janik, Vice President of Finance ¢ CFO
Adam White, Controller
Christopher Bowen, Staff Accountant

Human Resources

Larry R. Baysinger, Vice President of Human Resources



Hilbert Circle Theatre Information

Welcome to the Hilbert Circle Theatre, home of the Indianapolis Symphony Orchestra.
We are delighted you are with us and hope you enjoy the performance.

Box Office

For questions about parking, tickets, subscriber
benefits, and will call, visit our Box Office

at the main entrance to the theatre (off of
Monument Circle) or the satellite Box Office at
the east entrance (off Scioto Street, open before
performances only).

Subscriber Hotline

If you are a subscriber and have any ticketing
needs, please call the Subscriber Hotline at
317-236-2040, or email the ISO at subscriber@
IndianapolisSymphony.org. This dedicated
hotline is staffed during normal business hours
by our Customer Care Representatives.

Coat Checks and Restrooms

Coat checks are located on the main floor and
on the Oval Promenade on the second floor.
The second floor can be reached by staircases
on the east and west end of the theater or
elevators near the main entrance. Accessible
restrooms are located on both floors. A family/
gender-neutral restroom is also available;
please ask an usher for access.

Ushers

For questions about Hilbert Circle Theatre
accessibility, first aid, and lost and found, please
see an usher. Hearing enhancement devices

are available in the coat room, and larger print
programs can be made available upon request.
Ushers are here to answer your questions and
to make your concert experience enjoyable.

Emergency

In the event of an emergency, please use the
nearest exit (marked by lighted signs). This is
your shortest route out of the theater.

Beyond the Concert

Attend The J. K. Family Foundation Words on
Music one hour before every DeHaan Classical
Series concert to hear from classical music
experts.

Parking

Express Park Garage is open on the west side
of Pennsylvania Street between Market and
Washington Streets. A canopy connects the
garage to the Hilbert Circle Theatre lobby,
giving you a close and convenient parking
option. For evening concerts, pay on your way
in to save the time and trouble of waiting in
line to pay after the concert.

Other parking options include:

o Valet Service is offered for the DeHaan
Classical Series, Printing Partners Pops
Series, Bank of America Film Series, and
select AES Indiana Yuletide Celebration
performances. Available one hour before
the performance begins.

o  Circle Centre Mall Parking Garages
(recommended for Coffee Concert patrons
because of limited parking).

o Metered parking is available downtown
near the theatre. Visit parkindy.net for
details.

Visit downtownindy.org for additional
parking options.

For more information, contact the Indianapolis Symphony Orchestra at
32 East Washington Street, Suite 600, Indianapolis, IN 46204, visit us online at
IndianapolisSymphony.org or call the Hilbert Circle Theatre Box Office at 317-639-4300.

We welcome your comments at iso@IndianapolisSymphony.org!




Corporate Sponsors

The Indianapolis Symphony Orchestra gratefully acknowledges the following companies for

their major support.

To become a corporate partner, please contact Maggie Butchko, Director of Corporate

& Foundation Giving, at 317-262-1100 x 7094.
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SHOW YOUR SUPPORT

FOR THE ISO

When you make a gift to the Indianapolis Symphony
Orchestra, your support affects thousands of people every

year through performances, education, and experiences.

CONSIDER MAKING A GIFT TODAY
IndianapolisSymphony.org/Support

Contact Director of Annual Giving and Donor Communications Rose Branson at
rbranson@indianapolissymphony.org or 317-262-1100 x2371 for more information.

Saturday, October 1, 2022 at 5:30 p.m.

ISO OPENING NIGHT

The ISO ushers in a magical fall season with
Dance Kaleidoscope in a perfect fusion of
drama and beauty. ISO Artistic Advisor Jun
Mérkl has programmed dynamic orchestral
works to showcase the artistry of the ISO
musicians, and welcomes Dance Kaleidoscope
OF MUSIC AND DANCE for Tchaikovsky’s Romeo and Juliet and Johann

Strauss’ The Blue Danube.

A KALEIDOSCOPE
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Oxford is independent and unbiased — and always will be.

We are committed to providing multi-generational estate planning advice
and forward-thinking investment solutions to families and institutions.

OXFORD

FINANCIAL GROUP, LTD™

D

CHICAGO 4 CINCINNATI 4 GRAND RAPIDS 4 INDIANAPOLIS 4+ TWIN CITIES
317.843.5678 + WWW.OFGLTD.COM/ISO



