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Welcome

James M. Johnson
Chief Executive Officer

James M. Johnson
Chief Executive Officer

Dear friends of the ISO, 

The Indianapolis Symphony Orchestra steps into spring with an 
exciting lineup of guest artists and delightful programs at the 
Hilbert Circle Theatre. From Broadway hits to The Princess Bride 
in Concert to a stunning Shakespeare-themed finale, you’re 
guaranteed an unforgettable musical experience. 

The ISO welcomes guest conductor Lina González-Granados 
and cellist Pablo Ferrández in May for a DeHaan Classical 
Series program that includes Dvořák’s Cello Concerto and 
Shostakovich’s Symphony No. 5. Also in May, pianist Lara 
Downes joins the ISO to perform Florence Price’s Piano 
Concerto. Price is the first female African-American composer 
to have a symphony performed by a major orchestra, and the 
ISO is honored to highlight her work as part of the Unheard 

Voices initiative, which celebrates the talents of composers and musicians who have been unjustly 
overlooked or underrepresented. 
 
The DeHaan Classical Series concludes the 2022–23 season with a Shakespeare festival featuring 
Artistic Advisor Jun Märkl conducting Prokofiev’s Romeo and Juliet and Mendelssohn’s A 
Midsummer Night’s Dream. Both performances include scenes from the iconic plays directed 
by Kim Martin-Cotten. The ISO is thrilled to welcome Sirena Huang, International Violin 
Competition of Indianapolis gold medalist, as she performs Mendelssohn’s Violin Concerto in the 
season finale. 

The Printing Partners Pops Series features Principal Pops Conductor Jack Everly and special guests 
as they pay homage to Broadway’s master composer, Stephen Sondheim. The ISO is fortunate to 
work with immensely talented vocalists including Liz Callaway, Beth Leavel, Ben Crawford, Jim 
Hogan, and Katie Swaney in this musical tribute to a true Broadway legend. The ISO rounds out 
the season with Let’s Misbehave: The Songs of Cole Porter featuring Tony DeSare, and The Princess 
Bride in Concert in the Film Series presented by Bank of America. 

Led by Director Krystle Ford, the Metropolitan Youth Orchestra holds their spring concert on 
May 7. Witnessing the culmination of months spent in rehearsal and collaboration is a truly 
remarkable experience. The Indianapolis Symphony Orchestra is so proud of the hard work of 
MYO students, families, staff, and volunteers that results in strengthening life skills and building 
social connections through the beauty of classical music.  

There is so much to look forward to as spring begins. Tickets are now on sale for Kroger Symphony 
on the Prairie with concerts from June 23 through Sept. 3. And finally, we’re excited to welcome 
Ben Crawford as our host for the 2023 AES Indiana Yuletide Celebration. Tickets go on sale in 
August!

With gratitude, 
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Board of Directors
Founded by Ferdinand Schaefer in 1930
Maintained and Operated by the Indiana Symphony Society, Inc. 

Officers

Mission of the Indianapolis Symphony Orchestra:
To inspire, entertain, educate, and challenge through innovative programs  

and symphonic music performed at the highest artistic level.

Greg Loewen, Chair
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Musicians of the ISO
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Jun Märkl, Artistic Advisor  •   Jack Everly, Principal Pops Conductor Jun Märkl, Artistic Advisor  •   Jack Everly, Principal Pops Conductor 
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First Violin
Kevin Lin, Kevin Lin, ConcertmasterConcertmaster		
Peter Vickery, Peter Vickery, Acting Associate  Acting Associate  
    Principal, The Meditch Chair    Principal, The Meditch Chair
Michelle Kang, Michelle Kang, AssistantAssistant
   Concertmaster, The Wilcox Chair   Concertmaster, The Wilcox Chair
Vincent Meklis, Vincent Meklis, Acting AssistantActing Assistant
   Concertmaster   Concertmaster
Philip Palermo, Philip Palermo, Associate Associate 
        Concertmaster EmeritusConcertmaster Emeritus
Michelle BlackMichelle Black
Sophia ChoSophia Cho
Clement LuuClement Luu
Joseph Ohkubo**Joseph Ohkubo**
Marisa VotapekMarisa Votapek
Hán XièHán Xiè

Second Violin
Mary Anne Dell’Aquila, Mary Anne Dell’Aquila, 
    Acting Principal    Acting Principal
Sherry Hong, Sherry Hong, Acting Associate 		 Acting Associate 		
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Jennifer Farquhar, Jennifer Farquhar, Acting Assistant 	Acting Assistant 	
	 Principal, The Taurel Chair		 	 Principal, The Taurel Chair		
The Dick Dennis Fifth Chair*The Dick Dennis Fifth Chair*		
Melissa DealMelissa Deal
Bryson KarrerBryson Karrer****
Yeajin KimYeajin Kim
Victoria Kintner Victoria Kintner 
Hua JinHua Jin
Jayna ParkJayna Park
Lisa ScottLisa Scott
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James CooperJames Cooper
Stephen HawkeyStephen Hawkey
Jonah KrolikJonah Krolik
Sam ViguerieSam Viguerie

 Contrabass
Ju-Fang Liu, Ju-Fang Liu, PrincipalPrincipal
Robert Goodlett II, Robert Goodlett II, Assistant PrincipalAssistant Principal
Mitchell BallesterMitchell Ballester
L. Bennett CrantfordL. Bennett Crantford
Sharif IbrahimSharif Ibrahim
Brian SmithBrian Smith
Bert WitzelBert Witzel

Flute
Karen Evans Moratz, Karen Evans Moratz, Principal,Principal,
    The Sidney and Kathy Taurel Chair    The Sidney and Kathy Taurel Chair
Allistair Howlett**Allistair Howlett**
Rebecca Price Arrensen, Rebecca Price Arrensen, 
		 Assistant PrincipalAssistant Principal

Piccolo
Rebecca Price Arrensen		 Rebecca Price Arrensen		
    	    	The Janet F. and Dr. Richard  The Janet F. and Dr. Richard  
	 E. Barb Chair	 E. Barb Chair

Oboe
Jennifer Christen, Jennifer Christen, Principal, Principal, 
	 The Frank  C. Springer Jr. Chair 	 The Frank  C. Springer Jr. Chair 
Sharon Possick-LangeSharon Possick-Lange
Roger Roe, Roger Roe, Assistant Principal	Assistant Principal			 		
English Horn		 		
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        The Ann Hampton Hunt ChairThe Ann Hampton Hunt Chair

Clarinet
Samuel Rothstein, Samuel Rothstein, Acting PrincipalActing Principal
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		 Acting Assistant PrincipalActing Assistant Principal
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Campbell MacDonaldCampbell MacDonald****
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Richard Graef, Richard Graef, Assistant PrincipalAssistant Principal
Julie Beckel	Julie Beckel	
Alison DresserAlison Dresser
	 The Bakken Family Chair		 The Bakken Family Chair	
Jill BoazJill Boaz

Trumpet
Conrad Jones,Conrad Jones, Principal Principal
	 The W. Brooks and Wanda  	 The W. Brooks and Wanda  

Y. Fortune Chair Y. Fortune Chair 

Daniel LewisDaniel Lewis****
Allen Miller,Allen Miller,****  Acting Assistant  Acting Assistant  
	 Principal	 Principal

Trombone
K. Blake SchlabachK. Blake Schlabach++
Ryan Miller,Ryan Miller,****  Acting PrincipalActing Principal
Joseph Aumann,Joseph Aumann,****  Acting Acting 
	 Assistant Principal	 Assistant Principal

Bass Trombone
Riley GiampaoloRiley Giampaolo
        The Dr. and Mrs. Charles The Dr. and Mrs. Charles 
	 E. Test Chair	 E. Test Chair

Tuba
Anthony Kniffen, Anthony Kniffen, PrincipalPrincipal

Timpani
Jack Brennan, Jack Brennan, Principal Principal 
    The Thomas N. Akins Chair    The Thomas N. Akins Chair
Craig A. Hetrick, Craig A. Hetrick, Assistant PrincipalAssistant Principal

Percussion
Braham Dembar, Braham Dembar, PrincipalPrincipal
Alison Chorn**Alison Chorn**
Pedro FernándezPedro Fernández++
Craig A. HetrickCraig A. Hetrick

Harp
Wendy Muston**Wendy Muston**
    The Walter Myers Jr. Chair    The Walter Myers Jr. Chair

Keyboard
    The Women’s Committee Chair    The Women’s Committee Chair
    Endowed in honor of Dorothy 		     Endowed in honor of Dorothy 		
    Munger    Munger

Library
James Norman,James Norman, Principal Librarian Principal Librarian
Laura Cones, Laura Cones, Assistant Principal 		 Assistant Principal 		
    Librarian    Librarian
Cynthia Stacy, Cynthia Stacy, Assistant LibrarianAssistant Librarian
Susan Grymonpré, Susan Grymonpré, Assistant  Assistant  
	 Librarian	 Librarian

Personnel
Philomena Duffy, Philomena Duffy, Director of  Director of  

Orchestra PersonnelOrchestra Personnel
L. Bennett Crantford, L. Bennett Crantford, Assistant Assistant 

Orchestra Personnel ManagerOrchestra Personnel Manager

Stage
Kit Williams, Kit Williams, Stage ManagerStage Manager
P. Alan Alford,P. Alan Alford, Technician Technician
Steven A. Martin, Steven A. Martin, TechnicianTechnician
Patrick Feeney, Patrick Feeney, TechnicianTechnician
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Music in My Life: Vincent Meklis, Violin

Tell us about your family. 
Neither of my parents are musicians, but I’ve always been blessed 
to have had their support in my musical endeavors. I have an 
older sister who, though now an engineer, played piano through 
high school. We performed together several times growing up, 
including on a tour to China with the Chicago Consort in 2005. 
She and my brother-in-law have two boys, ages 3 and 1, who are 
so much fun.
 
When did you start playing the violin?  
The violin was my first instrument, which I began studying just 

before I turned five years old. Oddly enough, my interest in the violin initially had nothing to do 
with its music. From before I can remember, my sister and I played with a set of building blocks, 
where each block had a letter of the alphabet on one side and an object that began with that letter 
on the reverse. On the back of the “V” was Violin, and, knowing my first initial, I asked my parents 
if I could play the violin. When I was in my earliest stages, I thought of playing the violin as a 
sort of puzzle, where each physical element had to fit together in the right way in order for it all 
to come together and work properly. Later on, I came to love the music that I was playing, as well 
as many other pieces that were beyond my abilities at the time, and the motivation to grow as a 
violinist and musician became primarily driven by my enthusiasm for those great works.
 
What do you enjoy about being part of the ISO? I love the variety of music we play, which chang-
es each week. A great juxtaposition we recently had was Mahler’s Symphony No. 1 followed by a 
tribute to Aretha Franklin, both of which were among the most enjoyable performances I’ve played 
here. Another very special recent performance was of my favorite symphony, Beethoven’s “Pasto-
ral,” which was also a tremendous pleasure to perform with my colleagues.
 
What do you enjoy doing when you are not performing?
I enjoy reading, cooking, and baking, particularly bread. With my mom’s side of the family being 
of Sicilian descent and my dad’s side being Greek, my family takes food very seriously! I find—and 
many of my colleagues would agree—there are interesting parallels between cooking and music- 
making, including the fact that both have very strong technical and expressive aspects to them.
 
Any advice for someone considering a career in the orchestra? 
Listen as widely as possible both to performers on the professional stage as well as to their own 
peer groups. Likewise, play for many people working in the field to get their feedback on your 
playing as well as their perspective on various facets of what this career path entails. Learn as much 
as you can about the range of opportunities, challenges, rigorously competitive audition processes, 
etc. Finally, alongside your intense musical studies, don’t neglect other intellectual pursuits. Your 
overall well-being (and indeed your music itself) is very likely to suffer if there is no sharpening 
and expansion of your mind in other areas.
 
What do you want our audience members to know about the ISO?
We have a strong sense of camaraderie as an ensemble, both as a team to bring music to our stage 
and also at a personal level. We have a great time when we get together outside of work, such as at 
our parties welcoming new members. It’s a joy and a privilege to work with such great artists who I 
also count as dear friends.



Musicians Around Town

ISO musicians Bella Seo, Lisa Scott, Terry Langdon, Rachel Ko, Trina Gross, Jill Boaz, and Con-
rad Jones coached sectionals for the IU Medical School Orchestra on Sunday, February 19, on 
the IUPUI campus. The IU Medical School Orchestra is a dedicated group of medical students 
and professionals who perform once a semester at the Indiana Historical Museum under the 
direction of David Schurger, Zionsville High School orchestra director. 

Amy Kniffen, Acting Associate Principal Viola, is presenting several area programs to schools as 
part of her work with The Sassy Violist. On April 21, she presented “Tunes and Tales” to Sankofa 
School; on May 12, she is presenting “Selective Memory” to Fishers Junior High School; on 
May 18, she is presenting “Tunes and Tales” to Clarence Farrington Elementary; and on July 7, 
“Tunes and Tales” will be presented at the Kirklin Library. That performance is free and open to 
the public. More information about the programs is available online at www.thesassyviolist.com.

ISO contrabassist Bennett Crantford will be serving as principal bass of the MahlerFest or-
chestra in Boulder, Colo., from May 17 to 21. Highlights of this year’s festival include Mahler’s 
Symphony No. 2, also known as the “Resurrection” Symphony. 

Principal Trumpet Conrad Jones will be performing brass chamber music at the Strings Music 
Festival and as principal trumpet at the Grand Teton Music Festival and principal at the Sun Val-
ley Music Festival. He will be at the Grand Teton Music Festival in Jackson Hole, Wyo., during 
July and then at the Sun Valley Music Festival in Ketchum, Idaho, from July 30 to August 24.

Tickets on sale in August!

Indiana’s greatest 
holiday tradition returns!

Ben Crawford, Host        
 
Jack Everly, Conductor

IndianapolisSymphony.org



Become a volunteer
and join our ISO family!

Learn more at IndianapolisSymphony.org/Support
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In a good orchestra, attentiveness matters. Make your financial life benefit 
from an attentive banker. Visit FirstMerchants.com or call 800-205-3464.

Orchestras need
 attentive musicians.

And you need an 
attentive bank!



Inside the Usher Corps:  
Gordon Bruder & Celia Surface-Bruder

11

Ushers are Indianapolis Symphony Orchestra ambassadors and 
an integral part of our success! These volunteers are responsible 
for providing outstanding customer service to Hilbert Circle 
Theatre and Kroger Symphony on the Prairie patrons. Read 
the experience firsthand from two of our volunteers, Gordon 
Bruder and Celia Surface-Bruder, who joined the usher corps in 
2022 and have given more than 235 hours of service to the ISO. 
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Tell us about yourselves and your background.
Celia grew up in Indianapolis and graduated from North Central 
High School. Gordon grew up on a farm in northwest Indiana.  
He attended one of the smallest public schools in Indiana— 
LaCrosse High School—with a graduating class of 45. We earned 
bachelor of science degrees in accounting at IU and became CPAs 
in the mid-1980s. We met at our first job at Ernst & Whinney. She 
worked in the health care industry until her retirement in 2022 
and he worked in the insurance industry until his retirement at 
the end of 2021. We have a son, a daughter, and 2 grandsons.

What motivated you both to become ISO volunteers?
We both appreciate music of all kinds. The ISO allows us to vol-
unteer together while enjoying the whole variety of music in the 
ISO’s repertoire.

Have either of you ever played instruments or been in musical groups?
Celia played bass clarinet in the Northview Jr. High band. Sadly, Gordon has no musical talent of 
any kind.

What kind of music do you enjoy together? 
We both enjoy pop and light rock the most. Symphony on the Prairie and the Pops series are our 
favorites. We love to throw in several classical shows to spice it up.

What has been your favorite experience with the ISO so far?
We both love the whole experience at Symphony on the Prairie. The music, the venue, the food 
and drinks, and the camaraderie with all the volunteers are great. We look forward to that and to 
Yuletide Celebration each season. 

Why is volunteering for the ISO important to you?
We started volunteering at the ISO in May 2022 because we love helping to bring a variety of 
music to the Indianapolis community. We benefit, too, since we get to enjoy the music along with 
everyone else!

What would you tell someone who is considering volunteering with the ISO?
If you want to volunteer at the ISO, jump in! Joining is easy, the variety of duties is plentiful, and 
the friendships you start are wonderful.



Antonín Dvořák   |  1841–1904

	 Slavonic Dances
		  Skočná in A Major, Op. 46, No. 5
		  Skočná in F Major, Op. 72, No. 3

Antonín Dvořák   |  1841–1904

	 Concerto B Minor for Cello and Orchestra, Op. 104  
		  Allegro
		  Adagio ma non troppo
		  Finale: Allegro moderato
			   Pablo Ferrández, Cello

INTERMISSION—Twenty Minutes

Dmitri Shostakovich  |  1906–1975

	 Symphony No. 5 in D Minor, Op. 47
		  Moderato
		  Allegretto
		  Largo
		  Allegro non troppo

There will be one 20-minute intermission.
Length of performance is approximately two hours.

Recording or photographing any part of this performance is strictly prohibited.

Jun Märkl, Artistic Advisor to the ISO
Jack Everly, Principal Pops Conductor
Su-Han Yang, Assistant Conductor

DeHaan Classical Series • Program Thirteen
Friday, May 5, at 8 p.m.
Saturday, May 6, at 5:30 p.m.
Hilbert Circle Theatre

LINA GONZÁLEZ-GRANADOS, Conductor  |  PABLO FERRÁNDEZ, Cello

May 
5–6 Shostakovich and Dvořák

This performance is endowed by the Jean D. Weldon Guest Artist Fund. 
Special support for this program generously provided by Terry Moore, in memory of Russell Peed.

Premier Sponsor Associate Sponsor
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Lina González-Granados, Conductor May 
5–6

Praised for her 
“rich, heartfelt 
orchestral sound” 
(Chicago Sun-
Times), “rhythmic 
vitality” (San 
Francisco 
Chronicle) and 
“raw power” 
(LA Times), 
Colombian-
American Lina 

González-Granados has distinguished 
herself nationally and internationally as a 
singularly-talented young conductor. Her 
powerful interpretations of the symphonic and 
operatic repertoire, as well as her dedication 
to highlighting new and unknown works by 
Latin-American composers, have earned her 
international recognition, most recently as 
the recipient of the 2021 Sphinx Medal of 
Excellence, the Third Prize and ECHO Special 
Award (European Concert Hall Organization) 
of La Maestra Competition, as well as the 
2020 and 2021 Solti Foundation U.S. Career 
Assistance Award.

After winning the Fourth Chicago Symphony 
Orchestra Sir Georg Solti International 
Conducting Competition, Lina was named 
the new Solti Conducting Apprentice under 
the guidance of Maestro Riccardo Muti, from 
February 2020 and continuing through June 
2023. Last season, she was also appointed 
Resident Conductor by the LA Opera, a 
post she will hold thru June 2025, opening 
this season with a production of Lucia de 
Lammermoor. She has also held positions 
as Conducting Fellow of the Philadelphia 
Orchestra and Seattle Symphony.

Lina’s 2022–23 season brings her back to 
the Seattle Symphony, along with highly-
anticipated debuts with the Orchestre 
Metropolitain, NACO, Indianapolis 
Symphony, Sarasota Symphony, North 
Carolina Symphony, Pasadena Symphony, 
Philadelphia Opera, Borusan Philharmonic, 
Aalborg Symphony, Orquesta Sinfonica de 
Galicia, as well as performances at Caramoor 
and Grafenegg Festivals.

Her momentous 2021–22 season highlights 
included heralded debuts with the LA Phil 
at the Hollywood Bowl, Chicago Symphony 
(an acclaimed last-minute stand-in), New 
York Philharmonic, San Francisco Symphony, 
National Symphony (USA), Houston 
Symphony, Gulbenkian Orchestra, Barcelona 
Symphony, Nürnberger Symphoniker, 
Filarmonica Arturo Toscanini, Kristiansand 
Symphony, Tapiola Sinfonietta, Polish National 
Radio Symphony, Orquesta del Principado 
de Asturias, Orquesta Sinfónica de Castilla 
y León, and Tenerife Symphony. She also led 
a production of Il Barbiere di Siviglia at the 
Dallas Opera.

Born and raised in Cali, Colombia, Lina 
made her conducting debut in 2008 with the 
Youth Orchestra of Bellas Artes. She holds a 
master’s degree in conducting with Charles 
Peltz, a graduate diploma in choral conducting 
from New England Conservatory with Erica 
Washburn, and a doctor of musical arts in 
orchestral conducting from Boston University. 
Her principal mentors include Riccardo Muti, 
Marin Alsop, Bernard Haitink, Bramwell 
Tovey, and Yannick Nézet-Séguin.



Pablo Ferrández, CelloMay 
5–6

Prizewinner at the 
XV International 
Tchaikovsky 
Competition and 
SONY Classical 
exclusive artist, 
Pablo Ferrández 
is hailed as a “new 
cello genius” 
(Le Figaro). 
A captivating 
performer, 

“Ferrández has the lot: technique, mettle, 
spirit, authority as a soloist, expressivity and 
charm” (El Pais).

In March 2021 he released his debut album 
under SONY Classical, Reflections, which was 
highly acclaimed by the critics and praised 
with the Opus Klassik Award 2021. In fall 
2022 Ferrández released his second album, 
which comprised Brahms Double Concerto, 
performed with Anne-Sophie Mutter, and 
the Czech Philharmonic under Manfred 
Honeck, as well as Clara Schumann’s Piano 
Trio, performed with Anne-Sophie Mutter and 
Lambert Orkis.

Recent highlights included appearances with 
LA Philharmonic, Czech Philharmonic, 
Santa Cecilia Orchestra, Seoul Philharmonic, 
Royal Philharmonic, Bayersichen Rundfunk 
Symphony Orchestra, London Philharmonic, 
Academy of St. Martin in the Fields, Israel 
Philharmonic, Rotterdam Philharmonic, 
Barcelona Symphony, and the Artist-in-
residence positions at the Filarmonica Arturo 
Toscanini, Tenerife Symphony, and Orquesta 
de Valencia.

The 22–23 season will bring the return to the 
Hollywood Bowl with the LA Philharmonic, 
his debut at the Salzburg Festival with the 
Vienna Radio Symphony, a tour with Anne-
Sophie Mutter and the London Philharmonic 
through Europe, a Spanish tour with the 
Antwerp Symphony under Elim Chan, the 

returns with Santa Cecilia Orchestra under D. 
Gatti, Konzerthaus Orchester under A. Poga, 
Baltimore Symphony under K. Ryan, as well 
as debuts with Orchestra Filarmonica della 
Scala under R.Chailly, Oslo Philharmonic 
under V. Petrenko, Tonkuenstler Orchestra 
under R. Trevino, Indianapolis Symphony 
under L. González-Granados, and NDR 
Elbphilharmonie Orchester under E. Yashima.

Ferrández will appear in recital at the Carnegie 
Hall, Wigmore Hall, Köln Philharmonie, 
Berlin Philharmonie, Palau de la Música 
Catalana, Sociedad Filarmónica de Bilbao, 
at the Schloss-Elmau and Sion Festivals, and 
will also be Artist-in-Residence of the BBC 
Scottish Symphony Orchestra.

As a recitalist and chamber musician, Pablo 
frequently collaborates with such artists as 
Anne-Sophie Mutter, Janine Jansen, Vadim 
Repin, Martha Argerich, Denis Kozhukhin, 
Gidon Kremer, Yuja Wang, Nikolay Lugansky, 
Beatrice Rana, Maxim Rysanov, Alice Sara 
Ott, Elena Bashkirova, Luis del Valle, and Sara 
Ferrández.

Born in Madrid in 1991 to a family of 
musicians, Pablo Ferrández joined the 
prestigious Escuela Superior de Música Reina 
Sofía when he was 13 to study with Natalia 
Shakhovskaya. After that he completed his 
studies at the Kronberg Academy with Frans 
Helmerson and became scholar of the Anne-
Sophie Mutter Foundation.

Mr. Ferrández plays the Stradivarius “Lord 
Aylesford” (1696) thanks to the Nippon Music 
Foundation and the Stradivarius “Archinto” 
1689, on a generous life-long loan from a 
member of the Stretton Society. 
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Hoosier Art Salon and the Indianapolis
Symphony Orchestra, in partnership with
The Allen Whitehill Clowes Charitable

Foundation, present The Clowes
Collaborative Inaugural Invitational Art
Exhibit, featuring 18 Best in Show and

award-winning Hoosier Salon artists vying
for The Clowes Collaborative Award. The

exhibition runs in conjunction with the ISO
Hilbert Circle Theatre performances.
Special thanks to all of our sponsors:

Daniel H. Spitzberg, M.D.; The Rapp Families
– George, John and James; Jerry and Rosie

Semler; and Diana and Dan Yates.

Hoosier Art
Salon Exhibit

H I L B E R T  C I R C L E  T H E A T R E

SUPPORT THE

METROPOLITAN 
YOUTH ORCHESTRA

SPRING CONCERT
May 7, 3 p.m.

Hilbert Circle Theatre

ART FOR ART’S SAKE*
May 14, 4 p.m.

Northminster Presbyterian Church

*MYO Fundraiser Concerts featuring
ISO musicians and MYO Chamber Ensemble

Register to be a part of the MYO IndianapolisSymphony.org/MYO



DeHaan Classical Series Program Notes
By Dr. Marianne Williams Tobias
The Marianne Williams Tobias Program Note Annotator Chair

Slavonic Dances 
     Skočná in A Major, Op. 46, No. 5 
     Skočná in F Major, Op. 72, No. 3 
Antonín Dvořák  

Born: September 8, 1841, Nelahozeves, 
Bohemia

Died: May 1, 1904, Prague, Bohemia
Years Composed: Op. 46 in 1878; 
	 Op. 72 in 1886
Length: c. 6 minutes (both pieces)
World Premiere: Op. 46: Dresden, Germa-

ny, 1878; Op. 72: Prague, Bohemia, 1887
Last ISO Performance: October 2019 with 

conductor Christian Arming
Instrumentation: 2 flutes, piccolo, 2 oboes, 

2 clarinets, 2 bassoons, 4 horns, 2 trum-
pets, 3 trombones, timpani, percussion, 
and strings

The ethnic authenticity of Dvořák’s Slavonic 
Dances came naturally. Throughout his 
lifetime, he had been immersed in Bohemian/
Moravian culture and its folk music. As a 
child, he played the violin at his father’s inn, 
performed at village fairs, and embraced the 
music of his homeland. Consequently certain 
musicologists note that these dances “spring 
directly from the soul of the people.” Most 
importantly, they sprang from composer’s soul 
as well.

In 1878, the year Antonín Dvořák won the 
Austrian State Music Prize for the fourth year 
in a row, he submitted a set of piano duets 
titled Slavonic Dances, Op. 46. The collection 
rocketed the composer, relatively unknown 
outside Bohemia, to international stardom. 
Their irresistible melodies, spontaneity, 
sincerity, infectious rhythms, and imaginative 
color provided a musical recipe that captured 
the hearts of Western audiences. Despite his 
sudden fame, the composer remained modest, 
insisting, “I remain what I was: a plain and 
simple Bohemian Musikant.” The critic Eduard 
Hanslick wrote to the composer, saying, 
“Brahms had taken a great interest in your fine 
talent.” And with that notice and introduction, 
Brahms and Dvořák met that same year. It 
was providential for Dvořák. With Brahms 
promoting him, the composer was on the 
track to stardom.

A major professional boost occurred when 
Brahms addressed the publication of the 
Dances by writing to his publisher, Fritz 
Simrock: “[Dvořák] is a very talented man. 
Moreover he is poor! I ask you to think 
about it. The duets will show you what I 
mean, and could be ‘a good article.’” Simrock 
felt these could be a hot item along with 
Brahms’ Hungarian Dances. The outcome 
was bombastic. It was reported that after 
the publication, there was “a run on all 
music shops, a positive assault” (Berliner 
National-Zeitung). This financial success 
took the composer off the government roles 
in Prague as a “certified” poverty stricken 
individual and made Brahms and Simrock 

At a glance
• The Slavonic Dances are a series of 16 or-
chestral pieces published in two sets: Opus 
46 and Opus 72.

•The lively and nationalistic pieces were re-
ceived well at the time and remain popular 
today. 

•Dvořák made use of Slavic folk music 
rhythms only; the melodies are of his own 
creation.

May 
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ecstatic. Knowing a gold mine when he saw it, 
Simrock immediately requested another set 
that Dvořák supplied in 1886 as Opus 72. At 
first Dvořák had demurred, saying, “To do the 
same thing twice is devilishly difficult,” but he 
eventually agreed. Opus 46 was orchestrated 
by the composer between November 1886 and 
January 1887. Opus 72 was also orchestrated 
shortly after publication. In this format, 
moving from parlor music to the concert hall, 
they became orchestral showpieces.

In the music
The dances display a wide range of emotions 
and styles. Some speak quietly, others 
passionately. “All the good qualities of 
Czech folk music seem here realized in 
the most intelligible manner, but it is the 
genius of Dvořák that leads them to their 
ultimate triumph,” said Paul Stefan. Dvořák’s 
biographer, Karel Hoffmeister, wrote, “They 
were, it was felt, authentic, springing from 
the soul of the people. Something of the 
Slavic character speaks in every phrase.” 
Dvořák’s conviction that “the greatest 
composers borrow from the songs of the 
people” is explicit in each and every one: yet, 
nowhere does he borrow or quote directly 
from musical folktunes or dances. Rather, 
he distills their spirit, style, and language to 
perfection in his personal iteration. 

Opus 46 consists of eight dances: two furiants, 
dumka, polka, two sousedskás (in F major and 
D major), and two Skočnás (in A major and C 
minor).

Furiant: fast, and furious with shifting accents.
Dumka: melancholy, but apt to change to 
happier moods from time to time.
Polka: a term meaning “a Polish woman” 
moving in a brisk 2/4 meter.
Skočnás: a fast Slavic dance in 2/4 meter.
Sousedská: a slow Bohemian dance in 3/4 
meter.
Špacírka: a moderately fast Bohemian dance in 
2/4 time.
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 Concerto in B Minor for Cello 
and Orchestra, Op. 104
Antonín Dvořák 

Born: September 8, 1841, Nelahozeves, 
Bohemia

Died: May 1, 1904, Prague, Bohemia
Years Composed: 1894–1895
Length: c. 41 minutes
World Premiere: March 1896,  

London, England
Last ISO Performance: February 2016 

with conductor Krzysztof Urbański 
and soloist Austin Huntington

Instrumentation: 2 flutes (2nd doubling 
piccolo), 2 oboes, 2 clarinets,  
2 bassoons, 3 horns, 2 trumpets,  
3 trombones, tuba, timpani, percus-
sion, strings, and solo cello

At a glance

• Dvořák wrote this concerto while 
living in New York City and serving as 
Director of the National Conservatory. 

• This concerto has been performed by 
almost every well-known cellist and 
it has been referred to as the greatest 
cello concerto of all time. 

• Brahms commented, “Why in the 
world didn’t I know one could write 
a cello concerto like this? If I’d only 
known I’d have done it long ago!”

On this program you will hear two of the 
most vivacious dances: Opus 46, No. 5 in A 
major (Skočná); and Opus 72, No. 3 in F major 
(Skočná). In the original piano duet edition, 
No. 3 was a D major (Sousedská).
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“The cello is a beautiful instrument, but its 
place is in the orchestra and in chamber mu-
sic. As a solo instrument, it isn’t much good 
. . . . I have . . . written a cello concerto, but 
am sorry to this day that I did so, and I never 
intend to write another.”—Antonín Dvořák	

Despite such misgivings about his complet-
ed cello concerto, Dvořák created a beloved 
masterpiece in Opus 104, and it was a work 
that would be one of his most important 
musical fingerprints. Johannes Brahms wrote 
in a letter to the composer’s publisher, Fritz 
Simrock, that, “cellists can be grateful to your 
Dvořák for bestowing on them such a great 
and skilled work.” 

In 1865, Dvořák had started a Cello Concerto 
in A major, B.10, but never competed the 
orchestration. Josef Michl wrote, “He always 
complained about the cellos’ nasal-high regis-
ter and mumbling bass.” His composing spirit 
was re-kindled after hearing Victor Herbert 
perform his own Cello Concerto No. 2 with 
the New York Philharmonic in March 1894. 
Suddenly, Dvořák realized the cello’s virtuosic 
potential as a solo instrument, as well as its 
capability to voice intimate sentiments and to 
hold its own against a full orchestra. Racing 
backstage after the concert, the compos-
er embraced Herbert, declaring, “Famos! 
Famos!” (Splendid! Splendid!) (Michael 
Steinberg, The Concerto).

Eight months later in November 1894, Dvořák 
turned to the cello project with enthusiasm, 
completing the work in only three months. It 
was dedicated to Hanuš Wihan, founder and 
cellist of the Czech String Quartet, and later 
he appended an additional thought “to the 
memory of an angel.” This angel was Josefina 
Čermáková Kaunitzova, a piano student who 
had refused his marriage proposal thirty years 
before and had recently died. Josefina is me-
morialized in the second movement and also 
in a coda, added later. Dvořák subsequently 
married her sister, Anna. 

In the music
The concerto opens with a strong, somber 
first theme sung by low clarinets. His second 
idea is displayed by solo horn (molto espres-
sivo) supported by soft strings. Dvořák later 
admitted that this theme was so moving he 
could never hear it “without tearing.” Finally, 
the soloist enters with a breathtaking voice in 
a section marked quasi improvisando, colored 
by modal changes from the orchestra. A 
development section takes a small glance at 
the second subject, but mainly focuses on the 
first theme. At closing, the recap presents the 
second theme first (in violins and winds) and 
the first theme in second place, in a passion-
ate conclusion topped with fanfares marked 
grandioso. There is no cadenza. 

At one point, the dedicatee Wihan composed 
one, and this led to a major falling-out. “I 
must insist on my work being printed as 
I have composed it,” Dvořák wrote to his 
publisher. “I will give you my work only if 
you promise not to allow anyone to make 
changes—friend Wihan is not excepted . . . 
without my knowledge and consent.”

We are then treated to inventive treatments 
of the cello’s own special voice, such as triple 
stops (three notes sounded at once) to fatten 
the sound. Virtuosic segments are carefully 
orchestrated to have light support for the cel-
lo so as not to drown its sound. Dvořák used 
several methods to ensure cello prominence. 
One method of ensuring the cello’s stardom 
was creating an orchestral dialogue between 
cello and orchestra, each taking turns in the 
conversation. Another idea was silencing the 
orchestra when the cello rippled in compli-
cated, fast-paced passages. Another technique 
was to move the cello’s voice into its high, 
penetrating register when the orchestra was 
playing. The composer handled the balance 
problem with imagination and perfection.

May 
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Among his fifteen symphonies, written 
between 1925 and 1971, Shostakovich’s 
Fifth has become the most popular. It 
was obsequiously titled, “A Soviet Artist’s 
Response to Just Criticism,” acknowledging 
government criticism in Pravda, the 
official newspaper, in which his music was 
characterized as “Chaos instead of Music.” 
Stalin had walked out of a performance of 
his opera Lady Macbeth of Mtsensk and was 

A poignant adagio ma non troppo opens the 
second movement. The tranquility is inter-
rupted by the sudden quotation of one of 
Dvořák’s songs, “Leave Me Alone,” taken 
from Opus 82, which had been one of Josefi-
na’s favorites, sung by soloist and supporting 
orchestra. This reminiscence was triggered by 
news that Josefina was very sick. She died on 
May 27, 1895. 

The last movement (rondo) swings us be-
tween high-flying joy in dance sections and 
deeply emotional interludes. Dvořák displays 
the full potential of the cello’s flexibility to 
offer both soulful, intimate thoughts, and to 
swirl into flashing dances and display. The 
composer explained his coda, saying, “My 
finale closes gradually diminuendo, like a 
sigh, with memories of the first and second 
movements. The solo dies down to pianissimo 
then swells again, and the last bars are taken 
up by the orchestra and the whole concludes 
in a stormy mood. This is my idea, and I 
cannot depart from it!” His New York Times 
obituary of May 1904 read, “Dvořák may be 
considered the last of a great line: those who 
write music for music’s own sake . . . his work 
was the natural and necessary utterance of 
what he had to say . . . . In the end, he left no 
successor to carry on music on the path he 
walked, at the last, almost alone.” For those 
interested in greater detail, I recommend 
Dvořák: Cello Concerto by Jan Smaczny.

 Symphony No. 5 in D Minor, Op. 47
Dmitri Shostakovich

Born: September 25, 1906, Saint 
Petersburg, Russia

Died: August 9, 1975, Moscow, Russia
Year Composed: 1937
Length: c. 47 minutes
World Premiere: November 1937,  

Leningrad, Soviet Union
Last ISO Performance: March 2017 with 

conductor Joshua Weilerstein
Instrumentation: 2 flutes, piccolo, 2 

oboes, 2 clarinets, piccolo clarinet, 2 
bassoons, contrabassoon, 4 horns, 3 
trumpets, 3 trombones, tuba, timpani, 
percussion, 2 harps, piano, celesta, 
and strings

At a glance
• This piece was Shostakovich’s attempt 
to conform to Soviet-era symphonies as 
he wanted to write a piece that would 
please authorities without entirely 
bending to their will.

•It was composed for the 20th 
anniversary of the 1917 Revolution.

• The piece has been described as a cry 
of rebellion with a powerful message. 
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furious. The article was menacing: “The 
inspiring quality of good music is [herein] 
sacrificed in favor of petty-bourgeois 
formalist celebration with pretense at 
originality by cheap clowning. This game may 
end badly.” The composer took this seriously.

To save himself, he withdrew his 
introspective Fourth Symphony from its 
premiere (not to be heard until 1961) and 
produced a carefully contrived symphony in 
1937 to please the Kremlin. Because he had 
already experienced government disapproval 
in 1930 with his satirical opera The Nose, 
and more government disapproval in 1936 
via the review in Pravda, the composer was 
keenly aware of non-compliance with explicit 
government rules and taste. Did he really 
write the apology? Was he truly contrite? 
Probably not. Within this score there are 
hidden messages and scornful parodies 
of Soviet leadership, well disguised in a 
dramatic thriller. For example, many have 
noted that the march is sinister and mocking, 
and the waltz is ironic and bitter.

Number 5 was written quickly and completed 
on July 29, 1937. He later wrote that his Fifth 
Symphony was about “the suffering of man, 
and all-conquering optimism. I wanted to 
convey in the Symphony how, through a 
series of tragic conflicts of great turmoil, 
optimism asserts itself as a world view.”

Why did the Soviet government assume 
artistic power? What did they dislike in 
former musical traditions? Among the many 
reforms in Russia during the eighteenth 
century, during the reigns of Peter I and 
the Empresses Elisabeth and Catherine, the 
importation of Western music was popular 
and inspirational to Russian composers. 
By the nineteenth century, these influences 
grew, blending into the Russian national 
style, fertilizing ideas and orchestration 
from Western sources, which produced 
triumphs in romantic masterpieces. In the 

early twentieth century, Russian composers 
contributed to international avant-garde 
experimentation, and they continued to 
make their mark on the world stage. Then 
came the Stalinist regime in the 1930s 
and music became controlled by the state, 
dictating content and format, cleansing art 
music from Westernization, complexity, and 
intellectualism. Music became a propaganda 
mechanism, a powerful force for emotional, 
intellectual, political, and social influence. 
Adherence to “Soviet Realism” as defined and 
sanctioned by the state in 1932 was mandated 
in the arts, and those who did not comply 
suffered expulsion, prison, and possibly death. 

This time, the sole purpose of the serious 
music composer was to exalt the state, serve 
the state, enchant the working class, and 
most of all to produce accessible, tuneful, 
and thrilling music. Levon Hakobian wrote, 
“The stillborn art of Socialist Realism was 
favored by the communist government and 
intended to serve the ideological necessities 
of the regime.” They wanted cheerful, 
ascending melodies, perhaps some folk music 
tossed in, and lively marches. Anything less 
was sabotage. All the rest was “decadent 
bourgeois art.” Homo sovieticus was going to 
be a new kind of human being, and those 
who practiced the tenets of Soviet Realism 
were, in Stalin’s words, “engineers of souls.” 

This was the brutal artistic environment in 
which Shostakovich lived and worked when 
writing his Fifth Symphony. The symphony 
was considered an immediate success; 
Shostakovich was momentarily “in the 
clear” from attack, and he was reinstated as a 
composer of the people. In the controversial 
Testimony, a collection of Shostakovich’s 
memoirs by Solomon Volkov, the composer 
is quoted, saying, “the rejoicing [in the Fifth 
symphony] is forced, created under threat . . 
. . It is as if someone were beating you with a 
stick and saying, ‘Your business is rejoicing, 
your business is rejoicing . . . .’”



Bring your child to a program 
of music and fun featuring 
musicians from the Indianapolis 
Symphony Orchestra. 

The Teddy Bear Series presents 
five different original stories 
written by ISO violinist Victoria 
Kintner. Each one introduces 
young children (ages 3–6) to 
the instruments of the orchestra 
through story, movement, and 
live music. Concerts take place 
at area libraries and may require 
registration.

PERFORMANCES

Visit IndianapolisSymphony.org/teddy-bear for more information. Sponsored by:

The Giant’s Violin 
May 20, 11 a.m. 
Johnson County Public 
Library–White River 
Branch

Monkey’s Jungle Jam 
June 13, 11 a.m. 
Arts for Lawrence

Teddy Bear  
on The Prairie 
The Runaway Strings
July 15, 6:30 p.m.
Conner Prairie*

The Runaway Strings 
July 16, 3 p.m. 
Central Library

*Must purchase admission to Kroger 
Symphony on the Prairie to attend

Sirena Huang

Mendelssohn Violin Concerto with the Indianapolis Symphony Orchestra

Friday, June 16 | 8:00 PM       Saturday, June 17 | 5:30 PM

www.indianapolissymphony.org

2022 Gold Medalist

11th Quadrennial international Violin Competition



Orchestra D
Debut
	 Say Yes by Samuels, Williams, Lambert, and Reece  |  Arr. K. Ford

Dolce Primo 1
	 You Are Good by Israel Houghton  |  Arr. K. Ford

Dolce Primo 2
	 Every Praise by Hezekiah Walker, David Bratton  | Arr. Jacqueline Coston

Dolce Secundo
	 A Little More Jesus by Erica, Warren, and Trecina Campbell  | Arr. K. Ford

MYO Parent Ensemble
	 Total Praise by Richard Smallwood  |  Arr. K. Ford

Orchestra C
	 Let Everything That Hath Breath Praise The Lord by George D. Pass, II
			  Arr. Milton Keys, Kendall Grove
	 How Excellent by Brenda Joyce Moore  |  Arr. K. Ford

Orchestra B
	 Joyful, Joyful (from Sister Act 2) Beethoven, Gordy, Harris, and Lewis
		  Arr. Mervyn Warren & K. Ford
	 Revelations 19:1 by Jeffrey LaValley  |  Arr. Sunday Service Choir & K. Ford

Orchestra A
	 More Than Anything by Lamar Campbell  |  Arr. Carol Cymbala & Daniel Smith
	 Melodies from Heaven/Rain by Kirk Franklin, Brian Morgan, and Jaco Pastorius
		  Arr. K. Ford

All Orchestra Closing Song
	 Stand By Me feat. Kyle Reed by Ben E. King   |  Arr. Bob Lowden

Jun Märkl, Artistic Advisor to the ISO
Jack Everly, Principal Pops Conductor
Su-Han Yang, Assistant Conductor

Metropolitan Youth Orchestra Spring Concert
Sunday, May 7, at 3 p.m.
Hilbert Circle Theatre

KRYSTLE FORD, Director

May 7 Metropolitan Youth Orchestra 
Spring Concert

22

Presented by:



Krystle Ford is a contemporary violinist and Indianapolis native. She 
is the director and alumnus of the Metropolitan Youth Orchestra and 
holds a music degree from Butler University. Krystle has always had a 
love for teaching and mentoring children. She lived in NYC for nearly 
10 years and taught in the public schools in Brooklyn while serving 
as the Artistic Director of the Noel Pointer Foundation. In 2015 she 
moved back to Indianapolis to carry out the vision of MYO for her 
former orchestra director and mentor, Betty Perry. She currently 
resides on the northwest side with her husband, Quinton, and 4-year-
old daughter, Zoe, who also plays the violin! 

Krystle Ford, Metropolitan Youth 
Orchestra Director

Metropolitan Youth Orchestra
The Metropolitan Youth Orchestra (MYO) is a youth and family 
development program of the Indianapolis Symphony Orchestra. 
For over 25 years, the MYO program has been all about developing 
life skills through the rehearsal and performance of music. Students 
are provided a safe and loving environment to make mistakes, 
overcome fears, develop healthy relationships, fulfill their potential, 
and take the life skills learned through music to become successful 
adults.

Scan this QR code to view the list of 2022–2023 MYO participants. 

May 7



May 
12–13 A Sondheim Celebration

Jun Märkl, Artistic Advisor to the ISO
Jack Everly, Principal Pops Conductor
Su-Han Yang, Assistant Conductor

Printing Partners Pops Series • Program Seven
Friday, May 12, at 8 p.m.
Saturday, May 13, at 8 p.m.
Hilbert Circle Theatre

There will be one 20-minute intermission. Musical selections subject to change.
Recording or photographing any part of this performance is strictly prohibited. 

Premier Sponsor

JACK EVERLY, Conductor  |   LIZ CALLAWAY, Vocalist   |   BETH LEAVEL, Vocalist
BEN CRAWFORD, Vocalist   |   JIM HOGAN, Vocalist   |   KATIE SWANEY, Vocalist
ISO POPS CHORUS, Greg Sanders, Director

Prelude 
“Putting it Together” from Sunday in the Park with George 
Selections from Company 
	 “Another Hundred People” 
	 “Being Alive” 
	 “Ladies Who Lunch” 
“Night Waltzes” from A Little Night Music				     
“Too Many Mornings” from Follies 
“Getting Married Today” from Company 

INTERMISSION—Twenty Minutes

Selections from Sweeney Todd  
	 “Ballad of Sweeney Todd” 
	 “My Friends” 
	 “A Little Priest” 
“Comedy Tonight” from A Funny Thing Happened on the Way to the Forum 
“Broadway Baby” from Follies 
“Finishing the Hat” from Sunday in the Park with George 
“Take Me to the World” from Evening Primrose 
“Send in the Clowns” from A Little Night Music 
“Not a Day Goes By” from Merrily We Roll Along” 
“Your Fault” and “Last Midnight” from Into the Woods 
“Children Will Listen” from Follies 
“Sunday” from Sunday in the Park with George 
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May 
12–13Jack Everly, Conductor

Jack Everly is the 
Principal Pops 
Conductor of 
the Indianapolis 
and Baltimore 
Symphony 
Orchestras, Naples 
Philharmonic 
Orchestra, and 
the National Arts 
Centre Orchestra 
(Ottawa). He 
has conducted 
the Los Angeles 

Philharmonic at the Hollywood Bowl, the San 
Francisco Symphony, the New York Pops at 
Carnegie Hall, and the Seattle Symphony. 

As music director of the National Memorial
Day Concert and A Capitol Fourth on PBS,
Everly proudly leads the National Symphony 
Orchestra in these patriotic celebrations on the 
West Lawn of the U.S. Capitol. These concerts 
attract hundreds of thousands of attendees on 
the lawn and the broadcasts reach millions of 
viewers, making them some of the highest-
rated programs on PBS.

Everly recently extended his contract with the 
Indianapolis Symphony Orchestra through 
2026, when he will assume the role of Principal 
Pops Conductor Emeritus. He will continue 
to be the music director of the AES Indiana 
Yuletide Celebration, the nation’s largest 

symphonic holiday production. He led the ISO 
in its first Pops recording, Yuletide Celebration, 
Volume One. Some of his other recordings 
include In The Presence featuring the Czech 
Philharmonic and Daniel Rodriguez; Sandi 
Patty’s Broadway Stories; the soundtrack to 
Disney’s The Hunchback of Notre Dame; and 
Everything’s Coming Up Roses: The Overtures of 
Jule Styne.

Originally appointed by Mikhail Baryshnikov, 
Everly was conductor of the esteemed 
American Ballet Theatre for 14 years, where 
he served as music director. In addition to his 
ABT tenure, he teamed with Marvin Hamlisch 
on Broadway shows that Hamlisch scored. 
He conducted Carol Channing hundreds of 
times in Hello, Dolly! in two separate Broadway 
productions.

Everly, a Hoosier native and graduate of the 
Jacobs School of Music at Indiana University, 
is a recipient of the 2015 Indiana Historical 
Society Living Legends Award and holds an 
Honorary Doctorate of Arts from Franklin 
College in his home state of Indiana. He has 
been a proud resident of the Indianapolis 
community for more than 20 years and would 
like to thank his ISO musician colleagues  
for their continued commitment to excellence 
and for filling our community with music all 
year long.
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A Sondheim Celebration 
Music and Lyrics by Stephen Sondheim 

Licensed by special arrangement with Music Theatre International, New York, NY 
on behalf of The Estate of Stephen Sondheim 
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Liz Callaway, VocalistMay 
12–13

Tony nominee and 
Emmy winner Liz 
Callaway made her 
Broadway debut in 
Stephen Sondheim’s 
Merrily We Roll 
Along. She has gone 
on to star in Baby, 
Miss Saigon, The 
Look of Love, The 
Three Musketeers, 
and for five years 
appeared as 
Grizabella in Cats. 

Off-Broadway credits include The Spitfire 
Grill (Drama Desk nomination), Marry Me a 
Little, and Brownstone. She also appeared in 
A Stephen Sondheim Evening, the legendary 
Follies in Concert at Lincoln Center, and Inside 
the Actor’s Studio: Stephen Sondheim. 

Regional and international credits include the 
one-person play Every Brilliant Thing, Dot in 
Sunday in the Park with George, Eva Peron in 

Evita, Norma Desmond in Sunset Boulevard, 
and the European premiere of Sondheim on 
Sondheim at London’s Royal Festival Hall. 

Liz sang the Academy Award-nominated song 
“Journey to the Past” in the animated feature 
Anastasia. Other film work includes Jasmine 
in the two Aladdin sequels, The Swan Princess, 
Beauty and the Beast, and The Rewrite with 
Hugh Grant. 

Her extensive concert and symphony career 
has included appearances in London, Paris, 
Iceland, Vietnam, Australia, China, and nearly 
every major city in the U.S. She performs 
regularly with her sister Ann Hampton 
Callaway, as well as composer Stephen 
Schwartz, and has had the great pleasure of 
singing with Jimmy Webb, Paul Williams, and 
the legendary Johnny Mathis. 

Liz has 8 solo recordings including her 
newest CD, To Steve With Love: Liz Callaway 
Celebrates Sondheim. www.lizcallaway.com
@LizGoesOn 
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May 
12–13Beth Leavel, Vocalist

Beth Leavel is a 
Tony Award-win-
ning stage and 
screen actor. She 
recently starred as 
Miranda Priestly 
in the Broad-
way-bound new 
musical adaptation 
of The Devil Wears 
Prada, directed by 
Anna Shapiro and 

featuring music by Sir Elton John, lyrics by 
Shaina Taub, and a book by Kate Wetherhead. 

Most recently, Beth was seen on Broadway 
as Dee Dee Allen in The Prom, for which she 
was nominated for Tony, New York Outer 
Critics Circle, and Drama League Awards. 
She received Tony, Drama Desk, Outer Critics 
Circle, and LA Drama Critics Awards for 
her performance as the title character in The 
Drowsy Chaperone. Beth also received Tony, 
Drama Desk, and Outer Critics Circle nomi-
nations for her role as Florence Greenberg in 
Baby, It’s You. 

On Broadway, Beth also originated the roles of 
June Adams in Bandstand, Emily in Elf, Mrs. 
Bixby in The Civil War, and Tess in Crazy For 
You. Other Broadway credits include Donna 
Sheridan in Mamma Mia!, Frau Blucher in 
Young Frankenstein, Dorothy Brock in the 

revival of 42nd Street, Ellie in Hal Prince’s 
Show Boat, and Anytime Annie (her Broadway 
debut) in 42nd Street.  

Other New York credits include starring as 
Lucille in the New York City Center Encores! 
production of No, No, Nanette, as well as the 
off-Broadway productions of Lone Star Love 
and Standing on Ceremony: The Gay Marriage 
Plays.  

Regionally, Beth has performed some of the 
most iconic roles in musical theatre—from 
Mama Rose in Gypsy at The Muny and Dolly 
Levi in Hello, Dolly! at Cape Playhouse and 
The Muny, to Sally Adams in Call Me Madam 
at the Lyric Theatre of Oklahoma, the Witch 
in Into the Woods at the Pittsburgh Civic Light 
Opera, and Miss Hannigan in Annie at the 
Paper Mill Playhouse.  

Beth has dazzled and delighted sold-out audi-
ences with her cabaret act, which she has taken 
from 54 Below in New York City to other ven-
ues across the U.S. You might recognize Beth 
from numerous commercials and TV shows/
films, including Ghosts of Christmas Always, 
The Bite, Walking Dead: World Beyond, and the 
final episode of ER. 

She holds an MFA and an honorary Ph.D. 
from the University of North Carolina, 
Greensboro. 



Katie Swaney grad-
uated from Indiana 
University in 2020 
with her BFA in 
musical theatre 
and minor in arts 
management. For 
The Argyle Theatre: 
West Side Story 
(Graziella). For 
Arizona Broadway 
Theatre: Gypsy 

Jim Hogan is 
thrilled to return 
to the Indianap-
olis Symphony 
Orchestra! Jim is 
currently making 
his Broadway debut 
in Jeanine Tesori 
and David Lind-
say-Abaire’s highly 
acclaimed new 
musical Kimberly 

Akimbo, based on the Pulitzer Prize winning 
play of the same name. National touring 
credits include Waitress, The Phantom of the 
Opera, and Spring Awakening. Regional credits 
include The Hunchback of Notre Dame (Voice 
of Quasimodo), Memphis (Huey), and The 

Katie Swaney, Vocalist

May 
12–13 Jim Hogan, Vocalist

Circus in Winter (Gordon). When Jim’s not 
performing on Broadway or with symphony 
orchestras across the U.S. and Canada, he’s a 
member of internet-sensation vocal group, T.3 
(@t.3official)! They made their mark on social 
media platforms like TikTok and Instagram 
with inventive arrangements of Disney, Broad-
way, and pop songs leading them to a success-
ful run on NBC’s America’s Got Talent, open-
ing for Jay Leno’s Comedy Tour, and appearing 
in the AES Indiana Yuletide Celebration! They 
signed a record deal with Warner Music and 
their debut album will drop later this year. 
Training: Penn State University. Special thanks 
as always to Jack, Ty, Brandy, Matthew, CGF 
Talent, family, friends, and Em. Follow Jim on 
all social media outlets: @jimhogan220!  

(Dainty June/Louise US), Chicago (Ensemble/
Roxie US). For Bigfork Summer Playhouse: 
Bonnie and Clyde (Bonnie), Jersey Boys (Mary/
Ensemble), 9 to 5 (Ensemble/Dance Captain/
Doralee US). For Cardinal Stage Company: 
Newsies (Katherine/Dance Captain). Katie also 
recently performed as a featured artist with the 
Indianapolis Symphony Orchestra and the 
Naples Philharmonic. Katie would like to 
thank her family for their support!  
www.katiescarlettswaney.com
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May 
12–13Norm Lewis, Vocalist

Emmy, Grammy, 
Tony, and SAG 
Award nominee 
Norm Lewis can 
currently be seen 
onstage starring 
in the national 
tour of the Tony 
Award-winning 
production of A 
Soldier’s Play. He 
recently starred in 

Spike Lee’s critically acclaimed Da 5 Bloods, 
and in the groundbreaking FX series Pose. 
Additionally, Mr. Lewis can be seen starring 
in Amazon Prime’s newest series Swarm, and 
Hulu’s latest musical series Up Here. He was 
also seen as Caiaphas in the award-winning 
NBC television special Jesus Christ Superstar 
Live in Concert!, alongside John Legend, Sara 
Bareilles, and Alice Cooper. 

Mr. Lewis returned to Broadway in the Fall of 
2021, starring in Chicken and Biscuits at the 
Circle In The Square Theatre. He previously 
appeared in the Broadway revival of Once 
on This Island and as Sweeney Todd in the 
Off-Broadway production of Sweeney Todd: 
The Demon Barber of Fleet Street at the Barrow 
Street Theatre, receiving the AUDELCO 
Award for his performance. In May of 2014, 
he made history as The Phantom of the Opera’s 
first African-American Phantom on Broadway.

He has been seen on PBS in the Live From 
Lincoln Center productions of Showboat with 
Vanessa Williams, Norm Lewis: Who Am I?, 
New Year’s Eve: A Gershwin Celebration with 
Diane Reeves, as well as American Voices with 
Renée Fleming and the PBS Specials First You 
Dream – The Music of Kander & Ebb and Ella 
Wishes You A Swingin’ Christmas. He can be 
seen recurring in the VH1 series, Daytime 
Divas, also alongside Vanessa Williams. His 
additional television credits include Women 
of The Movement, Law & Order, Dr. Death, 
Mrs. America, Better Things, The Unbreakable 
Kimmy Schmidt, Bull, Chicago Med, Gotham, 

The Blacklist, and Blue Bloods, as well as in his 
recurring role as Senator Edison Davis on the 
hit drama Scandal.

Mr. Lewis is a proud, founding member of 
Black Theatre United, an organization which 
stands together to help protect Black people, 
Black talent and Black lives of all shapes and 
orientations in theatre and communities 
across the country. He received Tony, Drama 
Desk, Drama League, and Outer Critics Circle 
award nominations for his performance as 
Porgy in the Broadway production of The Ger-
shwins’ Porgy & Bess. Other Broadway credits 
include Sondheim on Sondheim, The Little 
Mermaid, Les Misérables, Chicago, Amour, 
The Wild Party, Side Show, Miss Saigon, and 
The Who’s Tommy. In London’s West End he 
has appeared as Javert in Les Misérables and 
Les Misérables: The 25th Anniversary Concert, 
which aired on PBS.

Off-Broadway Mr. Lewis has performed 
in Dessa Rose (Drama Desk nomination, 
AUDELCO Award), Shakespeare in the Park’s 
The Tempest, The Two Gentlemen of Vero-
na (Drama League nomination), Captains 
Courageous, and A New Brain. His regional 
credits include Porgy in The Gershwins’ Porgy 
and Bess (A.R.T.), Ragtime, Dreamgirls (with 
Jennifer Holliday), First You Dream, Sweeney 
Todd, and The Fantasticks.

His additional film credits include Christmas 
In Tune (starring opposite Reba McEntire), 
Magnum Opus, Winter’s Tale, Sex and the City 
2, Confidences, and Preaching to the Choir.

Norm’s albums The Norm Lewis Christmas 
Album and This is The Life can be found on 
Amazon.com as well as cdbaby.com.
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Jun Märkl, Artistic Advisor to the ISO
Jack Everly, Principal Pops Conductor
Su-Han Yang, Assistant Conductor

† Coffee Classical Series • Program Six
Thursday, May 18, at 11 a.m.
Hilbert Circle Theatre

Length of performance is approximately one hour.
Recording or photographing any part of this performance is strictly prohibited.

† The Coffee Concert is an abbreviated performance.
There is no intermission. 

THOMAS WILKINS, Conductor  |  LARA DOWNES, Piano
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May
18–20 Price, Still, and Dvořák 

Florence B. Price   |   1887–1953

	 Concerto in D Minor for Piano and Orchestra    
		  Lara Downes, Piano

Antonín Dvořák  |   1841–1904

	 Symphony No. 8 in G Major, Op. 88  
	 Allegro con brio
	 Adagio
	 Allegretto grazioso
	 Allegro ma non troppo



Devoted to 
promoting a 
life-long enthu-
siasm for music, 
Thomas Wilkins 
brings energy and 
commitment to 
audiences of all 
ages. He is hailed 
as a master at 
communicating 
and connecting 

with audiences. Mr. Wilkins is Principal Con-
ductor of the Hollywood Bowl Orchestra; the 
Boston Symphony’s Artistic Advisor, Educa-
tion and Community Engagement; Principal 
Guest Conductor of the Virginia Symphony, 
and holds Indiana University’s Henry A. Upper 
Chair of Orchestral Conducting established by 
the late Barbara and David Jacobs as a part of 
that University’s “Matching the Promise Cam-
paign.” He completed his long and successful 
tenure as Music Director of the Omaha Sym-
phony Orchestra at the close of the 2020–2021 
season. Other past positions have included res-
ident conductor of the Detroit Symphony and 
Florida Orchestra (Tampa Bay), and associate 
conductor of the Richmond (VA) Symphony. 
He also has served on the music faculties of 
North Park University (Chicago), the Univer-
sity of Tennessee at Chattanooga, and Virginia 
Commonwealth University in Richmond. 
 
Following his highly successful first season 
with the Boston Symphony, the Boston Globe 
named him among the “Best People and 
Ideas of 2011.” In 2014, Wilkins received the 
prestigious “Outstanding Artist” award at the 
Nebraska Governor’s Arts Awards for his sig-
nificant contribution to music in the state, and  
in 2018 Thomas Wilkins received the Leonard 
Bernstein Lifetime Achievement Award for 
the Elevation of Music in Society conferred 
by Boston’s Longy School of Music. In 2019 
the Virginia Symphony bestowed Thomas 
Wilkins with their annual Dreamer Award. 

And in 2022 the Omaha Entertainment and 
Arts Awards presented him with their Lifetime 
Achievement Award for Music, the Boston 
Conservatory awarded him an honorary Doc-
torate of Arts, and he was the recipient of the 
League of American Orchestras’ Gold Baton 
Award.
 
During his conducting career, he has led 
orchestras throughout the United States, 
including the New York Philharmonic, the 
Chicago Symphony, the Los Angeles Phil-
harmonic, the Cincinnati Symphony, and 
the National Symphony. Additionally, he has 
guest conducted the Philadelphia and Cleve-
land Orchestras, the Symphonies of Atlanta, 
Dallas, Houston, Baltimore, San Diego, Seattle, 
Louisiana, North Carolina, and Utah, and the 
Buffalo and Rochester Philharmonics, as well 
as at the Grant Park Music Festival in Chicago 
to name a few.
 
His commitment to community has been 
demonstrated by his participation on several 
boards of directors, including the Greater 
Omaha Chamber of Commerce, the Charles 
Drew Health Center (Omaha), the Center 
Against Spouse Abuse in Tampa Bay, and the 
Museum of Fine Arts as well as the Academy 
Preparatory Center, both in St. Petersburg, FL.  
Currently he serves as chairman of the board 
for the Raymond James Charitable Endow-
ment Fund and as national ambassador for the 
non-profit World Pediatric Project, head-
quartered in Richmond, VA, which provides 
children throughout Central America and the 
Caribbean with critical surgical and diagnostic 
care.
 
A native of Norfolk, VA, Thomas Wilkins is a 
graduate of the Shenandoah Conservatory of 
Music and the New England Conservatory of 
Music in Boston. He and his wife, Sheri-Lee, 
are the proud parents of twin daughters, Erica 
and Nicole.
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Sibelius and Rachmaninoff Lara Downes, PianoMay
18–20

Pianist Lara 
Downes has 
been called “an 
explorer whose 
imagination is 
fired by bring-
ing notice to the 
underrepresented 
and forgotten” 
(The Log Journal). 
An iconoclast and 
trailblazer, her 

dynamic work as a sought-after performer, 
a Billboard Chart-topping recording artist, a 
producer, curator, activist, and arts advocate 
positions her as a cultural visionary on the 
national arts scene. Ms. Downes’ musical 
roadmap seeks inspiration from the legacies of 
history, family, and collective memory, exca-
vating the broad landscape of American music 
to create a series of acclaimed performance 
and recording projects that serve as gather-
ing spaces for her listeners to find common 
ground and shared experience.
 
Ms. Downes’ artistry has been called “a mu-
sical ray of hope” by NBC News, “luscious, 
moody and dreamy” by The New York Times, 
and “addicting” by The Huffington Post. She 
is equally at home on major stages including 
the Kennedy Center, Carnegie Hall, Lincoln 
Center, Boston Symphony Hall, the Ravin-
ia Festival, Tanglewood, and Washington 
Performing Arts, and in clubs and intimate 
venues including Joe’s Pub, National Sawdust, 
Yoshi’s, and Le Poisson Rouge.

Lara Downes’ forays into the broad landscape 
of American music have created a series of ac-
claimed recordings, including Florence Price: 
Piano Discoveries, a collection of world-pre-
miere recordings of recently discovered 
piano works by the groundbreaking African- 
American composer, and Some of These Days 
comprising freedom songs and spirituals that 
reflect on social justice, progress and equal-
ity. Her Sony Masterworks recording Holes 
in the Sky, a celebration of the contributions 

of phenomenal women to the past, present, 
and future of American music, was released 
in March 2019, debuting at the top of the 
Billboard charts. Her recording For Love Of 
You marks her concerto recording debut, and 
celebrates the 200th birthday of the great pia-
nist and composer Clara Schumann. Her Sony 
Classical debut release For Lenny debuted in 
the Billboard Top 20 and was awarded the 
2017 Classical Recording Foundation Award, 
and America Again was selected by NPR 
as one of “10 Albums that Saved 2016,” and 
hailed as “a balm for a country riven by dis-
union” by the Boston Globe.

She is the creator and curator of the Rising 
Sun Music, a monthly recording series that 
sheds light on the music and stories of Black 
composers over the past 200 years, featuring 
a wide range of leading instrumentalists and 
vocalists (including Ms. Downes). She is host 
of AMPLIFY with Lara Downes, a video series, 
now in its second season, for NPR Music that 
engages visionary Black musicians and artists 
in important topics confronting them today; 
and an evening host and Resident Artist at 
KDFC. She serves as the inaugural Artist 
Citizen in Residence for the Manhattan School 
of Music, as well as a Fellow of the Loghaven 
Artist Residency. Her work has been support-
ed by the Mellon Foundation, the National 
Endowment for the Arts, the Sphinx Organi-
zation, the Classical Recording Foundation 
Award, the University of California Innovator 
of the Year Award, and the Center for Cultural 
Innovation, among others.

Her fierce commitment to activism and 
advocacy has her working with organizations 
including the ACLU, Feeding America, the 
Lower Eastside Girls Club, the Sphinx Orga-
nization, and Watts Learning Center. She is an 
Artist Ambassador for Headcount, a non-par-
tisan organization that uses the power of mu-
sic to register voters and promote participation 
in democracy.

Ms. Downes is a member of the Yamaha Artist 
Roster.
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SHAKESPEARE
PROKOFIEV’S 

ROMEO AND JULIET
June 9, 8 p.m.  June 10, 5:30 p.m.

PROKOFIEV Romeo and Juliet

MENDELSSOHN’S  

A MIDSUMMER NIGHT’S DREAM
June 16, 8 p.m.  June 17, 5:30 p.m.

MENDELSSOHN Violin Concerto 
MENDELSSOHN A Midsummer Night’s Dream

F E S T I V A L
Classical Series Title Sponsor

Jun Märkl, 
Conductor

Kim Martin-Cotten, 
Director

“BRAVO!”
– Lake City Bank is proud to     
 support the inspiring work of the    
 Indianapolis Symphony Orchestra.

lakecitybank.com



There will be one 20-minute intermission.
Length of performance is approximately one hour and forty-five minutes.

Recording or photographing any part of this performance is strictly prohibited.

Jun Märkl, Artistic Advisor to the ISO
Jack Everly, Principal Pops Conductor
Su-Han Yang, Assistant Conductor

DeHaan Classical Series • Program Fourteen
Friday, May 19, at 8 p.m.
Saturday, May 20, at 5:30 p.m.
Hilbert Circle Theatre

Premier Sponsor Associate Sponsor
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This performance is endowed by the Dennis T. Hollings Fund

THOMAS WILKINS, Conductor  |  LARA DOWNES, Piano

May
18–20 Price, Still, and Dvořák 

William Grant Still   |  1896–1978

	 Wood Notes
		  Singing River
	 Autumn Night
	 Moon Dusk
		  Whippoorwill’s Shoes

Florence B. Price   |   1887–1953

	 Concerto in D Minor for Piano and Orchestra    
		  Lara Downes, Piano

INTERMISSION—Twenty Minutes

Antonín Dvořák     |   1841–1904

	 Symphony No. 8 in G Major, Op. 88  
	 Allegro con brio
	 Adagio
	 Allegretto grazioso
	 Allegro ma non troppo
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Committed  
to the Arts

Through system improvement projects, 

including the DigIndy Tunnel System, 

Citizens Energy Group is working to enhance 

your utility services and the quality of our 

waterways for years to come. 

Learn more at CitizensEnergyGroup.com

This ad was not paid for by customer rates.



DeHaan Classical Series Program Notes
By Dr. Marianne Williams Tobias
The Marianne Williams Tobias Program Note Annotator Chair

 Wood Notes
William Grant Still

Born: May 11, 1895, Woodville,  
Mississippi

Died: December 3, 1978, Los Angeles, 
California

Year Composed: 1947
Length: c. 20 minutes
World Premiere: 1948, Chicago, Illinois
Last ISO Performance: This is the ISO’s 

first performance of this work
Instrumentation: 2 flutes, 2 oboes, 2 clari-

nets, 2 bassoons, 2 horns, 3 trumpets, 2 
trombones, timpani, percussion, harp, 
celesta, and strings

At a glance

• This piece was inspired by Still’s love 
of nature and the poetry of J. Mitchell 
Pilcher.

• It was dedicated to Still’s professor of 
composition at Oberlin Conservatory, Mr. 
F.J. Lehmann. 
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William Grant Still was a Black American 
composer—winner of a prestigious Guggen-
heim Fellowship—who left a legacy of more 
than two hundred works. Among these are 
five symphonies, four ballets, nine operas 
(the first Black composer to have an opera 
produced by the New York City Opera), thir-
ty choral works, art songs, chamber music, 
and assorted repertoire for solo instruments. 

He was trained at the Oberlin Conservatory 
of Music and became a student of White-
field Chadwick and Edgard Varese. His First 
Symphony in 1931, titled, “Afro-American,” 
was performed by the Rochester Philhar-
monic and conducted by Howard Hanson—
the first time the complete score for a work 
by an African-American was performed by 
a major orchestra. Orchestras throughout 
the United States and Europe would later 
perform the symphony: it had beautiful con-
tent, strength, and innovation that garnered 
well-deserved attention and applause. He also 
arranged music for films, including Pen-
nies from Heaven starring Bing Crosby and 
Madge Evans and Lost Horizon. Still was the 
first African-American to conduct a major 
orchestra in the Deep South (New Orleans 
Philharmonic Orchestra) and was the first 
African-American composer to perform on 
national television. For all these accomplish-
ments and more, he earned the title of “Dean 
of Afro-American Composers.” He also was 
part of the Harlem Renaissance.

In the music
Two elements inspired this work: the poetry 
of Joseph Mitchell Pilcher, who was a poet 
and social worker living in Alabama, and the 
natural beauty of the south. 

Still’s love of nature is reflected in Wood 
Notes, an orchestral suite. There are four 
movements:

May
18–20 Price, Still, and Dvořák 
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 Concerto in D Minor for Piano 
and Orchestra
Florence B. Price

Born: April 9, 1887, Little Rock, Arkansas
Died: June 3, 1953, Chicago, Illinois
Years Composed: 1932–34
Length: c. 18 minutes
World Premiere: Chicago, 1934
Last ISO Performance: This is the ISO’s 

first performance of this work.
Instrumentation: Flute, oboe, 2 clarinets, 

bassoon, 2 horns, 2 trumpets, 2 trom-
bones, timpani, percussion, and strings

At a glance

• Price is noted as the first African-Amer-
ican woman to be recognized as a sym-
phonic composer and the first to have a 
composition played by a major orchestra. 

• In 2009, a substantial collection of her 
works and papers was found in an aban-
doned, dilapidated house on the outskirts 
of St. Anne, Illinois, which Price had 
used as a summer home. 

Singing River 
A poem by Pilcher about the Coosa River in 
Wetumpka, Alabama, inspires the first move-
ment. The violins reflect water movement 
and also produce the main lyrical theme 
(this movement is monothematic) colored by 
interjections from flute, winds, muted trum-
pets, and brass and percussion that augment 
the forest life. This climactic section ignites 
the water into rapids and fomenting behavior 
before relaxing out into the smooth, relaxed 
water. Violins and horns recall the central 
melodic idea as the movement melts away. 

Autumn Night
The second movement emerges slowly with 
solo flute and gentle pizzicato strings. Still 
gradually brings in more and more instru-
ments, but all are lightly controlled. Even 
brass are muted until a quiet close.

Moon Dusk
This is the slowest of the four movements. 
The main themes fly above whirling strings. 
As the music unfolds, various solos emerge 
from winds and violins, all embracing each 
other’s presence After a climax, Still brings 
the music to a quiet close.

Whippoorwill’s Shoes
The music picks up energy throughout 
the final movement. It is filled with jaunty 
themes, rapid dynamic changes, and fluctu-
ating textures as if the passivity of the first 
three movements has melted away, revealing 
strength and zest that had been there all 
along but unnoticed. And with a sudden 
braking, Still closes the movement with a 
sudden surprise!

In the past few years, there has been a resur-
gence of interest and appreciation of the music 
written by Florence Price. She was a pioneer in 
her work and the first African-American wom-
an composer to achieve national recognition. 

Her background was impressive and unusual 
for her time. Price’s father was a published au-
thor, dentist, and inventor. Her mother was an 
entrepreneur and elementary school teacher. 
She was a precocious child and played her first 
piano recital at age four. She trained at the New 
England Conservatory (graduating in 1906) 
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where she studied composition with George 
Chadwick, Wallace Goodrich, and Frederick 
Converse. Clearly, Florence Price had educa-
tional advantages. 

After Boston, Price briefly returned to the 
South, but as racial tensions grew, she moved 
to Chicago with her husband and two children 
in 1927. The following years were good for her. 
She was appreciated as a pianist, composer, 
organist, and teacher, and she was affirmed by 
major publishers including Theodore Press-
er, Schirmer, and Fischer. Her triumphant 
Symphony in E Minor premiered to significant 
acclaim in 1933 with the Chicago Symphony 
under the baton of Frederick Stock. (He had 
heard about her winning first prize in the 
Wanamaker Competition.) The Chicago Daily 
News described the symphony as “a faultless 
work . . . that speaks its own message with 
restraint and yet with passion. . . worthy of a 
place in the regular symphonic repertoire.” 
Critics have noted that herein she success-
fully has mixed the influences of Dvořák and 
Tchaikovsky with West African musical styles.

Besides her two hundred instrumental works, 
she wrote over one hundred songs, sung by 
famous singers such as Marian Anderson. “My 
Soul is Anchored in the Lord” and “Songs to 
the Dark Virgin” were particularly famous, the 
latter acclaimed in the Chicago Daily News as 
“one of the greatest immediate successes won 
by an American song.”

She can take her place among important com-
posers of the 1930s and 1940s, including Wil-
liam Grant Still, William Dawson, and Aaron 
Copland, who helped to define America’s 
musical voice. Price’s music not only reflects 
the romantic national style of the period, but 
also the influence of her cultural heritage.

In the music
The Piano Concerto in one movement was lost 
for many years; some say this is because of the 
mishandling of the manuscript. In 2011 Trevor 
Weston, a Black American composer, discov-
ered fragments and a version written for two 
pianos. And then a surprise happened! The or-
chestral manuscript showed up in an auction 
in 2019! It has been recorded by pianist Karen 
Walwyn and the New Black Music Repertory 
Ensemble.

The single movement concerto has three sec-
tions. The first opens pensively with thoughts 
from winds and brass before the piano enters 
with grand flourishes and full keyboard: a 
stunning introduction before subsiding into 
the orchestra. The second section is intro-
duced by strings before the oboe sings a lovely 
solo supported by the piano. The third section 
features a juba, an African dance, which grad-
ually accelerates amid jaunty wind conversa-
tions. 

eskenazihealthfoundation.org

Everyday barriers such as reliable  
transportation and employment  
prevent many families from accessing 
care throughout Central Indiana.  
Smiles like this one remind us that  
the work to remove these barriers  
is worth the investment.
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 Symphony No. 8 in G Major, Op. 88
Antonín Dvořák

Born: September 8, 1841, Nelahozeves, 
Bohemia

Died: May 1, 1904, Prague, Bohemia
Year Composed: 1889
Length: c. 36 minutes
World Premiere: February 1890, Prague, 

Bohemia
Last ISO Performance: March 2011 with 

conductor Jakub Hrusa
Instrumentation: 2 flutes, 2 oboes, 2 clari-

nets, 2 bassoons, 4 horns, 2 trumpets, 3 
trombones, tuba, timpani, and strings

At a glance
• Antonín Dvořák did not show much 
musical talent as a youth. His family 
worked hard to enable him to take mu-
sic lessons with the local schoolmaster 
and, later, with an organist in a nearby 
town.  

• By 1871, he left the Provisional 
Theater orchestra as principal viola to 
devote himself to composing.

• Except for the “New World” Sym-
phony, the Carnival Overture, and the 
Slavonic Dances, Dvořák’s music was 
not played much outside of his native 
country until nearly the middle of the 
twentieth century. 

“Dvořák’s Eighth is not a test of virtuosity, nor 
of ambition, it simply is. So today, perhaps 
consider how you respond to a symphony of 
this type—that aims to please rather than to 
challenge.”—Maestro John Devlin

Five years after his Seventh Symphony (com-
posed between December 1884 and March 
1885), which had been heavily influenced by 
the music of Brahms, Dvořák wrote, “I want 
to compose a symphony that is different from 
the others, with my own thoughts, worked out 
in my own way.” Apparently, Opus 88 came 
easily to him, because he wrote the symphony 
in less than a month during the summer of 
1889 while Dvořák was vacationing in Vyso-
ka. The Eighth Symphony (in its own way) is 
filled with rhythmic groupings and gestures, 
which are uniquely Czech (often derived 
from stress patterns and accents within the 
language itself). 

The Eighth Symphony premiered on February 
2, 1890, with the composer conducting. This 
concert was followed quickly by performances 
in London, Frankfort, and Cambridge where 
Dvořák received an honorary doctorate. That 
ceremony was especially intimidating to this 
man of simple taste and simple background. 
He recalled, “It was all frighteningly solemn, 
nothing but ceremonies and deans, all sol-
emn-faced and apparently incapable of speak-
ing anything but Latin. When it dawned upon 
me that they were talking about me, I felt as if 
I were drowning in hot water, so ashamed was 
I that I could not understand them!”

By this time, Dvořák had received not only 
international fame, but increasing wealth. This 
gave him a certain power and independence. 
Enjoying this financial freedom and “immu-
nity,” he snatched the publishing rights from 
the publisher Simrock (which had refused to 
spell his name in the original Czech style as 
Antonín rather than Anton and had offered 
only one third the price they had paid for the 
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Seventh). Their reasoning was that this was 
“too experimental” and probably would not 
be the winner that his Slavonic Dances had 
been. The composer (illegally) gave the rights 
to Novello, Ewer and Co. of London. The latter 
firm produced the work in 1892, retained the 
copyright, and paid Dvořák thirty shillings. 

In the music
The first movement begins in Dvořák’s “own 
way” when celli, low winds, and trombones 
begin a slow, poignant theme in G minor, 
although the title page reads “Symphony in 
G Major” and has the marking of Allegro con 
brio. This theme is very important and will 
recur in the development and as an introduc-
tion to the recapitulation, iterated this time by 
trumpets. A flute lifts the heavy mood, singing 
a bright, innocent theme in G major and 
fulfilling the initial directive for a faster pace. 
(Some have likened the flute passage to a bird 
call.) A change in dynamics and speed unlock 
a large group of folk-like melodies, contrasting 
sharply with the ponderous opening mood. 
This nationalistic touch is partly responsible 
for the symphony’s sobriquet, “the Bohemian.”

Immediately, Dvořák has intentionally set 
up a dichotomy between darker and lighter 
sections, shifting from major to minor modes, 
which will pervade the entire work. The 
plethora of opening ideas was unusual; after 
hearing Number Eight, Brahms remarked that, 
“I would be happy if (just) one of Dvořák’s 

passing thoughts occurred to me as a main 
idea.” A bright dance-like coda brings the 
movement to a vivid, sunny conclusion. 

The second movement, marked adagio, con-
tains two themes of similar nature set into a 
nocturne-like setting. A contrasting middle 
section features a solo violin, and the closing 
area revolves back to the opening idea. 

A relaxed waltz, reminiscent of his Slavonic 
Dances, is informal and folklike in charac-
ter. Its trio swipes material derived from the 
composer’s opera, The Stubborn Lovers, in 
flute and oboe. A set of variations closes the 
Eighth Symphony, and Dvořák said, “this was 
the hardest to write.” After a trumpet fanfare, 
the main theme unfolds from the celli. After 
moving through nine variations, the trumpet 
fanfare announces a recall to the main topic 
in its original form. A blazing coda displays 
rich, yet relatively simple instrumentation, and 
provides a dramatic conclusion.

The Eighth Symphony is quintessential 
Dvořák. Its direct nature and gentle beauty re-
flect his humble nature and lyrical gift. Daniel 
Mason wrote, “to him music is primarily sweet 
sound, and we shall misconceive his aim and 
service: looking too deep in him we can miss 
what is, after all, accessible and delightful for 
itself . . . the simple charm of his combinations 
of tones.”
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At Hoosier Village and The Barrington of Carmel, you have the 
freedom to live as independently as you like while knowing that 
any lifestyle changes will be supported by our on-site services. 

Beautiful apartments are available at the two leading Life Plan 
Communities in the Indianapolis area. We make retirement a bit 
more glamorous with fine dining, maintenance services, and the 
perfect amount of care for your lifestyle. Whichever community 
you choose, we promise to exceed your expectations. 

Visit us online for more information: bhiseniorliving.org
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June 
2–3 Let’s Misbehave: The Songs of Cole Porter

Jun Märkl, Artistic Advisor to the ISO
Jack Everly, Principal Pops Conductor
Su-Han Yang, Assistant Conductor

† Coffee Pops Series • Program Seven
Friday, June 2, at 11 a.m.
Hilbert Circle Theatre

† The Coffee Pops is an abbreviated performance.
There is no intermission. 

Length of performance is approximately one hour.
Recording or photographing any part of this performance is strictly prohibited.

See Maestro Jack Everly’s biography on page 25.

JACK EVERLY, Conductor  |  TONY DESARE, Piano, Vocalist 
BRIA SKONBERG, Trumpet, Vocalist  |  JOHN MANZARI, Tap Dancer, Vocalist
ED DECKER, Guitar  |   DYLAN SHAMAT, Bass  |  MICHAEL KLOPP, Drums 

Selections to be announced from stage. 
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June 
2–3Tony DeSare, Vocalist

Tony DeSare 
performs with 
infectious joy, wry 
playfulness and 
robust musicality. 
Named a “Rising 
Star Male Vocal-
ist” in Downbeat 
magazine, DeSare 
has lived up to 
this distinction by 
winning critical 
and popular ac-

claim for his concert performances throughout 
North America and abroad. From jazz clubs 
to Carnegie Hall to Las Vegas headlining with 
Don Rickles and major symphony orches-
tras, DeSare has brought his fresh take on old 
school class around the globe. DeSare has four 
top ten Billboard jazz albums under his belt 
and has been featured on the CBS Early Show, 
NPR, A Prairie Home Companion, and the 
Today Show, and his music has been posted by 
social media celebrity juggernaut George Takei. 
DeSare has also collaborated with YouTube 
icons Postmodern Jukebox.

DeSare’s Lush Life recording debuted at No. 3 
on the Billboard Traditional Jazz Chart and he 
released Song Diaries Vol. 2 in early 2022, now 
streaming on all platforms.    

Notwithstanding his critically acclaimed turns 
as a singer/pianist, DeSare is also an accom-
plished award-winning composer. He not 
only won first place in the USA Songwriting 
Contest, but has written the theme song for the 
motion picture My Date With Drew, several 
broadcast commercials, and has composed 

the full soundtracks for the Hallmark Chan-
nel’s Love Always, Santa, Lifetime’s Nanny 
Nightmare, and Lifetime’s A Welcome Home 
Christmas. His sound is romantic, swinging, 
and sensual, but what sets DeSare apart is his 
ability to write original material that sounds 
fresh and contemporary, yet pays homage to 
the Great American Songbook. His composi-
tions include a wide-range of romantic, funny, 
and soulful sounds that can be found on his 
top-selling recordings. 

DeSare’s forthcoming appearances include 
the Indianapolis Symphony Orchestra, San 
Francisco Symphony, Houston Symphony, To-
ronto Symphony Orchestra, Detroit Symphony 
Orchestra, and The Florida Orchestra. 
 
DeSare releases new recordings, videos of 
standards and new originals regularly on his 
YouTube channel, iTunes, and Spotify. Follow 
Tony on Facebook, Twitter, Instagram, and 
subscribe on YouTube to stay connected.

Tony DeSare is a Yamaha Artist. 
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Jun Märkl, Artistic Advisor to the ISO
Jack Everly, Principal Pops Conductor
Su-Han Yang, Assistant Conductor

Printing Partners Pops Series • Program Eight
Friday, June 2, at 8 p.m.
Saturday, June 3, at 8 p.m.
Hilbert Circle Theatre

There will be one 20-minute intermission.
Recording or photographing any part of this performance is strictly prohibited. 

See Maestro Jack Everly’s biography on page 25.

Premier Sponsor

Let’s Misbehave: The Songs of Cole Porter

JACK EVERLY, Conductor  |  TONY DESARE, Piano, Vocalist 
BRIA SKONBERG, Trumpet, Vocalist  |  JOHN MANZARI, Tap Dancer, Vocalist
ED DECKER, Guitar  |   DYLAN SHAMAT, Bass  |  MICHAEL KLOPP, Drums 

Selections to be announced from stage. 

June 
2–3
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John Manzari is 
an Ovation Award 
and Helen Hayes 
Award-nominated 
dancer, singer, actor, 
choreographer, and 
teacher. Stage cred-
its include the Bes-
sie Award-winning 
production Ayodele 
Casel: Chasing Mag-
ic, 42nd Street cho-
reographed by Jared 
Grimes, Maurice 

Hines: Tappin’ Thru Life featuring his mentor 
Maurice Hines, The Wiz is 40: A Celebration in 
Dance and Music directed and choreographed 

Bria Skonberg, Trumpet

John Manzari, Tap Dancer & Vocalist

Born in British 
Columbia, Canada 
and now residing in 
New York City, Bria 
Skonberg has been 
a featured artist at 
hundreds of festivals 
and stages the world 
over, including 
New Orleans 
Jazz & Heritage, 
Kobe, Monterey, 
Breda, Newport, 
and Montreal 

Jazz Festivals. Described as “one of the most 
versatile and imposing musicians of her 
generation” (Wall Street Journal), she has 
performed with Jon Batiste, Wycliffe Gordon, 
Stephane Wrembel, Steven Bernstein, U2, 
Sun Ra Arkestra, The American Pops and 
Vancouver Symphony Orchestras, The 
Blacksmiths “We Insist” Band, and once sang 
the Star-Spangled Banner at Madison Square 
Garden for a New York Rangers game. 

The “shining hope of hot jazz” (NY Times) 
has been at the forefront of a revival of 
classic American music as both a performer 
and educator, programming concerts and 
workshops for students of all ages.

A three-time Juno Award Nominee, Bria’s 
debut LP on Sony Masterworks won for Best 
Jazz Vocal Album and made the Top 5 on 
Billboard jazz charts. Bria has recorded on 
over 25 albums and recently released her sixth 
studio solo album Nothing Never Happens 
consisting of mostly original compositions. 
Her music has garnered more than 13 million 
streams online and over 85,000 social media 
followers. A six-time Downbeat Rising Star, 
further accolades include the Jazz at Lincoln 
Center Swing Award, Best Vocal and Best 
Trumpet from Hot House Jazz Magazine, 
and Outstanding Jazz Artist at the Bistro 
Awards. She tours constantly bringing her own 
signature sounds of fiery trumpet playing, 
smoky vocals, and storytelling together with 
adventurous concoctions of classic and new.  

  

 

June 
2–3

by George Faison, and Duke Ellington’s Sophis-
ticated Ladies. Television credits include the 
PBS special The Kennedy Center 50th Anni-
versary Celebration Concert, ABC’s The View, 
Michael Feinstein at the Rainbow Room, and 
The Jerry Lewis Telethon. Concerts include his 
one-man show John Manzari: The First Set, 
NYPopsUp, Ayodele & Friends at Little Island, 
Spoleto Festival with Caleb Teicher, Fall for 
Dance, Fall for Dance North (Canada), Amelia 
Island Dance Festival, Gold Coast Dance Festi-
val, and Birdland Jazz Club, and Jacob’s Pillow 
with Luke Hickey. John can be seen in the 
documentary about his mentor Maurice Hines: 
Bring Them Back and the award-winning short 
film Slip. 
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CARY ELWES   |   MANDY PATINKIN   |   CHRIS SARANDON   |   CHRISTOPHER GUEST   |   WALLACE SHAWN 
ANDRE THE GIANT   |   Introducing ROBIN WRIGHT   |   Special Appearances by PETER FALK and BILLY CRYSTAL

Edited by ROBERT LEIGHTON   |   Production Designed by NORMAN GARWOOD   |   Director of Photographer ADRIAN BIDDLE    
Music by MARK KNOPFLER   |   Executive Producer NORMAN LEAR   |   Screenplay by WILLIAM GOLDMAN

Produced by ANDREW SCHEINMAN and ROB REINER   |   Directed by ROB REINER

PRODUCTION CREDITS
The Princess Bride in Concert is produced by Film Concerts Live!,  

a joint venture of IMG Artists, LLC and The Gorfaine/Schwartz Agency, Inc.

Producers:  Steven A. Linder and Jamie Richardson    |   Director of Operations: Rob Stogsdill
Production Manager: Sophie Greaves   |   Production Assistant: Katherine Miron

Worldwide Representation:  IMG Artists, LLC    |   Technical Director: Mike Runice
Music Composed by Mark Knopfler   |   “Storybook Love” written by Willy DeVille

Musical Score Adapted and Orchestrated for Live Performance by Mark Graham
Music Preparation: Jo Ann Kane Music Service  

Film Preparation for Concert Performance: Epilogue Media
Technical Consultant: Laura Gibson

Sound Remixing for Concert Performance: Chace Audio by Deluxe

The score for The Princess Bride has been specially adapted for live concert performance.
With special thanks to: Norman Lear, Mark Knopfler, Julie Dyer, David Nochimson, Paul Crockford, Sherry Elbe, James Harman, 

Peter Raleigh, Trevor Motycka, Bethany Brinton,  Matt Voogt, Adam Michalak, Alex Levy, and Adam Witt. 

Film Series Presented by Bank of America
Sunday, June 4, at 3 p.m.
Hilbert Circle Theatre

The Princess Bride in Concert

JACK EVERLY, Conductor 

Today’s program is a presentation of the complete film The Princess Bride with a live performance 
of the film’s entire score, including music played by the orchestra during the end credits. 

Out of respect for the musicians and your fellow audience members, please remain seated 
until the conclusion of the performance. 

The Princess Bride © Princess Bride, Ltd. All Rights Reserved. Original musical score composed by 
Mark Knopfler © 1987 Straitjacket Songs Ltd. Used by Permission. All Rights Reserved. 
“Storybook Love” written by Willy DeVille © 1987 Jockamo Music. Used by Permission. 

All Rights Reserved. 
See Maestro Jack Everly’s biography on page 25.

Jun Märkl, Artistic Advisor to the ISO
Jack Everly, Principal Pops Conductor
Su-Han Yang, Assistant Conductor

June 4

Presented by:

Act III Communications Presents 
A Reiner/Scheinman Production

William Goldman’s
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GROUP SALES TICKETS
NOW AVAILABLE
Bring your group to hear the Indianapolis Symphony
Orchestra and receive a 10% discount on your order!

For more information, email groups@indianapolissymphony.org.

For Pops, Classical, and 
Film concerts at Hilbert 
Circle Theatre, order 10 
tickets or more.
Requires 10% down payment

For Special Events, 
including AES Indiana 
Yuletide Celebration, 
order 20 tickets or more.
Requires 20% down payment

For Kroger Symphony
on the Prarie, order
30 tickets or more.
Requires 30% down payment

Group discounts do not apply to Hilbert Circle
Theatre rentals or to Opening Night Gala.

2023/2024
S E A S O N

Explore the

FILM SERIES
PRESENTED BY BANK OF AMERICA

TOY STORY 
IN CONCERT

DISNEY IN CONCERT: 
THE SOUND OF MAGIC

OCT 21
JAN 6–7

STAR WARS: 
THE FORCE AWAKENS

APR 19–20

IndianapolisSymphony.org
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Sergei Prokofiev   |  1891–1953

	 Music for this performance has been compiled by Jun Märkl and has been taken from:
		  Suite No. 1 from Romeo and Juliet, Op. 64a
		  Suite No. 2 from Romeo and Juliet, Op. 64b 
		  Suite No. 3 from Romeo and Juliet, Op. 101    

	 Romeo and Juliet
		  Morning Dance
		  Juliet as a Young Girl 
		  Nurse 
      		  The Montagues and Capulets 
		  Romeo at Juliet’s Before Parting 
		  Madrigal 
		  Juliet 
	
INTERMISSION—Twenty Minutes
	
		  Minuet 
		  Friar Lawrence 
		  Death of Tybalt 
		  Masks 
		  Balcony Scene 
		  Death of Juliet 
  

There will be one 20-minute intermission.
Length of performance is approximately two hours.

Recording or photographing any part of this performance is strictly prohibited.

Jun Märkl, Artistic Advisor to the ISO
Jack Everly, Principal Pops Conductor
Su-Han Yang, Assistant Conductor

DeHaan Classical Series • Program Fifteen
Friday, June 9, at 8 p.m.
Saturday, June 10, at 5:30 p.m.
Hilbert Circle Theatre

JUN MÄRKL, Conductor  |  KIM MARTIN-COTTEN, Director  
To view additional guest artist and cast information, please visit the ISO’s website.

June 
9–10 Prokofiev’s Romeo and Juliet

Premier Sponsor Associate Sponsor
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Sibelius and RachmaninoffJun Märkl, Conductor

Jun Märkl is a 
highly-respected 
interpreter of 
both symphonic 
and operatic 
Germanic 
repertoire, 
and also for 
his idiomatic 
explorations 
of the French 
impressionists. 

His long-standing relationships at the state 
operas of Vienna, Berlin, Munich, and 
Semperoper Dresden have been complemented 
by his directorships of the Nationaltheater 
Mannheim (1994–2000), Orchestre National 
de Lyon (2005–11), MDR Symphony Orchestra 
Leipzig (2007–2012) and the Basque National 
Orchestra (2014–17). 

He is holding positions with the Malaysia 
Philharmonic Orchestra as Music Director 
since 2021, the National Symphony Orchestra 
of Taiwan as Music Director from 2022, as 
Artistic Advisor of Indianapolis Symphony 
Orchestra, and as Principal Guest Conductor 
of Resident Orkest Den Haag and Oregon 
Symphony Orchestra. 

He appeared with many of the world’s leading 
orchestras, among others the Bavarian 
Radio Symphony, Munich, Hamburg, Oslo 
philharmonics, the Cleveland, Boston, 
Chicago, Philadelphia, Montreal, Melbourne, 
and Sydney orchestras, NHK Symphony 
Orchestra Tokyo, Tonhalle Orchester Zürich, 
and Orchestre de Paris. 

Jun Märkl was a regular guest at the state 
operas of Vienna, Munich, Berlin, and 
Semperoper Dresden, and was permanent 
conductor of the Bavarian State Opera until 
2006. He made his Royal Opera House Covent 
Garden debut with Götterdämmerung in 1996 
and with Il Trovatore at the Metropolitan 
Opera in 1998. He conducted complete Ring 
cycles at the Deutsche Oper Berlin and at the 
New National Theatre in Tokyo from 2001 

to 2004, and toured Japan with Semperoper 
Dresden and Wiener Staatsoper. 

Jun Märkl has an extensive discography. 
Among the more than 50 CDs, he has recorded 
the complete Schumann symphonies with the 
NHK Symphony, Mendelssohn and Wagner 
with the MDR, Ravel, Messiaen, and a nine-
CD recording of Debussy with Lyon, which led 
to being honored by the French Ministry of 
Culture in 2012 with the “Chevalier de l’Ordre 
des Arts et des Lettres.” Recently he recorded 
three CDs with works of Toshio Hosokawa and 
four CDs of rare works by Saint Säens. 

Born in Munich, Märkl’s father was a 
distinguished concertmaster and his mother 
was a solo pianist. Jun Märkl studied at the 
Musikhochschule in Hannover, with Sergiu 
Celibidache in Munich, and with Gustav Meier 
in Michigan. In 1986, he won the conducting 
competition of the Deutsche Musikrat and a 
year later won a scholarship from the Boston 
Symphony Orchestra to study at Tanglewood 
with Leonard Bernstein and Seiji Ozawa. He 
is also very dedicated to work with young 
musicians: he worked regularly as Principal 
Conductor at the Pacific Music Festival in 
Sapporo and the Aspen Music Festival in 
Colorado and he teaches as guest professor at 
the Kunitachi College of Music Tokyo.
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 Kim Martin-Cotten, DirectorJune 
9–10

Kim Martin- 
Cotten is a pro-
ducer, director, ac-
tor, and educator.
 
She is currently 
the Associate 
Artistic Director 
at South Coast 
Rep as well as 
the Co-Director 
of the Pacific 

Playwrights Festival. Prior to that, she has held 
the positions of Artistic Producer and Asso-
ciate Director of New Works for Kansas City 
Repertory Theatre.
 
Kim is also the founding Artistic Producer of 
off-Broadway company Hang A Tale, devot-
ed to developing new work and reimagining 
classics. Hang A Tale focused on collaboration 
with a core of New York artists including guest 
artists Marcia Stephanie Blake, Michael Shan-
non, Andre Holland, Michael Emerson, Lynn 
Cohen, and Peter Gerety, among others. Kim 
directed Hang A Tale’s production of The Little 
Prince that was nominated for an Off-Broad-
way Alliance Award.
 
As an actor, she has performed in film and on 
stages in noteworthy theaters across the coun-
try.  In New York she has been seen both on 
and off Broadway as well as in The New Wave 
Festival at BAM. Her recent work includes the 
Broadway productions of The Little Foxes and 
Time and the Conways. She also performed as 
Portia in Merchant of Venice opposite Al Paci-
no, and toured the country with the National 
Tour of the Tony award-winning production 
of August Osage County. Kim was nominated 
for a Drama Desk Award her performance as 
Josie in Moon for the Misbegotten at the Pearl 
Theatre.
 

Kim has taught acting, voice, and directing as a 
guest lecturer for a number of universities and 
conservatories including an extended position 
teaching Shakespeare Performance at the Yale 
School of Drama.
 
As a director, she most recently directed The 
Moors, an eight-person Twelfth Night, and a 
solo adaptation of Othello. Other directing 
projects include The Dumbwaiter, Cabaret, 
Death of A Salesman, Proof, Orpheus Descend-
ing, Taming of the Shrew, Macbeth, A Mid-
summer Night’s Dream, and King Lear among 
others. Kim also served as Creative Project 
Assistant to Anna Deavere Smith on the devel-
opment and production of House Arrest; First 
Edition.
 
Kim is originally from upstate New York where 
she grew up singing in the youth chorus of 
Tri-Cities Opera and studying dance with Bill 
T. Jones. It is there that she learned the love 
of telling stories through theatre, music, and 
dance to diverse audiences.
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DeHaan Classical Series Program Notes
By Dr. Marianne Williams Tobias
The Marianne Williams Tobias Program Note Annotator Chair

 Suite No. 1 from Romeo and Juliet, Op. 64a
Suite No. 2 from Romeo and Juliet, Op. 64b 
Suite No. 3 from Romeo and Juliet, Op. 101    
Sergei Prokofiev

Born: April 23, 1891, Sontsovka, Ukraine
Died: March 5, 1953, Moscow, Russia
Year Composed: 1935
Length: c. 75 minutes 
World Premiere: December 1938, Brno, 

Czechoslovakia
Last ISO Performance: July 1984 with 

conductor William Henry Curry (Suite 
1). Suite 2: April 2006 with conductor 
Mikhail Agrest. Suite 3: This is the 
ISO’s first performance of this work.

Instrumentation: 2 flutes, piccolo, 2 
oboes, English horn, 2 clarinets, bass 
clarinet, 2 bassoons, contrabassoon, 
4 horns, 2 trumpets, cornet, 3 trom-
bones, tuba, timpani, percussion, harp, 
piano, tenor sax, and strings.

At a glance
• In the original form, there was a  
Victory Day parade in the middle of 
the plot. A parade of showcase dances, 
appearing right after Juliet takes the 
potion, were also removed. 

• It became clear to Prokofiev that re-
turning to Russia was a mistake, but he 
remained there for the rest of his life. 

• “This ballet was conceived in paradise,” 
Simon Morrison, a music professor at 
Princeton University and the author of 
The People’s Artist: Prokofiev’s Soviet 
Years, said in an interview. “Prokofiev 
was about to create this astonishing 
diversity of music from his own imagi-
nation.”
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“Never was a story of more woe, than this of 
Prokofiev’s music for Romeo . . . .” —A toast 
to the composer from the ballerina Galina 
Ulanova after the premiere. 

The seventh of Prokofiev’s nine ballets is 
his setting of Romeo and Juliet, which has 
become a treasured classic. Early traumas 
stalking the ballet could have de-railed its 
ultimate popularity, not only in the dance 
format, but in the three orchestral suites 
as well. “In the latter part of 1934 there 
was talk of the Kirov Theatre of Leningrad 
staging a ballet of mine,” the composer 
recounted. “I was interested in a lyrical 
subject. Shakespeare’s Romeo and Juliet was 
suggested. But the Kirov Theatre backed out, 
and I signed a contract with the Moscow 
Bolshoi Theatre instead. In the spring of 
1935, I worked out a scenario, consulting 
with the choreographer on questions of 
ballet technique. The music was written 
over the summer, but the Bolshoi theatre 
declared it impossible to dance to and the 
contract was broken.” The dance company 
complained that the ballet was too short, 

Prokofiev’s Romeo and JulietJune 
9–10
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that they could not hear the music that was 
“too soft” and that the rhythms were unpre-
dictable. A later version, completed in 1938 
and produced by the Kirov ballet in 1940, 
also resulted in complaints. At that time, 
Prokofiev declared, “Take it or leave it. You 
want drums, not music!” Persuaded then 
to sit on the stage and listen, Prokofiev did 
acknowledge that the soft parts were hard to 
hear, and he relented a bit. “Very well, I shall 
rewrite the music here and there and add 
something,” he promised. By 1946 the music 
was re-written, and the ballet performed 
with the Bolshoi on December 22, 1946, to 
great acclaim, and was considered to be “one 
of the finest productions ever presented at 
the Bolshoi.”
 
Besides early complaints about the music, 
Prokofiev’s first version of the story also 
came in for trouble, because the composer 
toyed with the bard’s plot and supplied a 
happy ending. “The reason for taking such 
barbarous liberty with Shakespeare’s play 
was purely choreographic,” he explained. 
“Live people can dance, but the dying can 
hardly be expected to dance in bed . . . .” The 
ensuing uproar was furious, and ultimately 
Prokofiev re-wrote the story to conform to 
the Shakespeare play. 

Prokofiev describes the circumstances, the 
characters, and the emotions with his own 
musical style. In the Chicago Tribune in 
1937, the composer said, “[My] Romeo and 
Juliet features a new melodic line that would 
have immediate appeal yet sound like noth-
ing written before.” In his own way, Proko-
fiev succeeded in telling one of the greatest 
love stories of all time. And he succeeded in 
communicating the tragedy therein.

The Shakespeare play begins:
Two households, both alike in dignity / In fair 
Verona, where we lay our scene / From ancient 
grudge break to new mutiny / Where civil 

DeHaan Classical Series • Program Notes June 
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blood makes civil hands unclean. / From forth 
the fatal loins of these two foes / A pair of star-
cross’d lovers take their life; / Whose misadven-
tured piteous overthrows / Do with their death 
bury their parents’ strife.

	
Selections on this concert derive from three 
Romeo and Juliet orchestral suites: Opus 
64bis, Opus 64ter, and Opus 101. In order of 
presentation, these are:

Masks, Op. 64a (Suite 1)
At this point, we return to the Capulet’s ball 
in which the Montagues crash the event. 
Romeo, his cousin Benvolio, and his best 
friend, Mercutio, lead the intrusion. A typ-
ical Prokofiev “wrong note” melody opens 
with a strutting march. Note the tambou-
rine coloration. The music is suspenseful 
as the group slinks into the party. Romeo is 
wearing a clown mask, which Tybalt (Lady 
Capulet’s nephew) considers a mockery of 
the occasion. He states: 

“What dares the slave / Come hither, cover’d 
with an antic face / To fleer and scorn at our 
solemnity?”

Death of Tybalt, Op. 64a (Suite 1) 
Act III opens with fighting between Capulet 
and Montague servants, and the hot-headed 
Tybalt enters into the mix. This ferocious 
setting generates perpetual motion music, 
depicting the opening turmoil, and then fo-
cuses on a terrible duel between Tybalt and 
Romeo. In his fury, Tybalt has already killed 
Mercutio, whose famous final words were, 
“A plague o both your houses.” After Romeo 
kills Tybalt, to even the score, he exclaims 
“O I am fortune’s fool.”

Montagues and Capulets, Op. 64b (Suite 2)
The opening comes from the ballet’s begin-
ning scene and takes place at a ball, hosted 
by the Capulets. Juliet is presented to Paris, 
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whom her parents have selected to be her 
husband. The ball is a masquerade attended 
by Verona’s high society. 
“These happy masks that kiss fair ladies’ 
brows / Being black put us in mind they 
hide the fair . . . .”

In spite of the happy masks, there is seeth-
ing hatred boiling between the two families 
that has spread into the citizenry. There 
is evil afoot, despite the revelry. The host 
announces:

“Welcome gentlemen. Ladies that have their 
toes / Unplagued with corns will have a bout 
with you!”

Four brusk chords open the music, fol-
lowed by lilting dance music in 6/8 meter, 
marked allegro giocoso. The mood remains 
consistently light, energetic, and carefree. A 
snappy ending concludes this section.

The Young Girl Juliet, Op. 64b (Suite 2)
Herein, we continue for a moment the speed 
of the previous two selections. Skipping vio-
lins dance quickly in the forefront. A middle 
section waxes lyrical before the zippy teen-
age enthusiasm resumes. Alternating sec-
tions move quickly before the reflection in 
the mirror transforms the mood into wistful 
and rather solemn, describing an intimate 
discovery of herself.

The fourteen-year-old Juliet is having fun, 
teasing her nursemaid as they prepare for 
the Capulet ball. At the close, she glances in 
a mirror and sees her reflection as a young 
woman. 

Juliet’s Funeral, Op. 64b (Suite 2)
Romeo is at Juliet’s tomb as the mourners 
carry in her body. She is, however, only 
drugged, not dead. To join her in heaven, 
he takes a poison that kills him before she 
awakens.

Morning Dance, Op. 101 (Suite 3)
Marked allegro, peppy, fast music opens this 
section. There are entertaining contrasts in 
dynamics, but the joyous mood prevails. 
Note the effective horn coloration.

Morning Serenade, Op. 101 (Suite 3)
A delicate, crisp opening tiptoes quickly 
onto the scene. Note the very difficult violin 
solo, followed by the brass as the sun ap-
pears. These two segments alternate within 
consistently quiet dynamics ending on a 
high plucked note.

Juliet, Op. 101 (Suite 3)
Slowly moving, darkly shaded, this death of 
Juliet is one of the most wrenching depic-
tions of her death. From time to time, the 
orchestra roars in its angst and sadness as 
Prokofiev unleashes the intensity of the 
tragedy. Consistent with the event, the 
coloration is heavy, dense, and flooded 
with anger and despair. Dynamics soar and 
subside as the horror of what has happened 
is realized: emotions sway back and forth 
in hapless meandering. The final chord is 
resigned, tender, and in its smallness, com-
municates the futility of the silly dispute that 
grew to such sickening dimensions.
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June 
16–17 Mendelssohn’s A Midsummer 

Night’s Dream

Felix Mendelssohn  |   1809–1847

	 Concerto in D Minor for Violin and String Orchestra  
		  Allegro	
		  Andante
		  Allegro
			   Sirena Huang, Violin
  					  
INTERMISSION—Twenty Minutes

Felix Mendelssohn  |   1809–1847

	 Incidental Music to A Midsummer Night’s Dream, Op. 21 & 61  

There will be one 20-minute intermission. Length of performance is approximately one hour and forty 
minutes. Recording or photographing any part of this performance is strictly prohibited.

See Maestro Jun Märkl’s biography on page 53 and Kim Martin-Cotten’s biography on page 54.

Jun Märkl, Artistic Advisor to the ISO
Jack Everly, Principal Pops Conductor
Su-Han Yang, Assistant Conductor

DeHaan Classical Series • Program Sixteen
Friday, June 16, at 8 p.m.
Saturday, June 17, at 5:30 p.m.
Hilbert Circle Theatre

JUN MÄRKL, Conductor  |   KIM MARTIN-COTTEN, Director  |   SIRENA HUANG, Violin
INDIANAPOLIS SYMPHONIC CHOIR WOMEN’S CHORUS
To view additional guest artist and cast information, please visit the ISO’s website.

The June 16 performance is endowed by Roche Diagnostics. The June 17 performance is endowed  
in memory of Elmer Andrew and Marguerite Maass Steffen by E. Andrew Steffen.

Premier Sponsor Associate Sponsor

		  Overture
		  I. Scherzo (after Act I) 
		  II. Act II, Scene 1: “Over hill, over dale”
			   March of the Fairies
		  III. Act II, Scene 2: Song with Chorus 		
			   “You spotted snakes, with 
			   double tongue”  
		  IV. Act II, Scene 2: “What thous seest, 	
			   when thou dost wake”
		  V. Intermezzo (after Act II)

VI. Act III, Scene 1: “What hempen 			 
		   homespuns have we swaggering here”
VII. Nocturne (end of Act III)
VIII. Act IV, Scene 1: “But first I will release the 	
	   Fairy Queen”
IX. Wedding March (after Act IV)
X. Act V, Scene 1: Dialogue and Funeral March
XI. A Dance of Clowns
XII. Reprise of Wedding March (exit of lovers)
XIII. Finale: “Through this house give 
	  glimmering light”



Sirena Huang, Violin June 
16–17

Praised by the 
Baltimore Sun for 
her “impecca-
ble technique…
deeply expressive 
phrasing…and 
poetic weight,”  
Sirena Huang 
is one of her 
generation’s most 
celebrated violin-
ists. She brings 

not only technical brilliance and powerful 
artistry to the stage, but also a profound sense 
of connection to her audience.
 
Sirena has been the recipient of numerous 
accolades and awards. She is the 2022 Gold 
Medalist of the 11th Quadrennial International 
Violin Competition of Indianapolis, and was 
also awarded eight of the eleven special prizes. 
In 2017, she was awarded First Prize at the 
Elmar Oliveira International Violin Competi-
tion and later that year, she was the winner of 
the New York Concert Artist Worldwide Debut 
Audition. In 2009, she won First Prize Gold 
Medalist of the 6th International Tchaikovsky 
Competition for Young Musicians. She won 
First Prize and the Audience Award at the 
Cooper International Competition in 2011. 
That same year, she was also named the first 
Artist-in-Residence of the Hartford Symphony 
Orchestra. In 2013, she was awarded the Han-
nloser Prize for Violin at the Verbier Music 
Festival in Switzerland. She is also a top prize 
winner at the Singapore International Violin 
Competition as well as the Shanghai Isaac 
Stern International Violin Competition.
 
Sirena made her solo debut with the National 
Taiwan Symphony Orchestra in 2004 at the age 
of nine and has performed in twenty countries 
across three continents. She has been a soloist 
with numerous prestigious ensembles, includ-
ing the New York Philharmonic, Cleveland 
Orchestra, Baltimore, Shanghai, Russian, and 
Singapore symphony orchestras, and the Sta-

atskapelle Weimar in Germany. She has per-
formed in leading venues including Berliner 
Philharmonie, Carnegie Hall, Lincoln Center, 
The Kennedy Center, the Kravis Center, Espla-
nade-Theatres on the Bay, Shanghai Concert 
Hall, and the Taiwan National Concert Hall. 
She has appeared as a guest artist at the Ver-
bier Music Festival, Marlboro Music Festival, 
Ravinia Music Festival, Aspen Music Festival, 
Newport Music Festival, Music in the Moun-
tains Festival, Eastern Music Festival, Sarasota 
Arts Series, “The Great Music for a Great City” 
series in New York City, and many others.
 
Motivated by a deep wish to inspire peace 
and harmony with her music, Sirena has 
performed before world leaders, thinkers and 
humanitarians. She has appeared at the World 
Peace Conference held in Petra and at the 
Opening Ceremony of the “Forum 2000 World 
Conference” in Prague.
 
In addition to her TED Talk in 2006, Sirena 
has been featured on numerous radio and 
television broadcasts, including WQXR’s 
McGraw-Hill Young Artists Showcase, and 
NPR’s From the Top as well as interviews with 
WNPR, CNBC, WTNH, WTIC, WB20, and 
Beethoven Radio.

Sirena performs on a Guarneri del Gesù violin, 
Cremona 1739 “Kortschak,” which is on
loan from Dr. Ryuji Ueno and Rare Violins In 
Consortium, Artists and Benefactors
Collaborative.
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The Indianapolis Symphonic Choir is proud to be one of the nation’s most established and  
dynamic musical institutions, and 2022–23 marks its 86th season. Among the most active sym-
phonic choruses in the United States, this organization reaches over 25,000 people each season 
through more than 25 performances and education/community engagement programs. The 
approximately 200 volunteer singers demonstrate the Choir’s commitment to musical excellence 
through their talent and dedication during each 11-month season. The Symphonic Choir is led by 
a professional staff and governed by a volunteer Board of Directors. 

Founded in 1937 at the Indianapolis Symphony Orchestra’s request to perform the great choral- 
orchestral repertoire, the Indianapolis Symphonic Choir continues to be the choral partner of 
the Indianapolis Symphony Orchestra. In 2018, the Choir joined the ISO at The Kennedy Center 
(Washington, D.C.) for SHIFT: A Festival of American Orchestras. In 2015, the Symphonic Choir 
commissioned and premiered Mohammed Fairouz’s newest oratorio, Zabur, which was released 
internationally by Naxos Records (2016) and also featured the Indianapolis Symphony Orchestra 
and the Indianapolis Children’s Choir. The Choir’s newest recording project, Festival of Carols 
featuring Sylvia McNair, was released with Naxos Records in 2019.
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June
17–18 Indianapolis Symphonic Choir

As Artistic 
Director 
for the 
Indianapolis 
Symphonic 
Choir since 
2002, Dr. Eric 
Stark has 
established 
himself as 
a choral-
orchestral 
specialist 
combining 

performance, scholarship, education, and 
collaborative leadership. 

In 2012, Stark led over 300 musicians in an 
acclaimed performance of the massive Grande 
Messe des Morts (Requiem) by Hector Berlioz 
with the Indianapolis Symphony Orchestra, 
the Indianapolis Symphonic Choir, and the 
Butler University Chorale. The Indianapolis 
Star said of the performance, “The discipline 
of the choir’s preparation was evident 
from the start…. the ‘Dies irae’…is one of 

the most thrilling episodes in the chorus-
orchestra literature, and Stark managed it with 
aplomb.” Referencing a performance with the 
Washington Chorus in 2007, the Washington 
Post proclaimed, “Eric Stark had the chorus 
singing crisply and brightly . . . its rich, close 
harmonies shimmering.” 

Stark has conducted concerts in some of 
the world’s most distinguished performance 
venues, including the Oriental Art Center 
(Shanghai), Carnegie Hall (NYC), the Kennedy 
Center for the Performing Arts (Washington 
D.C.), Strathmore (Bethesda, MD), and the 
Forbidden City Concert Hall (Beijing). When 
Indianapolis hosted Super Bowl XLVI at Lucas 
Oil Stadium, Stark served as chorus master for 
the halftime show featuring Madonna, Cee Lo 
Green, Nicki Minaj, and LMFAO. 

In addition to his duties as Artistic Director 
of the Indianapolis Symphonic Choir, Stark 
is Director of Choral Activities at Butler 
University. Recently named as a Fulbright 
Scholar, Stark was invited to teach, conduct, 
and study in residence during the first half of 
2020 at the Federal University of Rio Grande 
do Sul (URGS) in Porto Alegre, Brazil.  

Eric Stark, Indianapolis Symphonic Choir Artistic Director

Indianapolis Symphonic ChoirJune 
16–17
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Eric Stark, Artistic 

Director
Michael Davis, Assistant 

Artistic Director
David Duncan, 

Keyboard Artist
Kiki Porter, Conducting 

Fellow
Liam Bonner, Executive 

Director
Kara Stolle, Production 
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Soprano 1
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Cindy Colter*
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Deborah Mongold-

Habing
Danielle Hartman
Quay Kester
Raemina Neal
Timyael Novicki
Kiki Porter
Lauren M. Richmond
Olesya Savinkova
Stephanie Shaw
Nalani Smith
Natalie Spruell
Rowan Squire-Willey
Yolanda Valdivia
Pamela Walters
Bethany Watson
Suellen Williams
Mary Jo Wright
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Kristen Bremmer
Laura Brueckmann
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Debbie Jones*
Lisa Kennedy
Christina Merriott
Laura Nagle
Tran K. Nguyen
Emily Pollen
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Ingrid Rockstrom*
Deborah Smith*
Chi Uchendu
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Kendra Younker

Alto 1
Hannah Arnold
Deana Beecher*
Marie S. Butz*

Cindy Carr
Kimberly DiCamilla
Holly Beasley Erickson*
Dana Kemack Goot
Jane E. Gosling
Ruth Smith Green
Janet Hock
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Erin Quandt
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Alto 2
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Sarah Bennett
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Syd Schafer
Roberta Schweitzer
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Emily Thornton
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Dixie L. Williams
Sandy Winter*

Tenor 1
Dillon Betz
John Brewer
Joseph Brown
Michael R. Davis
Brett Habing
Alexander Holloway
Ashton McKenzie

Andrew Miller
Cameron Oehler
Andrew Reel
Alejandro Reyna
Roland Schaffer
Rick Schueler
Asa Smith
Larry Stout*
Daniel Scott Watson
Jack Wilke

Tenor 2
Daniel Backfish-White
Jordan Brewer
Terion Cooper
David Doty
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Steve Levy
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Eric Oehler
Nathaniel Shadday
Karl E. Snider
James R Toombs*

Bass 1
Robert Bolyard
Wes Colter*
Gavin Craig
Franklin R.  

Drumwright*
Charles R Gardner
Nicholas Kohne
David Lewis
Mark Lund
Greg McGowan
Patrick McHugh
Duane Nickell
Patrick L. Pauloski
Markell Pipkins
Charles Schafer
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Gary Wallyn
Chris A. Watts

Bass 2
Brett Deery
Daniel P. Dixon
Nate Foley
Cam Gallucci
Redmond P. Hogan III*
Dave Hollander
Philip E. Johnston*

Jon E. Lewis*
Rodney Martin*
Bob Massie
Bill Paraskevas*
Brian Pierson
Thomas Woo

*STEFFEN SINGER
20+ years of service;
Named in honor of the 

Symphonic Choir’s 
founding conductor, 
Elmer Steffen.

Brad Arthur, Retired
Carole S. Arthur, Retired
Kathy Dean, Retired
Ann Gerritsen, Retired
Dennis Hardin, Retired
Ann Hill, Retired
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DeHaan Classical Series Program Notes
By Dr. Marianne Williams Tobias
The Marianne Williams Tobias Program Note Annotator Chair

On February 3, 1809, Lea Mendelssohn 
gave birth to her first son, Felix, in the 
Mendelssohn home in Hamburg, Germany. 
The following year, on June 19, 1810, 
Ferdinand David was born in that same home. 
It was a remarkable coincidence for two men, 
whose lives would be marked by years of 
friendship, distinguished careers in music, and 
collaboration on one of the most important 
and beautiful violin concerti in the repertoire. 
Joseph Joachim wrote, “The Germans have 
four violin concertos. The greatest, most 
uncompromising is Beethoven’s. The one by 
Brahms vies with it in seriousness. The richest, 
the most seductive, was written by Max Bruch. 
But the most inward, the heart’s jewel, is 
Mendelssohn’s.”

Not only is Opus 64 a prominent and 
popular concerto, but also the first in “the 
distinguished series of violin concertos written 
by pianist-composers with the assistance of 
eminent violinists” (Douglas Meyer). David 
and Mendelssohn met at age fifteen and their 
friendship flourished in 1835, when, shortly 
after his appointment as Music Director of the 
Leipzig Gewandhaus Orchestra, Mendelssohn 
secured the concertmaster’s post for David. 
Three years later, in July 1838, Mendelssohn 
wrote to him saying, “It is nice of you to press 
me for a violin concerto! I have the liveliest 
desire to write one for you and, if I have a few 
propitious days, I’ll bring you something . . . . 
I would like to compose a violin concerto for 
next winter. One in E minor keeps running 
through my head, and the opening gives me 
no peace.” 

The creation
By 1839 Mendelssohn was frustrated and 
reported that “this task is not an easy one. 
You ask that it should be brilliant, and how 
can anyone like me do this? The whole of 
the first solo is to be for the E string.” With 
David’s help, the concerto was eventually 
completed in 1844. David was responsible 
both for the cadenza and for giving frequent 

June 
16–17 Mendelssohn’s A Midsummer 

Night’s Dream

Concerto in E Minor for Violin and 
Orchestra, Op. 64  
Felix Mendelssohn

Born: February 3, 1809, Hamburg,  
Germany

Died: November 4, 1847, Leipzig, Germany
Year Composed: 1844
Length: c. 26 minutes
World Premiere: March 1845, Leipzig,  

Germany
Last ISO Performance: September 2019 

with conductor Krzysztof Urbański and 
soloist Julian Rachlin

Instrumentation: 2 flutes, 2 oboes, 2 clari-
nets, 2 bassoons, 2 horns, 2 trumpets, 
timpani, and strings

At a glance 
• This was Mendelssohn’s last large  
orchestral work.

• It is one of the most popular and  
frequently performed violin concertos.

• The concerto was innovative for its time 
and included many new features.
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advice regarding technical matters through 
the compositional process. Changes occurred 
up until the premiere on March 13, 1845. 
Only three months before, Mendelssohn had 
doubts and told his dedicatee, “Do not laugh 
at me too much. I feel ashamed in any case, 
but I cannot help it. I am just groping around.” 
Sadly, Mendelssohn was too ill to attend the 
successful premiere in which Opus 64 was 
conducted by Niels W. Gade with David as the 
soloist. The composer would be dead in a year 
and a half. During that timespan, he continued 
to revise this last orchestral work. 

The outcome was a serious, exquisite, elegant 
essay in the romantic concerto genre. Louis 
Biancolli assessed that, “In classical poise, 
melodic suavity, and refined romantic feeling, 
it is an epitome of Mendelssohn’s style....
Finesse, cultivated taste and an unerring 
sense of the appropriate were among his 
chief attributes.” Perhaps David anticipated 
this when he said to the composer, “This is 
going to be something great! There is plenty 
of music for violin and orchestra, but there 
has only been one big, truly great concerto 
(Beethoven) and now there will be two!” “I am 
not competing with Beethoven,” Mendelssohn 
replied. The concerto certainly bore no 
resemblance to Beethoven’s concerto. It was of 
its own time, speaking in a different musical 
language and scale, and most of all, it was not 
revolutionary.

In the music
Opus 64 is written in three movements that 
are played without pause. In this work, he 
constructs bridges between the movements, 
thus facilitating the continuity.

Opus 64 discards the usual orchestral 
introductory exposition, beginning 
instead with two measures of orchestral 
“accompaniment” style, thereby creating 
a sense of expectation. The violin soloist 
obliges quickly with a soaring, restless 
melody, intensifying as it rises. Completing 

its statement, the soloist cascades down three 
octaves and remains in the background, as 
the second theme murmurs from flutes and 
clarinets. Almost immediately, the violin joins, 
and Mendelssohn provides us with small wind 
quartet. In this section, the composer moves 
a written cadenza from its traditional place 
at the end of the first movement to a new 
location at the end of the development. The 
recapitulation enters from the orchestra with 
the soloist continuing an arpeggiated figure 
derived from the cadenza. The soloist is clearly 
collaborating at this point with the orchestra 
rather than seizing the stage, revealing one 
of the concerto’s features of interlocking 
partnership between the two forces. A solo 
bassoon, holding one note from a cadential 
chord, bridges this movement into the second.

The middle section, an Andante in C major, 
offers a tender theme sung by the soloist as its 
main subject. A middle section spins a minor 
tune over bustling 32nd notes, providing 
significant contrast to the opening calmness. 
The third section recalls the opening theme, 
refreshed by new accompaniment. Fourteen 
bars of transitional material bridge to the 
concluding section.

A tiny introduction and brass fanfare opens 
the brilliant finale. The soloist answers with 
lightly scampering arpeggios leading into a 
bright main theme from the soloist, dancing 
over fairy-like accompaniment from the 
orchestra. Echoes of A Midsummer Night’s 
Dream are everywhere. Changing this delicate 
mood, the orchestra asserts a strong second 
theme, which steadily loses its initial weight, 
gains flexibility, and finally runs off in a playful 
mood. The soloist provides a lyrical theme in 
the development section, leading to continued 
collaboration with the orchestra, followed by a 
dazzling conclusion.	
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June 
16–17 Mendelssohn’s A Midsummer 

Night’s Dream

Incidental Music to A Midsummer 
Night’s Dream, Op. 21 & 61
Felix Mendelssohn

Born: February 3, 1809, Hamburg, Germany
Died: November 4, 1847, Leipzig, Germany
Year Composed: 1842
Length: c. 59 minutes
World Premiere: October 1843
Last ISO Performance: April 1969 with  

conductor Thomas Briccetti
Instrumentation: 2 flutes, 2 oboes, 2 

clarinets, 2 bassoons, 2 horns, 3 trumpets, 
3 trombones, ophicleide, timpani, 
percussion, and strings

At a glance: 
• Mendelssohn wrote the Overture to A 
Midsummer Night’s Dream when he was 
only 17 years old. 

• The intermezzo between Acts IV and V is 
the famous Wedding March. Princess Vic-
toria used it for her wedding in 1858 and it 
became part of many traditions after that. 

Sixteen years after Mendelssohn wrote his 
Overture to A Midsummer Night’s Dream, 
he turned again to the topic, writing twelve 
additional pieces known as Opus 61. As in 
this concert, the two are often combined in 
performance. King Frederick William IV of 
Prussia commissioned this incidental music 
for the opening of a new theater in Potsdam. 
(At this time Mendelssohn was the music 
director of the King’s Academy of the Arts 
and the Leipzig Gewandhaus Orchestra.) 

After the enormous success of Opus 21 (the 
Overture) Jonathan Kramer has noted, “He 
was able with no effort to re-enter the musical 
counterpart of Shakespeare’s fairyland, 
which he created seventeen years later.” 
The Overture had been written as a concert 
overture, not associated with the play: 
although he had read a translation of the play 
in 1826. In contrast, Opus 61 is closely allied 
with the drama. It was dedicated to his friend 
Heinrich Conrad Schleinitz.

Act I was played without music. Act V 
contains the most music in the set. 

—Scherzo: delicate and energetic (occurs 
between the first and second acts of the play): 
light scoring
—“Over hill, over dale” and March of the 
Fairies. Includes themes from the scherzo.
 —“You spotted snakes, with double tongue.”  
Solo voice and chorus
—“What thou seest, when thou dost wake”
—Intermezzo 
—“What hempen homespuns have we 
swaggering here?”
—Nocturne. Just before the third act (one of 
the most famous parts of Opus 61). Features 
a romantic horn with a marking of con moto 
tranquillo, often used for principal horn 
orchestra auditions.
—“But first I will release the Fairy Queen.” 
—Wedding March: the most famous piece of 
the set (often used with the Wagner wedding 
music). These two are often joined for 
wedding ceremonies.
—Dialogue and Funeral March
—A Dance of Clowns
—Reprise of Wedding March
—Finale. “Through this house give 
glimmering light.” 
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317-639-4300 • IndianapolisSymphony.org
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Made possible by:

GIVE THE GIFT OF MUSIC
TO YOUR LITTLEST MAESTRO!

Written by ISO Violinist Victoria Kintner 
and Illustrated by Sharon Vargo

Enjoy the Indianapolis Symphony Orchestra’s 
Teddy Bear Series performances whenever you want! 
Families can read the picture book together and listen 

along with musical recordings played by ISO musicians.

Buy now at IndianapolisSymphony.org/learn/kids-families.

Now on sale!



Endowed Orchestra Chairs, Performances, and Special Endowments
Endowed orchestra chairs, performances, and special endowment gifts allow our benefactors
the opportunity to be recognized for their significant gifts to the Orchestra or to honor others. 
We would like to thank the following donors for their generous support of the Indianapolis 
Symphony Orchestra’s Endowment Fund.

The Ford-West Concertmaster Chair
Endowed by Richard E. Ford in honor of his mother,  
Florence Jeup Ford, and Hilda Kirkman West

The Meditch Assistant Concertmaster Chair
Endowed by Juliette, Dimitri, Marian, and Boris Meditch 
Peter Vickery, Assistant Concertmaster

The Wilcox Assistant Concertmaster Chair
Endowed by David E. and Eleanor T. Wilcox
Michelle Kang, Assistant Concertmaster

The Taurel Assistant Principal Second Violin Chair
Endowed by Kathy and Sidney Taurel
Mary Anne Dell’Aquila, Assistant Principal Second Violin

The Dick Dennis Fifth Chair
Endowed in memory of Richard F. Dennis by Carol 
Richardson Dennis
This Second Violin Section Chair is Seated Using 
Revolving Seating

The Jane and Fred Schlegel Principal Viola Chair
Endowed by Jane and Fred Schlegel
Yu Jin, Principal Viola

The Assistant Principal Cello Chair
Endowed anonymously

The Randall L. Tobias Cello Chair
Endowed by Randall L. Tobias

The Dr. and Mrs. Robert L. Rudesill Cello Chair
Endowed by Dr. and Mrs. Robert L. Rudesill

The Sidney and Kathy Taurel Principal Flute Chair
Endowed by Sidney and Kathy Taurel
Karen Evans Moratz, Principal Flute	

The Janet F. and Dr. Richard E. Barb Piccolo Chair
Endowed by Janet F. and Dr. Richard E. Barb
Rebecca Price Arrensen, Piccolo

The Frank C. Springer Jr. Principal Oboe Chair
Endowed by Frank C. Springer Jr.
Jennifer Christen, Principal Oboe

The Ann Hampton Hunt English Horn Chair
Endowed by Ann Hampton Hunt
Roger Roe, English Horn

The Robert H. Mohlman Principal Clarinet Chair
Endowed by the Robert H. Mohlman Fund

The Huffington Assistant Principal Clarinet Chair
Endowed in memory of Robert Huffington by 
Clarena Huffington
Cathryn Gross, Assistant Principal Clarinet

The Robert L. Mann and Family
Principal Horn Chair
Endowed by Robert L. Mann and Family
Robert Danforth, Principal Horn

The Bakken Family Horn Chair
Endowed by Dawn, Ruth, and Darrell Bakken
Alison Dresser, Horn

The W. Brooks and Wanda Y. Fortune
Principal Trumpet Chair
Endowed by W. Brooks and Wanda Y. Fortune
Conrad Jones, Principal Trumpet

The Dr. and Mrs. Charles E. Test Trombone Chair
Endowed by Dr. and Mrs. Charles E. Test
Riley Giampaolo, Trombone

The Thomas N. Akins Principal Timpani Chair
Endowed anonymously
Jack Brennan, Principal Timpani

The Walter Myers Jr. Principal Harp Chair
Endowed anonymously in honor of Walter Myers Jr.

The Dorothy Munger Principal Keyboard Chair
Endowed by the Women’s Committee of the  
Indianapolis Symphony Orchestra

Endowed Orchestra Chairs

Endowment
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Endowment

Classical Season Opening Concerts
Endowed by the Florence Goodrich Dunn Fund
October 14–15, 2022

The Frank E. McKinney, Jr. Guest Conductor Chair
Endowed by Marianne Williams Tobias
November 4–5, 2022

AES Indiana Yuletide Celebration Opening Night 
Performance
Endowed by Marianne Williams Tobias
December 2, 2022—Opening Night

AES Indiana Yuletide Celebration Closing 
Performance
Endowed by Marianne Williams Tobias
December 23, 2022—Closing Night

The Performance of Classical Music including Major 
Liturgical and Choral Music
Endowed in memory of Elmer Andrew and Marguerite 
Maass Steffen by E. Andrew Steffen
January 13–14, 2023

The Performance of New Music
Endowed by LDI, Ltd. 
February 3–4, 2023

The Performance of ISO Principal Chair Musicians
Endowed by the Eugene B. Hibbs Fund
February 17–18, 2023

Frank and Irving Springer Piano Performance 
Endowed by Frank C. Springer Jr. 
March 10–11, 2023

The Mrs. Earl B. Barnes Memorial Fund in support of 
a Guest Artist 
Endowed Anonymously
March 17–18, 2023

The Paul and Roseann Pitz Performance of  
Classical Music
Endowed by the Paul and Roseann Pitz Fund
April 21, 2023

The Performance of a Guest Artist
Endowed by the Jean D. Weldon Guest Artist Fund
May 5–6, 2023

The Dennis T. Hollings Performance of  
Classical Music
Endowed by the Dennis T. Hollings Fund
May 19–20, 2023

Endowed Performances The Performance of a Young Professional Artist
Endowed by Roche Diagnostics
June 16-17, 2023

The Performance of Classical Music including Major 
Liturgical and Choral Music
Endowed in memory of Elmer Andrew and Marguerite 
Maass Steffen by E. Andrew Steffen
June 17–18, 2023

   Special Endowments 

Hilbert Circle Theatre 
Endowed by Stephen and Tomisue Hilbert

The Tobias Green Room 
Endowed by Randall L. Tobias

The Maestro Society
Dr. John C. Bloom, Mr. Raymond Leppard, Dr. and Mrs. 
Gordon E. Mallett, Mrs. Walter Myers Jr., Marianne 
Williams Tobias, Randall L. Tobias, August and Margaret 
Watanabe, Jack Weldon (Maestro Society Founder) given 
by Penny Ogle Weldon, Mr. and Mrs. Richard D. Wood
Edna Woodard-Van Riper

The Marianne Williams Tobias
Program Annotator Chair 
Endowed anonymously 
Marianne Williams Tobias, Program Annotator

Artist-in-Residence Endowment 
Endowed in memory of Hortense and Marvin Lasky

The Paul E. and Martha K. Schmidt 
Conducting Study Fellowship 
Endowed by Paul E. and Martha K. Schmidt

The Michael Ben and Illene Komisarow Maurer 
Young Musicians Contest 
Endowed by Michael Ben and Illene Komisarow Maurer

The Instrument Petting Zoo  
Endowed by Dr. and Mrs. Gordon E. Mallett

The Indiana Series 
Endowed by Mr. and Mrs. J. Irwin Miller

The Indianapolis Symphony Orchestra 
Vice President of Education 
Endowed by Mr. and Mrs. William L. Fortune

The Marilyn K. Glick Young Composer’s Showcase 
Endowed by Mr. and Mrs. Eugene B. Glick

70



Endowment

The ISO Pre-School Music Education Programs 
Underwritten by the Tobias Family Foundation

First Monday Music Club
Endowed anonymously

The Sarah McFarland Endowment 
Endowed by the Sarah McFarland Fund

The Pitz Leadership Award 
Endowed by the Paul and Roseann Pitz Fund

The Installation and Maintenance of a
Theatre Pipe Organ  
Endowed by the Sally Reahard Fund

The J.K. Family Foundation Words on Music  
Endowed by Marianne Williams Tobias, President, 
J.K. Family Foundation

The Outer Lobby 
Named to Recognize the Generous Gift of Ruth Lilly 
to the Indianapolis Symphony Orchestra 1984

The Grand Lobby 
Endowed by Marianne Williams Tobias

The Box Office Lobby 
Named in Honor of Generous Support from 
Marianne W. and Frank E. McKinney Jr. 
“The Art and Science of Music are an Enduring 
Reflection of the Thoughts & Experiences of 
Humankind,” June 1991

Second Floor Lobby
Named in memory of William Fortune, prominent 
civic leader, by a generous gift from William L. 
and Jane H. Fortune

Orchestra Box C1 
This Orchestra Box Endowed by 
Mrs. Bailey (Gladys) Swearingen

Orchestra Box C2
This Orchestra Box Endowed by Saundra Lee 
and H. Tuck Schulhof

Orchestra Box C3
This Orchestra Box Endowed by Herschel and 
Angela Porter

Orchestra Box C4
This Orchestra Box Endowed by E. Andrew Steffen

Orchestra Box C6
This Orchestra Box Endowed by Mrs. Rhonda Kittle 
in honor of her late husband, James L. Kittle

The Oval Promenade
Named to Recognize the Generous Gift of the Eli Lilly 
and Company Foundation to the Indianapolis Symphony 
Orchestra. October 1984

Stage Terrace Seating
Endowed anonymously

   Special Acknowledgments

Performance of the Wurlitzer Pipe Organ
Generously underwritten by David and Eleanor Wilcox

The New Steinway Concert Grand Piano
Given in memory of Mr. and Mrs. William H. Ball 
by Mrs. Lucina B. Moxley

The Music Library Office 
Underwritten by the Musicians and Staff of the 
Indianapolis Symphony Orchestra in memory of 
Richard Grymonpré

The ISO Association Office
Endowed by Peggy & Byron Myers

If you would like to make a special endowment gift, please contact the 
Vice President of Development Stephanie Hays-Mussoni at 

shaysmussoni@IndianapolisSymphony.org or call 317-713-3342.
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Thank you to our generous supporters!

Jim Miller 
Pete and Elizabeth Morse 
Phillip and Beth Mosbaugh 
Mark and Kate Mutz 
Eloise Paul and Bill Lee 
Scott Putney and Susan 

Sawyer 
Alan and Deborah Rasper 
Jeff Reider and Brad 

Akerman
Kenneth and Debra 

Renkens 
Marcia and Gavin Roberts 
Mary Frances Rubly 
Steve and Margaret Russell 
Gary and Phyllis Schahet 
Larry and Sandra Speer
William and Karen 

Thompson
Randall and Deborah 

Tobias 
Frederick and Jacquie 

Winters 
Marion Wolen 
Jim and Rita Zink 

Anonymous 
The Ackerman Foundation
Cardinal Spirits
Care Institute Group, Inc.
E & J Gallo Winery
Frenzel Family Charitable 

Lead Trust
Garmong Construction
Hoover Family Foundation
Indiana Members Credit 

Union
James O. & Alice F. Cole 

Foundation
JPMorgan Chase & Co.
Lacy Foundation
MAX Service Group
Telamon Corporation

Please contact the Development Office at 317-262-1100 ext. 2371 or visit us online at 
IndianapolisSymphony.org/support to make a donation today. 

Annual Fund Donor Honor Roll

It is our privilege to list the following donors who have contributed $750 or more to the Indianapolis Symphony Orchestra’s 
annual fund from the fiscal years 2022 and 2023. Every donor is a valued partner in each achievement, both onstage and 
throughout our community outreach and education programming.
This listing reflects the gifts received as of March 17, 2023. Every effort has been made to ensure the accuracy of this listing. 
However, we apologize for any inadvertent errors or omissions.

The Clowes Fund
Community Health  

Network
Corteva Agriscience
Fenneman Family  

Foundation
Glick Family Foundation
Hamilton County  

Community Foundation
IBEW Local #481
Indiana Arts Commission
Martin D. & Mary J. Walker 

Charitable Foundation
National Endowment for 

the Arts
OneAmerica Financial 

Partners

Founders’ Society, 
First Chair

($10,000-$19,999)

William and Angela Corley 
Daniel Corrigan 
Trent and Amy Cowles 
Steve and Mary DeVoe 
Rollin and Cheri Dick 
Dr. Norman and Adrienne 

Fogle 
Mark and Dianne  

Foglesong 
John and Chi Chi Guy 
Donald and Carolyn 

Hardman 
Fred Hecker 
Emily and Peter Howard 
Dr. Ann H. Hunt 
James M. Johnson and 

Jennifer B. Katz
Ned and Wendy Kirby 
Eugene and Cathy Kroeff 
John and Theresa Langdon
Eleanor Lopez 
Karen Mangia 
Lucia J. Mar 
Karen Mersereau and Dr. 

Michael Helms 

  $100,000 and Above

Anonymous
Robert and Alice Schloss
Marianne Williams Tobias

Anonymous
AES Indiana
Central Indiana Commu-

nity Foundation
The Christel DeHaan  

Family Foundation Inc.
Eli Lilly and Company 

Foundation
FEMA
Indianapolis Symphony 

Orchestra Association
IU Health Plans
The Kroger Company
Lilly Endowment, Inc.

Founders’ Society, 
Music Director

($50,000+)

Anonymous
The Kenney Family
Kay Koch
Sarah and John Lechleiter
Yvonne H. Shaheen
Susanne and Jack Sogard  
Eugene and Dorothy 
	 Van Hove  

American Endowment 
Foundation 

Arts Council of  
Indianapolis 

Bank of America 
BMO Harris Bank 
Huntington National Bank 
Indianapolis Colts 
The Jewish Federation of 

Greater Indianapolis, 
Inc. 

Kaleidoscope Youth  
Education Center 

Margot L. and Robert S. 
Eccles Fund 

Nicholas H. Noyes, Jr., 
Memorial Foundation, 
Inc. 

Printing Partners 

Founders’ Society, 
Concertmaster

($20,000-$49,999)

Anonymous
Michael and Mary Jane 

Becher 
Thomas and Dawn Bennett 
Christina Bodurow 
Charles and Joyce Boxman 
Thomas and Victoria 

Broadie 
Daniel and Judith  

Carmichael 
Estate of Barry Landy 
Craig and Mary Fenneman 
Steve Hamilton and Keith 

Norwalk 
Carlyn Johnson 
Peg Kimberlin 
Ned and Martha Lamkin Jr. 
Gregory and Alexandra 

Loewen 
Bruce and Jamie McCaw 
Jackie Nytes 
Christopher Slapak and 

Michael Robertson 
Maribeth and Al Smith 
Ann M. Stack 
Martin and Mary Walker 
David and Eleanor Wilcox 
Kathy and Ralph Wilhelm 
William and Roberta 

Witchger 

Barnes & Thornburg LLP
The Brenner Family  

Foundation, a fund of 
Hamilton County  
Community Foundation
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Founders’ Society 
($5,000-$9,999) 

Anonymous (3)
Jeffrey and Wendy Adams
Robert and Pat Anker
Robert and Jennie Beth 

Baker
Douglas and Deborah 

Balogh
Joseph and Charlene 

Barnette Jr.
Sarah C. Barney
Elizabeth Beck
James and Lynda Beckel
Elaine and Eric Bedel
John C. Bloom
Eleanor Bookwalter
Pamela Bosh and William 

Hubbard
Robert and Terry Bowen
John and Nancy Bratt
Nancy and David  

Breitweiser
Charles W. Brown
Gordon Bruder and Celia 

Surface-Bruder
Mike and Pat Byers
John and Sheila Callaghan
John and Tammy  

Campbell
Kiamesha Colom and 

Joseph Delamater
Dexter and Rosemary 

Cooley
Rick and Jody Dennerline
Carol Dennis
Scott and Erin Dorsey
Craig and Elizabeth 

Dykstra
Tom and Judy Eggers
Dr. Thomas and Paula 

Elam
Jamie Ellis
Dean and Beth Flaris
Michael and Kathy Flaugh
Larry and Carol Franks
Otto Frenzel  IV
Natalie Furney
Charles and Susan Golden
Robert Goulet
Thomas and Mary Grein
Robert Hallam
Henry Havel and Mary 

Stickelmeyer
Gregory Henneke and 

Martha O’Connor
W. Seymour and Rheta 

Holt
Allan and Kathy Hubbard
Sean Huddleston

Larry and Annette  
Hutchison

Kristine Isenberg
Wayne and Debbie 

Johnson
Rhonda Kittle
Viviana and Dimitri  

Koukoulomatis
James and Pat LaCrosse
William and Katherine 

Landschulz
Joseph and Linda Lanning
Karen Ann Lloyd and Kara 

Jenkins
Jim and Sarah Lootens
Gordon Mallett
Malcolm and Joyce 

Mallette
Dr. Daniel Mowrey
John and Carolyn Mutz
Carl and Loui Nelson
Thomas and Stacy O’Leary
Jane Paine
Jack and Katie Patterson
Joan Perelman
Donald and Karen Perez
Robert and Kathleen 

Postlethwait
Larry and Nancy Pugh
Steve and Tricia Rake
Jean Richcreek
Jay and Nancy Ricker
Randall and Diane  

Rowland
Cecil and Susan Salter
David and Marcia Sapp
Lei Shen and Soomin Park
Joanne Solomon
Pamela A. Steed DDS
Randall and Bonnie Strate
Mary Ann Thiel
Jeffrey and Benita  

Thomasson
John and Deborah  

Thornburgh
James and Linda Trippi
Pete and Lena Ward
David Whitman and  

Donna Reynolds
Lynn and Andy Wiesman
Christian Wolf and Elaine 

Holden
Diana and Dan Yates
Michael and Sara Zeckel
Barrie and Margaret  

Zimmerman
John and Linda  

Zimmermann

AYCO Charitable  
Foundation

Buckingham Foundation, 
Inc.

Cummins, Inc.
Deloitte LLP
Dorsey Foundation
Dynamark
F.A. Wilhelm  

Construction
Franklin Symphonic 

Council, Inc.
Hubbard Family  

Foundation
The Indianapolis  

Foundation
ISO Association South 

Group
Kinetico Quality Water 

Systems
KSM Business Services, 

Inc.
Navient, Community Fund 

of the Delaware Com-
munity Foundation

NextGear Capital 
Nitorum Capital, L.P.
R.B. Annis Educational 

Foundation
Renaissance Charitable 

Foundation Inc
Rock Island Refining 

Foundation
Ruth Lilly Philanthropic 

Foundation
Salin Foundation
SEI Investments
Thompson Wealth  

Management Group
The Toomer Family  

Foundation
University of Indianapolis

Conductor’s Circle 
($2,500-$4,999) 

Anonymous (2)
Michael and Amy Alley
Konrad Banaszak
Trudy W. Banta
Richard and Janet Barb
Spencer and Marcia 

Bavender
Brett and Shari Bayston
Mark Bear
Donald and Barbara 

Broadlick
Chuck and Shirley  

Cavalier
Elizabeth Chamberlin
Albert and Margaret Chen
Douglas and Kathleen 

Church

John and Ulla Connor
Chris and Lesley Conrad
Gordon and Harriet 

Coppoc
Patrick Corsi
Pat and Jennifer Cross
James and Barbara Curtis
Douglas B. Day and Mary 

Ann Kanervo
Neil and Dianne DeLapp
Ann Dettwiler
Dennis K. Dickos
Doris E. Douglas
Craig and Lee Doyle
Dan and Rebecca 

Dumbauld
Joyce Dwulet
Niel and Karen Ellerbrook
Andrew and Irene Engel
William and Edith Enright
Michael and Ardith  

Fleetwood
Steve and Lisa Ford
L. D. and Janyce Foster
Dick and Brenda Freije
Steven Fry
Richard and Bonnie 

Garrett
Dr. Lawrence Goldblatt 

and Cassandra  
Goldstein

Joseph and Kathy Grahn
Lauretta Gray
Robert and Barbara 

Gregory
Christian and June Gries
Louis Jungheim and Thalia 

Nicas
Marc and Dana Katz
David and Gretta Kelly
Charles and Rebecca 

Kendall
Joseph G. Kinney
David H. Kleiman and 

Susan Jacobs
Donald Knebel
Elisabeth Krug and Roland 

Schaffer
Connie Floyd Latas
Eli and Deborah Lilly II
Ralph and Nancy  

Lundgren
Alex and Bridget 

 MacAllister
David and Barbara Malson
Benton and Sandi Marks
James and Cheryl Martin
Dr. Ronald and Linda 

Maus
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Thomas and Jennifer 
McNulty

Terry Moore
Danelle Nance
Charles and Patricia 

O’Drobinak
Bob and Terri Orr
Melvin and Judith Pleiss Jr.
Barbara Poulsen
Marcia Powell and Dave 

Jackson
Jeff and Clare Quinn
George Rapp
Deborah Rawlings
Rich and Betty Lou  

Reasoner
Jay and Lyn Reece
Randall and Ann Riggs
Howard and Lori  

Rothstein
Roger and Barbara 

Schmenner
Klaus and Joel Schmiegel
Robert and Mary Shellman
Julian Shepard
Eric Siemers and Peggy 

Edwards
Richard and Susan Simon
Jeff and Susan Smithburn
Judy Springmire
Dr. and Mrs. Jay Wish
Bonnie H. Swaim
Diane G. Thompson
Terrence and Catherine 

Thompson
Jerry and Linda Toomer
Nathaniel and Latonya 

Turner
Joe and Diane Vande 

Bosche
Joe and Susan Vertin
Daniel and Doris Weisman
Courtenay and Emily 

Weldon
Diane Werth
William and Arlene 

Wheeler
James P. White
Robert and Marnie Wilken
Heather Harris
Brittany Zarse and Vijay 

Mehta

1816 Public Affairs Group
Ambrose Property Group
Anthem 
Cavalier Family  

Foundation

Cornelius Family  
Foundation, Inc.

CTI Construction, LLC
David and Arden Pletzer 

Endowment Fund, 
a fund of Hamilton 
County Community 
Foundation

Emmis Communications
Enterprise
Ice Miller
Irving Materials, Inc.
Joanne W. Orr Charitable
Johnson County Commu-

nity Foundation
Living Waters Company
Marian University
National Christian  

Foundation
National Philanthropic 

Trust
Deborah A Rawlings 

Revocable Trust
Spectrum Management 

Group LLC
Taft Law
 

President’s Club 
($1,500-$2,499) 

Anonymous (4)
William and Sacha Adams
John and Teresa Ayres
Terry and Patricia Balko
Michael and Mary Ellen 

Ball
Frank and Katrina Basile
Jerri Bastin
Scott and Amy Beattie
Eric and Erin Bell
Jay and Julie Bishop
William and Paivi 

Blanchard
Kirk and Sharon Boller
Erwin and Priscilla 

Boschmann
Douglas and Angela Braly
Dr. Mary Brunner and Dr. 

Joseph M. Overhage
Kenneth and Patricia 

Burow
Vince and Robyn Caponi
Bill and Laura Cummings
Larry and Becky Davis
Manuel and Sara Debono
Helen Dickinson
Carmel Egan and Gerard 

Carthy
William and Catherine 

Ehlhardt

Estate of Earl Harris
David and Phyllis Fee
Linda Felton
Pamela and Donald Fogle
Mary Forster
Kenneth Fraza
David Fronek
Gene and Kathleen Gentili
Jerry and Jan Gershman
Steven and Chapel Givens
Francis and Nancy Gootee
Ray Gotshall and Jean 

Patton
Charlie and Lori Grandy
James and Paula Hancock
Richard and Karen  

Harrison
Dennis and Amy Haworth
Ginny Hodowal and Doug 

Madeley
Howard and Mary Anne 

Hoffman
Dr. David and Michele 

Imler
Philip and Margaret 

Johnston
Frederick and Anne Kelvin
Richard and Susan Kent
Ann W. King
Rosemary Lafrance
Richard and Jan  

Lautzenheiser
Jo Lesher
Edward and Mary Leyes
Dennis and Karen Licht
Penelope Lumley
Kevin Malley and Ronald 

Nobles
Jon D. Marhenke, M.D.
Douglas and Barbara 

Maxwell
Dennis and Anne  

McCafferty
Kellie McCarthy
Myron McKee
William and Wendy 

Messer
Milton and Margaret 

Miller
Robert and Cynthia Miller
Michael and Marilyn 

Moore
Melissa Muha
Daniel and Christine 

Mytelka
Timothy Needler
Guido and Brigitte Neels
Blake and Carolyn  

Neubauer
Jay and Sally Peacock

Patricia Perkinson
David and Carol Plouch
Nancy Porter
Susan Porter
Robert Potts
Patricia Ragan
Susan Ridlen
Robert S. Rifkin
William and Gloria Riggs
Byron and Marsha  

Robinson
Peggy Robinson
Sarah Rowland
Jane Salin
David M. Sandoval
David Shuck
Bob and Holly Sieck
Barbara J. Skinner
Audrey Smith
Don and Deborah Smith
Rick and Gretchen 

Spaulding
John and Barbara Stang
Shelley Stiner and Eric 

Bretzman
Jim and Cheryl Strain
Sarah M. Studzinski
Richard and Lois Surber
Nela Swinehart and Lonn 

Bayha
Carol Taylor
Jean Thompson
John and Judy Tomke
Stephen L. Tracy
Scott Trometer
Barbara Tully
John and Janna Urbahns
John and Kathy Vahle
Don and Coleen Walker
Terri O. Waltz
Beverly Watkins
Dale and Joanna Weiler
Bernard and Mary Ellen 

Weitekamp
Emily A. West
Mary Whalin
Carl and Connie  

Wooldridge
Teresa Youngen
Melissa and Steven Zabel
Rees A. Zay
Leslie and Anna  

Zimmerman
Darell and Mary Ann 

Zink Jr.

Bose McKinney & Evans 
LLP

The Brave Heart  
Foundation
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Coca-Cola Consolidated, 
Inc.

DB Engineering LLC
Douglas and Angela Braly 

Family Foundation
First Bank of Richmond
International Violin  

Competition of  
Indianapolis

ISO Association East 
Group

Ogletree, Deakins, Nash, 
Smoak & Stewart, P.C.

Woodard Emhardt Henry 
Reeves & Wagner LLP

Zink Distributing  
Company

Zink Family Foundations, 
Inc.

Symphony Club 
($1,000-$1,499) 

Anonymous (2)
Dr. Albert Allen
David and Mary Allen
Daniel and Kate Appel
Richard and Tamara Bailey
Ronald and Helmi Banta
Charles Bantz and Sandra 

Petronio
Jon Barber and Kelis  

Benitez Aviles
Danielle Barker
Roger and Barbara  

Barksdale
Edward Bartkus and Anne 

Patrick
Lori Batchelder
Pantila and Daniel 

Bateman
William and Martha Batt
Sarah Binford
Robert Bly
Carolynne Bobbitt
Chris and Barbara Bodem
Eldoris Borst
Mauvene Borton
William and Sheila Bosron
Marsha Bragg
Stephanie and Craig Brater
Robert and Susan Brenton
Mark Bromund
Alice Brown and Randy 

Trowbridge
Dr. Presley and Mickey 

Buntin
Jack and Pam Burks
Ben and Pat Bush

Ann Buttrey
Judith Capawana
Steve and Kimberly 

Chatham
Janet Cheek
Drs. Lisa and Ray Childers
David and Stephanie 

Clements
Henry Cobbs
John and Janice Coleman
Jane H. Conley
James and Kathleen 

Cornelius
Raymond Cox
Clinton and Stephanie 

Cragen
Dave and Christie 

Crockett
John and Kathleen Crone
Brian and Elizabeth 

Davidson
Douglas Davies
David and Consuelo Davis
Gregory and Debra Davis
Frank and Norah Deane
Ken and Kitty Decker
Anne N. DePrez
Julie and David DeWitt
Bruce and Martha Diaz
Doug Dilling
Daniel and Virginia 

Dolezal
Davd and Denise Donley
Tom Dorantes
Chris and Amy Eddy
Sherry Faris
Richard Farmer
Carol Feeney
Dr. Harvey and Phyllis 

Feigenbaum
Janice Fitzgerald
Gracia and James Floyd
Eric and Veronica Foote
Edwin Free III and  

Cynthia Zweber-Free
David and Ann Frick
James Gallagher
Dennis and Leslie Gardner
Garth and Christine 

Gathers
Jamie Gibbs and H F Argiz
Steven Giovangelo and 

Gerald Bedard
Scott Goldsmith and Amy 

Perry-Goldsmith
David and Pamela Green
John and Mary Ann 

Grogan
Dan and Vicky Hancock

Nancy Harrison
Greg Hausz and Debbie 

Perkins
Hunter and Glenna Heath
Lisa Heid
Eugene and Helene Henn
Ronald Hermeling
Mark and Nancy Hersh-

man
Gerald and Hannelore 

Hinchman
William and Patricia 

Kennedy Hirsch
Carolyn J. Hodge
Samuel and Adrienne 

Hodson
Drs. Nicole and Bill  

Hoffmeyer
Sharon Hoog and Ken 

Remenschneider
Jack L. Hoover
William and Peggy Hoover
Bill and Nancy Hunt
Greg and Patricia Jacoby
John and Liz Jenkins
Gerald R. Jenn
Alan Jones
Walter G. Justus
Robert S. Kaspar
Troy and Bob Kassing
Joe Kessler
Kimra Kidd and Tom 

Buehner
Sheryl M. King, M.D.
Dr. Richard and Anne 

Kohler
Richard and Roxanne 

Kovacs
Mary Kraft
The Kruzels
Peter and Jane Elder Kunz
Sandy and Cindy Lange
Robert Lee
Kevin Lin
Judy Livingston
Dr. Trevor and Jenny 

Lloyd-Jones
John and Carol Longfellow
Michael and Jill Margetts
Jeff Marks
James and Rita Martin
Elaine Massey
Morris and Janis Maurer
Stacy A. Maurer
Doris McCullough
John and Ann McGrath
Patrick McHugh
Alan and Ann McKenzie
Marni McKinney

Darrin and Julia Meacham
Allen and Deborah Miller
David Moore
Douglas and Carol Moore
Jim and Jackie Morris
Nancy A. Morris
Delores Muller
William and Elizabeth 

Murphy
Byron and Peggy Myers
Joanna Myers
Will Nevins
Jane Nolan
Lara Noren
Ralph G. Nowak
Ralph Oberlander
Linda Osborne
Frank and Sarah Otte
Troy Payner
Bart Peterson and Amy 

Minick Peterson
David and Cynthia Petratis
Margaret A. Piety
Myrta J. Pulliam
Roger and Anna Radue
Drs. Randall and Cynthia 

Reed
Barb and Tom Reed
Jason and Jamie Rich
N. Clay and Amy Robbins
Judith L. Robertson
The Rudin Family
John and Kathy Rufatto
Thomas and Linda Sands
Ian Scharrer
John A. Seest
Jerry and Rosemarie 

Semler
Paul and Mary Sheets
Robert and Denise Silbert
Vona E. Sinclair
Jeffery and Christy Soldatis
Steve Spaulding and 

 Jennifer Hendrian
Christopher Stack, M.D.
Santha S. Stall
Bill and Mary Lou Stanley
Betty Stevens
Ruth E. Stilwell
Tien S. Sun
Stephanie Sweetana
Sally Syljebeck
Gene Tanner
Phillip Terry
Douglas L Tillman
Jane Tomlin
Karen and M. Kim Vail
Lainie Veenstra



Thank you to our generous supporters!
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William and Emily Ward
Jennifer Weiler and  

Michael Patterson
Louis and Laura Wenzler
Philip and Shandon 

Whistler
Johanna Will
Meredith and Judith 

Wilson
Richard and Beth  

Winegardner
Robert and Deborah 

Wingerter
James and Karen Wolf
Steven and Judith Young
Karl Zimmer III and 

Patti Neal
Larry and Karen  

Zimmerman
 
Anonymous 
ADL Charitable Trust
American Pianists  

Association
Batt Family Foundation
Benevity Community 

Impact Fund
Brighthouse Life  

Insurance Company
Broadway United  

Methodist Church
Elise Stefan Marshall 

Trust
Gracia E. Johnson  

Foundation
Jenn Foundation
Marni McKinney  

Foundation
Oxford Financial Group
Paul Family Foundation, 

Inc.
The Penrod Society

The Semler Family  
Foundation, Inc.

Shaheen Family  
Foundation, Inc.

True Tickets
United Way of Central 

Indiana
Zeta Phi Beta Sorority, 

Inc.

Virtuoso 
($750-$999) 

Anonymous
Donald and Teresa 

Altemeyer
Don Anderson
Roy and Jan Applegate
Jeri Dick Ballantine
Michael Bartley
Andrew Bauman
Jonathon Begala
Stephen and Deborah 

Benefiel
Samuel and Carol Bixler
Jennifer Browning
Linda Cavanaugh
Carol Chilcote
Cary and Julie Curry
Richard and Angela 

Darlington
Jeanette DeDiemar
Terry and Janet Doll
Susan Due
Ronald and Evelyn Dunn
Wayne and Lynne 

Eckerle
Robert and Joy Elzer
Charlotte Galloway
Doug and Julia Gard
Marilyn Goeke

Thomas and Nancy 
Grembowicz

David and Jeanne 
Hamernik

Eleanor and Joseph 
Hingtgen

Sotiris Hji-Avgoustis and 
J. Molleston

Raymond and Laura 
Ingham

Timothy and Susan 
James

Clark C. Johnson
Aldy and Natinne Keene
Michael and Peggy Kelley
Christa Key
Richard and Gwen 

Knipstein
Staci Kroon
Sanford Levinson
Alfred and Joyce Long
Grace Long
Veronica Lucci and  

Dr. Mark Kahn
John and Kay Mastarone
Ralph and Pat  

McCormick
Bill and Jen McDonald
Brian and Cecelia  

McDonnell
Thomas and Anna 

McKaig
Sandy McLean
James and Nancy  

McMillan
F. Carl Miller Jr.
Michelle Miller
Gerald and Anne Moss
Dr. Patrick Murphy and 

Rita Jo Murphy
Keith and Tammy  

Passwater

Ajay Patel
Christopher P. Phillips
Terry and Barbara 

Piotrowski
Mark and Debra Pratt
Carole Sendmeyer
Robert and Karen  

Shoemaker
Judy and James Singleton
Victor Smith
Richard Spaulding
Mary Sturm
Brian Swingle
Gregory and Linda Sykes
Ravi Talwar
Jane Timms
Todd G. Vare
Danica Vasilchek
Matt and Kelly Ward
Paul and Gretchen 

Watson
Katherine V. Webb
Amanda Yockey
 

Contributed Goods 
and Services

Cardinal Spirits 
Coca-Cola Consolidated, 

Inc. 
Dynamark
E & J Gallo Winery 
Kinetico Quality Water 

Systems
Printing Partners
Zink Distributing  

Company

This listing of Honor Roll donors represents 
those who have contributed $750+. Scan this 
QR code with the camera on your phone to 
join this wonderful group of donors.



To learn more about the 
ISOA, scan the QR code 
below to visit our website - 
www.passionformusic.org 
and use the ISOA brochure 
signup form!

The ISOA is an all-volunteer organization that enthusiastically 
coordinates music education activities and fundraising events 
for the Indianapolis Symphony Orchestra. We promote and 
support youth programs that include Discovery Concerts, 
Symphony in Color, Young Musicians Contest, Side-by-Side, 
and the Metropolitan Youth Orchestra. Our collaborative work 
on common goals creates fellowships, raises funds, and inspires 
art. Through our volunteer opportunities, members of the ISOA 

share close bonds with both music and with one another.

GIVE. ADVOCATE. VOLUNTEER. 

WE WELCOME YOU TO JOIN THE ISOA TODAY.
IT'S FUN. IT'S EASY. IT'S REWARDING.

1. Open up your smartphone camera
2. Hover over this QR code
3. Tap the info when it appears!
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Tribute Gifts
Tribute gifts are an excellent way to honor someone who values the Indianapolis Symphony 
Orchestra, and they help ensure the continued excellence of the Symphony. We gratefully 
acknowledge the following tribute gifts received from January 3, 2023 to March 23, 2023.

Honor Gifts

In Memory of Timothy Bixler 
	 Sam & Carol Bixler

In Memory of Shirley Culp 
	 South Group ISOA Members

In Memory of Joan Daniel
	 Sharon Fuller and Kitty Lunquist

In Memory of Kevin Foy
	 Andrew and Jessica Linder
	 Mary Ellen and Tom Brabec
	 Lucas Wozniak and Milana Katic

In Memory of Rhoda Johnson
	 Ron and Marty Brothers
	 Jeff and Susan Smithburn
	 Richard Johnson
	 Betty Sisco
	 Marion Wolen

Memorial Gifts

In Honor of Dr. Ralph Wilhelm
	 Barb and Ernie Moritz

In Memory of Bob Morr 
	 Shóne and Renee Richardson

In Memory of Leon Rand
	 Jeremy Manier
	 Ben and Aliisa Rissman
	 Leona Shevitz
	 Sharon Merriman
	 Susan and Matthew Wayne
	 Brendan and Susie Healy
	 Michael Stern
	 All Souls Unitarian Church and Leon 	

	 Rand’s family
	 Ruth A. Kurtz

In Memory of Doris Wilkinson
	  ISO Association East Group

$10 STUDENT
TICKETS

From Beethoven to Broadway, 
student tickets are available for 
most performances for only $10!

WE
STUDENTS
For more information, call the ISO Box Office at 317-639-4300, or visit IndianapolisSymphony.org



Your legacy matters! Contact Stephanie Hays-Mussoni, Vice President of Development, with questions 
about The Lynn Society at 317-713-3342 or email shaysmussoni@IndianapolisSymphony.org.

Remembering the ISO in Your Will

Are you interested in making a gift that will make 
a lasting difference on the work of the Indianapolis 
Symphony Orchestra? You can do it today with a 
legacy gift in your will. 

This special gift: 

— Is easy to arrange with a financial advisor or 
consultant. A simple paragraph added to your will 
is all it takes. 

— Can be changed or revoked as needed, pre-
serves your savings and cash flow, and costs you 
nothing during your lifetime. 

The Lynn Society

Top 5 Reasons to Join
1  Set it and forget it! No more trying to remember 

when you made your last gift.
2  Smaller, monthly payments are easier on your bank 

account than one large one.
3   You receive benefits for the full 12-month total.
4  Helps provide a steady stream of income for the ISO 

all year long.
5  Helps the ISO be more environmentally friendly with 

less paper and postage.

JOIN FOREVER SOUND SOCIETY
The Forever Sound Society is a special group of 
sustaining donors whose monthly gifts enable the ISO 
to provide Central Indiana with the highest quality live, 
symphonic music.

Make a Monthly
Gift to the ISO!

Scan the QR code to learn more or 
contact Director of Annual Giving and 
Donor Communications Rose Branson 
at rbranson@IndianapolisSymphony.org 
or 317-742-9579.



The Lynn Society

Anonymous (15)
Albert & Gail Ammons
Bob & Pat Anker
Earleen M. Ashbrook
Ms. Nancy Ayres
Robert anda Toni Bader
Dawn, Ruth & Darrell Bakken
Janet F. and Dr. Richard E. Barb
Frank & Katrina Basile
Mrs. Paul F. Benedict
Dale & Barb Benson
Dr. John C. Bloom
Rosanne Bonjouklian
Mrs. Charlotte Bose
Dr. Ella H. & Mr. Robert R. 

Bowman
Mr. & Mrs. Charles H. Boxman
John Charles Braden & Denton 

Raubenolt
Mrs. Ferne Brewer
Donald & Barbara Broadlick
Philip J. Burck
Alex S. Carroll
Nancy and Chris* Christy
Ms. Patricia C. Chunn
Norman I. & Maxine Cohen
Edgar L. Conn*
John and Ulla Connor
Chris W. & Lesley J. Conrad
Dr. Peter Cooney
Ronald & Patricia Cox
Allen E.* & Phyllis S. Crum
Mr. and Mrs. Thomas E. Dapp
Lou & Kathy Daugherty
Andrea Davis
Edgar* and Joanne Meyer Davis
Mr. J. Richard Delbauve*
Vivian F. Delbrook*
Carol Richardson Dennis
Steve & Mary DeVoe
Rollin & Cheri Dick
Mr. and Mrs. Richard A.* & Helen J. 

Dickinson

Clarita Donaldson 
Mr. & Mrs. Richard Felton
Mr. Murray R. Fischer
Dr.* and Mrs. W. Brooks Fortune
Marilyn K. Fourman
Dr. & Mrs. Larry C. Franks
Bradley S. & Teresa G. Fuson
David A. & Deloris B.* Garrett
Dr. and Mrs. Richard Garrett
Ms. Patricia Garrity
Cy & Pris Gerde
James E. and Judith A. Gillespie
Nelle Godio
David and Julie Goodrich
Mrs. Anne M. Greenleaf
John S. Griffin
Gail H. Hall
Steve L. Hamilton
Mary Pat Hanson
Mary and George Harless
Dr. Frederick B. Hendricks
Mike & Noel Heymann
Tom & Nora Hiatt
Mr.* and Mrs. Byron Hollett
Mr. Dennis T. Hollings
Clarena Huffington
Ann Hampton Hunt
Mrs. Eveline Infanger
Ms. Frances M. Johnson*
Ty A. Johnson
H. Jean Jones-Kyle
Swadesh & Sarla Kalsi
Mr. E. Patrick Kane*
Bob and Rhonda Kaspar
Dana & Marc Katz
Mr. E.W. Kelley*
Mr. Donald M. Kercheval*
Patricia Kilbury
Peg Kimberlin
Ms. Marie E. Kingdon
John J. Kloss
Kay F. Koch
James E. & Patricia J. LaCrosse

Dr. Ned & Martha Lamkin
Lawrence & Vivian Lawhead
Mr. and Mrs. Richard L. Ledman
Raymond Leppard
Mr. L. Robert Lowe Jr.
Mr. & Mrs. Charles J. Lynn
Stuart L. Main*
Dr. and Mrs. Gordon Mallett
Dr. and Mrs. Karl Manders
Mr.* and Mrs. Michael Ben Maurer
Stacy Maurer
Susanne McAlister and Daniel 

Spitzberg
W. Jean McCormick
Sarah Forney McFarland*
Janice & John F. McHenry
Mrs. Judd R. McKay
Alice & Kirk McKinney
Robert B. and Eleanor S. McNamara
Marian Y. and Boris E. Meditch
Jean & Clifton* Smith
Clayton C. Miller
Mr.* and Mrs. J. Irwin Miller
William F. Murphy, CPA
John & Carolyn Mutz
Peggy & Byron Myers
Louis W. Nie, M.D.
Marcia L. O’Brien
Mr. & Mrs. Charles J. O’Drobinak
Dr. Henry Plaschkes
Mrs. Joanne W. Orr
Dorit and Gerald Paul
Joan S. Paulin
Dr.* & Mrs. Bruce Peck
Marian Pettengill and Family
John Mainella & Michael Pettry
Mrs. Joseph D. Pierce
Mr. Theodore N. Popoff
Marcia O’Brien Porter
Dr. & Mrs. George Rapp
Josette Rathbun
Miss Sally Reahard
Mr. Vernley R. Rehnstrom

The Lynn Society has been established to recognize and honor those who, like Charles and Dorothy Lynn, The Lynn Society has been established to recognize and honor those who, like Charles and Dorothy Lynn, 
wish to ensure the artistic greatness of the Indianapolis Symphony Orchestra in perpetuity. wish to ensure the artistic greatness of the Indianapolis Symphony Orchestra in perpetuity. 

Lynn Society Members

Members of The Lynn Society have notified the orchestra of their intention to make a legacy gift through estate plans.
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Leave your mark on the future of the 
Indianapolis Symphony and generations 
of musicians to come! 



The Lynn Society

Anna Ross Alexander
Joan Baker
Mrs. Raymond A. Basso
Dr. John E. Batchelder
Miss Helen F. Bernheisel
Florence Bien
Rosanne Bonjouklian
Betty Thorp Boyd
Mrs. Elba L. Branigin Jr.
John F. Brennan
Mrs. Ferne Brewer
Lenore B. Brignall
Suzanne Swain Brown
H. Earl Capehart Jr.
Alex. S. Carroll
Walter Chroniak
Edgar L. Conn
Allen E. & Mary Crum
John H. Darlington
Joanne Meyer Davis
J. Richard Delbauve
Vivian F. Delbrook
Suzanne S. Dettwiler
Lillian J. Duckwall
Francis W. & Florence  

Goodrich Dunn
Mr. & Mrs. Don B. Earnhart
Mr. Robert A. Edwards
Mr. Francis E. Fitzgerald
Mr. Richard E. Ford
Mr. & Mrs. William L. Fortune
Nelle Godio
Mr. Raymond K. Gretencord
Carol E. Gruen
Gail H. & Robert H. Hall
Louise W. Hanson
Dr. Frederick B. Hendricks
Dr. & Mrs. F. R. Hensel
Mr. & Mrs. Byron Hollett
Mr. Dennis T. Hollings
Emma Stutz Horn

Clarena Huffington
Rosemary Hurst
Mrs. Eveline Infanger
Mr. David A. Jacobs
Frances M. Johnson
Joan & David F. Kahn
Mr. E. Patrick Kane
Marc & Dana Katz
Mr. & Mrs. E.W. Kelley
Mr. Donald M. Kercheval
Louise Lage Kirtland
Peter B. Krieg
H. Jean Jones Kyle
Raymond Leppard
Ruth Lilly
Doris L. Lynn
Mr. Stuart L. Main
Mr. & Mrs. Robert L. Mann
Marjorie N. McClure
H. Richard & Sarah  

Forney McFarland
Mrs. Judd R. McKay
Alice & Kirk McKinney
Martha Means
Marian Y. & Boris E. Meditch
Mr. & Mrs. J. Irwin Miller
Robert H. & Ina Mohlman
Mrs. Walter Myers Jr.
Mr. Don Nicholson
Louis W. Nie, M.D. 
Mr. Donald G. Nutter
Frieda Nyhart
Marcia L. O’Brien
Mrs. Joanne W. Orr
Lois Heuse Otten
Dr. & Mrs. Bruce Peck
Mrs. Joseph D. Pierce
Mr. & Mrs. Paul G. Pitz
Dr. Henry Plaschkes
Mr. Theodore N. Popoff
Patricia A. Quinn

Miss Sally Reahard
Mr. Vernley R. Rehnstrom
Peter C. & Dr. Jeanette P. Reilly
George T. & Olive Rhodes
Mary Ann Roman
Dr. Mary Avery Root
Sanford Rosenberg 
Dr. & Mrs. Robert L. Rudesill
Henry & Vel Ryder
Frances M. Schager
Mrs. Raiford Scott
Mrs. Mary Schulz
Ms. Violet H. Selley
Macy M. Glendining Simmons
Jeannette Soudriette
Mr. Frank C. Springer Jr.
Mr. Charles B. Staff Jr.
Andrew Steffen
Florence Barrett Stewart
Mrs. Samuel Reid Sutphin
Dr. & Mrs. Charles E. Test
H. Richard Unkel
Mrs. Helen E. Van Arendonk
Mary Jane Wacker
Virginia M. Wagner
Margaret Warner
Penny Weldon
Harriett Denny White
Lorain C. Will
Mr. & Mrs. Charles D. Williams, III
Clara M. Wilmeth
Richard D. & Billie Lou Wood
Ms. Mary Wratten
Mildred R. Young
Wilma K. Young
Steven J. Zellman
Karl & Barbara Zimmer
Anonymous (5) 

The Indianapolis Symphony Orchestra graciously acknowledges gifts received from 
the estates of:
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Mr. & Mrs. Elton T. Ridley
David Rodgers
Dr. and Mrs. Robert L. Rudesill
Henry and Vel* Ryder
Jane & Fred Schlegel
Paul & Martha Schmidt
Carl and Laurel Schnepf
H. Tuck* & Saundra L. Schulhof
Mrs. Raiford Scott
Ms. Violet H. Selley
Margaret A. Shaw
Mr. and Mrs. Clark L. Snyder
Mr. Frank C. Springer Jr.*

Sue K. Staton
Andrew Steffen
Dr. and Mrs. James B. Steichen
Ann R. Strong
Mrs. Samuel Reid Sutphin*
Kathryn* & Sidney Taurel
Carol E. Taylor
Dr.* and Mrs. Charles E. Test*
Mrs. David Thiel
William & Karen Thompson
Marianne Williams Tobias
Kenneth L. Turchi
Ann Vaughan

Dan & Doris Weisman
Anna S. and James P. White
Mildred M. Wiese
David E. and Eleanor T. Wilcox
Mr. & Mrs. C. Daniel Yates
Karl & Barbara Zimmer
Mike and Phyllis* Zimmerman

*Deceased



Arts in Indy

Dance Kaleidoscope

Indianapolis Children’s Choir

Indianapolis Youth Orchestra
The Indianapolis Youth Orchestra has been providing excellence 
in music education and performance for young people in central 
Indiana since 1982. Join us for our season finale concert May 
14, 2023, at 5 p.m. at Hilbert Circle Theatre. Tickets are available 
through the ISO box office. Auditions for the 2023–2024 season 
will begin April 30, 2023. Details for submitting applications
and audition video recordings are available on our website  
at www.indianapolisyouthorchestra.org.

The Indianapolis Children’s Choir’s Imagine Summer 
Music Camp for children in 1st-8th grade is a week-
long musical experience where campers will Imagine 
the possibilities music can bring to their lives. Camp 
offers the highest-quality choral music experience and 
fun activities like part-singing, instrument time, and 
movement classes. Choose from the first camp session, 
June 5–9, or the second session, July 10–14. Learn more 
and register your singer at icchoir.org/camp.

The Indianapolis Symphonic Choir is always looking for singers 
to join in the music-making. If you already have experience 
singing and wish to join this premier choral organization, we 
want to hear from you! Each season is full of monumental 
performances and special events—something for everyone. We 
are currently accepting audition requests for the 2023–2024 
season. Our next round of auditions is scheduled for Tuesday, 
August 15. The audition consists of a solo work of your choice 
(accompanist provided), a predetermined vocal excerpt, and a 
sight-reading piece that is provided at the audition. For more 
information, please visit indychoir.org/auditions. 

Indianapolis Symphonic Choir

THE GRAND FINALE! 

Don’t miss Scheherazade, June 1–4, David Hochoy’s final 
performance as Artistic Director. This imaginative master-
piece is the first full length production he created for Dance 
Kaleidoscope in 1992. Visit dancekal.org for tickets.  
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Why I Give: Mary Kraft

Have you always lived in Indiana? 
No, I was born in Ohio and brought up in Michigan. During my 
Christmas break from Western Michigan College in 1951, my 
parents dragged me by my heels across the Indiana state line. I 
did not have a vote. I transferred to Hanover College, which was 
a happy time, and have lived in Indiana ever since, except for two 
years in Cleveland, Ohio.    

Did you ever play an instrument? 
I played piano from 6 to 18, loved it! I also played the ukulele my 
last year of college; it was very fun!

Do you remember when you first heard classical music?
No, but my parents always loved it. We listened to the New York 	

	 	 Opera every Saturday. 

What has been your favorite musical experience with the ISO? The experience of being carried 
away by the music! I also remember a concert in 1952 with Oscar Levant playing piano and he 
stopped playing when a latecomer arrived. He waited until she was seated and then started the 
piece over! I also was able to meet the pianist Arthur Rubinstein on one of his visits to the ISO.

How is your life better with music?
Listening to the music can change my mood and help me escape from the often turbulent outer 
world. It often feels like finding a new companion, and it can elicit real emotion (which is why I 
always bring a handkerchief). It opens doors to scenes we’ve never thought of before. 

What would you tell someone who is considering becoming a subscriber to the ISO?
I would tell them that it is the best expenditure that they could make!

Why is an orchestra important to a community?
It is part of the glue that holds the community together and makes it stronger. 

What types of music do you enjoy besides classical?
I enjoy cool jazz, folk, and some international music. 

Why do you give to the ISO? 
Our orchestra, as any art, is integral to our community and our culture. Our orchestra draws us 
together and spellbinds us with magic and majesty. I, at least, am about walking on air (with my 
cane!) every time I exit those doors. I feel taller, happier, and most of all, thankful. The musicians 
there on the stage are laying their emotions, talents, and minds before us, as is the conductor, the 
staff, and everyone else who helps create these incredible experiences. 



Administration and Staff of the ISO

James M. Johnson, Chief Executive Officer 
Lee Ann Hall, Executive Assistant to the CEO

  Venue Operations

Graeme Bice, Vice President of Venue Operations
Kalyn Smith, Director of Event Operations
Alissa Britigan, Event Manager
Alyssa Brooks, Manager of Special Events & Rentals
Rodney Gray, Food & Beverage Manager
Roberto Tapia, Day Porter

  Artistic Administration

Edward Parsons, Vice President of Artistic Operations
Philomena Duffy, Director of Orchestra Personnel
Milner Fuller, Manager of Classical Programming
Ty A. Johnson, Senior Director, Pops Programming  
	 and Presentations
Brandy Rodgers, Senior Manager of Pops, Yuletide 
	 Celebration & Symphonic Pops Consortium
Matthew Creek, Pops and Presentations Coordinator
Bennett Crantford, Assistant Orchestra Personnel Manager

  Development

Stephanie Hays-Mussoni, Vice President of Development
Chrissi Laut, Executive Administrative Assistant
Rose Branson, Director of Annual Giving & 
	 Donor Communications
Maggie Leemhuis, Director of Corporate and 
	 Foundation Giving
Kelli Dawson, Associate Director of Corporate and 
	 Foundation Giving
Kellie Kierce, Assistant Director of Individual Giving
Liz Marvin, Assistant Director of Individual Giving
Tim Stephenson, Assistant Director of Individual Giving
Kyra Kissel, Donor Stewardship & 
	 Development Events Manager
Kathryn Thomas, Corporate Stewardship Manager
Kara Sudheimer, Gift Processor & Development 
	 Database Administrator

Executive Office Marketing and Communications

Sara Galer, Vice President of 
	 Marketing & Communications
Mary Ferguson, Director of Analytics & 
	 Database Management
Jen Huber, Communications Content Manager
Luke Cooley, Senior Graphic Designer
Olivia Burl, Graphic Designer
Paige Grimmer, Digital Marketing & 
	 Communications Manager
Darcey Laymon, Group Sales Manager
Erin Jeffrey, Content Strategist
Marianne Williams Tobias, Ph.D., D.M.A.
	 Program Book Annotator 

  Patron Services

Elizabeth Whipkey, Director of Ticket Services
Trevor Conerly, Customer Care Representative
Janine Knuutila, Customer Care Representative
Isabelle Kohlberg, Customer Care Representative
Kim Lynch, Customer Care Representative
Nick Neukom, Customer Care Representative
Lakin Schoen, Customer Care Representative
McKenzie Witherell, Customer Care Representative 

  Education and Community Engagement

Nicha Stapanukul, Director of Education and 
	 Community Engagement
Krystle Ford, Director of Metropolitan Youth Orchestra
Tamara Yates-Sanders, Administrative Assistant, 		
	 Metropolitan Youth Orchestra
Stevie Cox, Education Programs and 
	 Communications Manager

  Finance

Jennifer Janik, Vice President of Finance & CFO
Adam White, Controller		
Nate Rushton, Staff Accountant

  Human Resources

Larry R. Baysinger, Vice President of Human Resources
Melissa Sanders, Human Resources Generalist & 
	 Wellness Advocate
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Hilbert Circle Theatre Information
Welcome to the Hilbert Circle Theatre, home of the Indianapolis Symphony Orchestra.  Welcome to the Hilbert Circle Theatre, home of the Indianapolis Symphony Orchestra.  
We are delighted you are with us and hope you enjoy the performance.We are delighted you are with us and hope you enjoy the performance.

Box Office 

For questions about parking, tickets, subscriber 
benefits, and will call, visit our Box Office 
at the main entrance to the theatre (off of 
Monument Circle) or the satellite Box Office at 
the east entrance (off Scioto Street, open before 
performances only).

Subscriber Information

If you are a subscriber and have any ticketing 
needs, please email the ISO at subscriber@
IndianapolisSymphony.org. One of our 
Customer Care Representatives will return 
your email as soon as possible. 

Coat Checks and Restrooms

Coat checks are located on the main floor and 
on the Oval Promenade on the second floor. 
The second floor can be reached by staircases 
on the east and west end of the theater or 
elevators near the main entrance. Accessible 
restrooms are located on both floors. Changing 
tables are available in most restrooms in 
the accessible stall. A family/gender-neutral 
restroom is also available; please ask an usher 
for access. 

Ushers

For questions about Hilbert Circle Theatre 
accessibility, first aid, and lost and found, please 
see an usher. Hearing enhancement devices 
are available in the coat room, and larger print 
programs can be made available upon request 
ahead of the event. Ushers are here to answer 
your questions and to make your concert 
experience enjoyable. 

For more information, contact the Indianapolis Symphony Orchestra at  
32 East Washington Street, Suite 600, Indianapolis, IN 46204, visit us online at 
IndianapolisSymphony.org or call the Hilbert Circle Theatre Box Office at 317-639-4300. 

We welcome your comments at iso@IndianapolisSymphony.org!

Emergency

In the event of an emergency, please use the 
nearest exit (marked by lighted signs). This is 
your shortest route out of the theater.

Beyond the Concert

Attend The J. K. Family Foundation Words on 
Music one hour before every DeHaan Classical 
Series concert to hear from classical music 
experts. 

Parking

Express Park Garage is open on the west 
side of Pennsylvania Street between Market 
and Washington Streets. The garage is 
owned and operated by Denison Parking. A 
canopy connects the garage to the Hilbert 
Circle Theatre lobby, giving you a close and 
convenient parking option. 

Other parking options include:

•	 Valet Service is offered for the DeHaan 
Classical Series, Printing Partners Pops 
Series, the Film Series presented by Bank of 
America, and select AES Indiana Yuletide 
Celebration performances. Available one 
hour before the performance begins. 

•	 Circle Centre Mall Parking Garages 
(recommended for Coffee Concert patrons 
because of limited parking).

•	 Metered parking is available downtown 
near the theatre. Visit parkindy.net for 
details. 

•	 Visit downtownindy.org for additional 
parking options.
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2022–23 Season Sponsors
The Indianapolis Symphony Orchestra is grateful for the generous support of these season-long 
corporate and foundation sponsors.

To become a corporate partner, please contact Maggie Leemhuis, Director of Corporate 
& Foundation Giving, at 317-229-7094.

Additional Support Provided By

Title Sponsors

Premier Sponsors



IndianapolisSymphony.org/Support

WAYS TO GIVE:
• Cash, check, or credit card  
• Gifts of appreciated stock  
• Donor-advised funds  
• Bequests   
• Life insurance  
• Retirement plan  
• IRA-RMD  
• Charitable gift annuity  
• Charitable trusts  
• And more!  

Gifts of $100 or more 
can receive donor 
benefits such as 
discounts on tickets, 
presale ticket access, 
invitations to an open 
rehearsal, and more!

CONSIDER MAKING 
A GIFT TODAY!
Contact Director of Annual Giving  
and Donor Communications Rose Branson at 
rbranson@indianapolissymphony.org or 
317-742-9579 for more information.

SHOW YOUR 
SUPPORTSUPPORT 
FOR THE ISO



Oxford proudly supports the
Indianapolis Symphony Orchestra.

Oxford is independent and unbiased — and always will be.

We are committed to providing multi-generational estate planning advice 

and forward-thinking investment solutions to families and institutions.

CHICAGO  F  CINCINNATI  F  GRAND RAPIDS  F  INDIANAPOLIS  F  TWIN CITIES

317.843.5678 F  WWW.OFGLTD.COM/ISO


