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Music in My Life: Byul “Bella” Seo, Violin

Tell us about your family.

I come from a big, lively family with four siblings and one niece and
two nephews. Family gatherings are always energetic and full of
laughter. They’ve always encouraged me to follow my dreams and
supported my decisions. While I'm the only one pursuing a musical
career, I find joy in sharing the beauty of music with my family and
it adds a musical and enjoyable element to our family connections.

When did you start playing the violin?

My musical journey began at the age of three when I developed a
fascination with sitting on the piano bench and delicately touching
its keys. According to my mom, I had this habit of wanting to “play” the piano around 10 p.m.,
which concerned her that I might bother neighbors. It seemed my internal clock had its own pre-
ferred performance time. This early fascination sparked my dream of becoming a pianist, setting
me on a musical adventure. In elementary school I accidentally stumbled upon a violin recital by
KyungHwa Chung that completely stole my heart. The sound of the strings instantly grabbed my
attention, and I knew I had found my new passion—the violin.

What do you enjoy about being part of the ISO?

I am from Daejeon, South Korea, and Indiana is the first place I've lived in the U.S. Being a musi-
cian here feels like ’'m performing for my own community, which brings me immense joy. Sharing
a diverse range of music with the people of Indy has been such a fulfilling experience. Working
with talented musicians has not only sharpened my skills as a professional but inspires me to con-
tribute my best work. 'm honored to be a part of a team that delivers outstanding music.

What do you enjoy doing when you are not performing?
Outside of music, I'm out exploring Indy’s hidden spots with friends. Here’s a fun fact about me—
I've recently started hitting the gym and I've taken an interest in learning golf—a new endeavor.

Any advice for someone considering a career in the orchestra?

I think exposure to various concerts and diverse experiences can be helpful. And there’s a ton of
orchestral repertoire out there, and exploring new pieces creates opportunities to grow. I've still
got a bunch on my list to dive into! Also, playing chamber music is a chance to get creative, bounce
musical ideas around, and really connect with fellow musicians. It's a great way to learn, get togeth-
er, and produce one beautiful sound. Most importantly, it's so much fun!

What do you want our audience members to know about the ISO?

I can’t emphasize enough how talented our ISO musicians are. I encourage our audience to dive
into the variety of music we offer. You might find an appreciation for a new genre, from classical to
pops and beyond.

Tell us something people don’t know about you.

Last season, I had an opportunity to perform with pianist Joyce Yang. What’s even more fascinat-
ing is that Joyce’s aunt was my very first music teacher, the one I credit for introducing me to this
magical world of music. I grew up hearing all about Joyce Yang and dreamed of being an amazing
pianist like her, until my passion shifted to the violin. Sharing the stage with Joyce was like revisit-
ing my first love for music.




Musicians Around Town

Mark Ortwein (bassoon and electric bassoon) and Wendy Muston (harp) will be participating in
the Faculty Artist Concert Series on March 4 at 7 p.m. at the University of Indianapolis in a pro-
gram called “Extraordinary Measures.” The concert features out-of-the ordinary chamber music,
including a solo for electric bassoon by Mark Mellits. On March 22, Ortwein will be playing at the
Jazz Kitchen with world-renowned jazz bassoonist Paul Hanson. Ortwein will also be performing
with his group Rock E Bassoon at the Schrott Center for Arts on March 24 at 6 p.m.

Jennifer Farquhar (violin) played with the Fort Wayne Philharmonic on February 17 as part of
their program performing Mozart’s Requiem. She and Lisa Scott (violin) also performed at the
Metropolitan Youth Orchestra Faculty Concert on February 18.

Join the Ronen Chamber Ensemble for their concert “Endings and Beginnings” on April 8 at 7
p.m. at the University of Indianapolis Christel DeHaan Fine Arts Center and again on April 9 at
7:30 p.m. at the Indiana Historical Society. Featuring Messiaen’s Quartet for the End of Time played
by David Bellman (clarinet), Jayna Park (violin), Alistair Howlett (flute), and Jennifer Christen
(oboe). Also featuring a new commission by Luke Garrigus. Visit www.ronenchamber.org/events
for more information.

Violinists Melissa Deal and Marisa Votapek, violist Amy Kniffen, and cellist Sam Viguerie are par-
ticipating in the program Moonstrike at the Eiteljorg Museum of American Indians and Western
Arton May 11 at 1 p.m. Admission to the program is free with museum admission. Moonstrike—
presented by The Sassy Violist program—was composed to commemorate the 50" anniversary

of the Apollo II moon landing and features three American Indian stories with live narration by
Mike Pace. Written by Chickasaw composer Jared Impichchaachaaha Tate, Moonstrike is preceded
by three short pieces by student composers of the Lakota Music Project.

Jun Mdrkl conducted The Music of Strauss the weekend of January 26 after he was announced as the
ISOss eighth music director on January 23.
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The Indianapolis Symphony Orchestra
is excited to welcome conductor Jun
Markl as the eighth Music Director

of the symphony. Maestro Markl is no
stranger to the 1SO, having served as
Artistic Advisor since 2021. His

talent and musicianship is known all
over the world, and he will bring his
creative leadership to the ISO through
visionary programming, community
engagement, and artistic development.
We welcome Maestro Markl to the
podium in January for Beethoven’s 7,
and look forward to working with him
throughout the season.

INDIANAPOLIS

SYMPHONY
ORCHESTRA



Mach - Music for the People: Copland & Prokofiev

1-2

Jun Mirkl, Music Director

Jack Everly, Principal Pops Conductor
Su-Han Yang, Assistant Conductor

IU Health Plans Classical Series « Program Nine Health Plans
Friday, March 1, at 8 p.m.
Saturday, March 2, at 5:30 p.m.
Hilbert Circle Theatre

HEALTH

YUE BAO, Conductor | VADIM GLUZMAN, Violin

Coleridge-Taylor Perkinson | 1932-2004

Worship

Sergei Prokofiev | 1891-1953

Concerto No. 2 in G Minor for Violin and Orchestra, Op. 63
Allegro moderato
Andante assai
Allegro, ben marcato
Vadim Gluzman, Violin

INTERMISSION—Twenty Minutes

Aaron Copland | 1900-1990

Symphony No. 3
Molto moderato, with simple expression
Allegro molto
Andantino quasi allegretto
Molto deliberato - Allegro risoluto

Associate Sponsor

aeS Indiana

This performance is endowed by the Jean D. Weldon Guest Artist Fund.

There will be one 20-minute intermission.
Length of performance is approximately one hour and forty minutes.
Recording or photographing any part of this performance is strictly prohibited.




Yue Bao, Conductor

Conductor Yue
Bao made her
subscription
debut with the
Houston Sympho-
ny on their open-
ing night concert
of the 2020-21
season and has led
the orchestra both
at Jones Hall and
at their summer
concert series at the Miller Theatre. She made
her Chicago Symphony Orchestra debut at the
Ravinia Festival in 2021.

Recently, Bao debuted in Munich with the
Munich Symphony, the Singapore Symphony
Orchestra with soloist Jan Vogler, and with
the Orchestra of St Luke’s with soloist Hélene
Grimaud. She will debut with the Indianapolis
Symphony Orchestra as well as making her
debut in Spain.

In recent seasons, Bao has conducted the
Baltimore Symphony Orchestra, the Seattle
Symphony, and the Calgary Philharmonic. She
also debuted with the San Francisco Sym-
phony, Detroit Symphony Orchestra, and the
Minnesota Orchestra. —

March
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Bao was the Bruno Walter Memorial Foun-
dation Conducting Fellow at the Cabrillo
Festival of Contemporary Music. In 2018, she
served as the David Effron Conducting Fellow
at the Chautauqua Music Festival, where she
returned as a guest conductor in the 2022 sea-
son. She has worked extensively in the United
States and abroad. Equally at home with both
symphonic and operatic repertoire, she has
conducted Tchaikovsky’s Eugene Onegin,
Bizet’s Carmen, Kurt Weill's Mahagonny:

Ein Songspiel, and Gian Carlo Menotti’s The
Medium.

Along with her Artist Diploma from The Cur-
tis Institute of Music, where she was the Rita
E Hauser Conducting Fellow and studied with
Yannick Nézet-Séguin, Bao holds bachelor’s
of music degrees in orchestral conducting and
opera accompanying from the Shanghai Con-
servatory of Music and a Master of Music de-
gree in orchestral conducting from the Mannes
School of Music. She served as the Ting Tsung
and Wei Fung Chao Foundation Assistant
Conductor at the Houston Symphony.
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Vadim Gluzman, Violin

Universally rec-
ognized among
today’s top per-
forming artists,
Vadim Gluzman
breathes new life
and passion into
the golden era

of the 19" and
20" centuries’
violin tradition.
Gluzman’s wide
repertoire embraces new music, and his
performances are heard around the world
through livestreams, broadcasts and a striking
catalogue of award-winning recordings for the
BIS label.

The Israeli violinist appears with world’s
leading orchestras and conductors, including
Tugan Sokhiev with the Berlin Philharmonic,
Boston Symphony and Orchestre de Paris;
Neeme Jarvi with Chicago Symphony and
London Philharmonic; Riccardo Chailly with
the Royal Concertgebouw Orchestra and the
Gewandhaus Orchestra, Santtu-Matias Rou-
vali with Gothenburg Symphony and Philhar-
monia Orchestra, as well as with the Cleveland
Orchestra under the batons of Hannu Lintu
and Michail Jurowski. He appears at Ravinia,
Tanglewood, BBC Proms, Grant Park and

the North Shore Chamber Music Festival he
founded in 2011.

Gluzman started the 2023-24 season with a
return to the London Proms with the BBC
Symphony and Gustavo Gimeno, followed by
performances with the Deutsches Sympho-
nie-Orchester Berlin, London Philharmonia

Orchestra, Prague Philharmonia, as well as
Florida Orchestra, Vancouver, and Indianapo-
lis Symphony Orchestras. He conducts a mas-
terclass and performs at the Kronberg Festival
and continues to lead performances with the
ProMusica Chamber Orchestra in Columbus,
Ohio, where he serves as a Creative Partner
and Principal Guest Artist.

Gluzman has premiered works by Sofia Gu-
baidulina, Moritz Eggert, Giya Kancheli, Elena
Firsova, Péteris Vasks, Michael Daugherty, and
Lera Auerbach. In the current season he will
introduce new violin concerto by Erkki-Sven
Titr with HR Frankfurt Radio Orchestra and
Nicholas Collon.

Accolades for his extensive discography in-
clude the Diapason d’Or of the Year, Gramo-
phone’s Editor’s Choice, Classica magazine’s
Choc de Classica award, and Disc of the
Month by The Strad, BBC Music Magazine,
and ClassicFM.

Distinguished Artist-in-Residence at the
Peabody Conservatory, where he teaches a
selected group of young violinists, Gluzman
performs on the legendary 1690 “ex-Leopold
Auer” Stradivari, on extended loan through
the Stradivari Society of Chicago.
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IU Health Plans Classical Series Program Notes
By Dr. Marianne Williams Tobias
The Marianne Williams Tobias Program Note Annotator Chair

The ISO is grateful to Dr. Tobias for her years of service to the

ISO and her creation of these program notes. We are privileged
to continue publishing them.

Worship

Coleridge-Taylor Perkinson

Born: June 14, 1932, Manhattan, N.Y.
Died: March 9, 2004, Chicago, IIL.
Year Composed: 2001
Length: c. 6 minutes
Last ISO Performance: This is the ISO’s
first performance of this piece
Instrumentation: Piccolo, 2 flutes,
2 oboes, 2 clarinets, 2 bassoons,
4 horns, 3 trumpets, 3 trombones,
tuba, timpani, percussion, and strings

Perkinson’s music has been described as a
blend of baroque counterpoint and American
Romanticism flavored with dashes of Black
folk music, jazz, blues, and spirituals. The
composer stated that “the only uniquely Black
aspect of [my] music was inspiration . . . Only
you can decide if the life you live is significant-
ly Black; no one can decide that for you, and

I don’t think that it is right for anyone to pass
judgment on the nature of your involvement.”

Music for the People: Copland & Prokofiev

Coleridge-Taylor Perkinson was a Black
American composer who was a man of many
talents and proficient in many fields: jazz,
films, pop, television, and classical music.

In an interview for the 1978 book The Black
Composer Speaks, the composer stated, “I
cannot define Black music. I could say that it is
a music that has its genesis in the Black psyche
or the Black social life, but it is very difficult to
say what Black music really is. There are kinds
of Black music, just as there are other kinds

of musics. It is very hard to know what Black
music really is”

He died of cancer at age 71 in Chicago. In Chi-
cago, he was artistic director of the Center for
Black Music Research at Columbia College. He
was also the Composer in Residence for the
Ritz Chamber Players of Jacksonville, Florida.

His music studies were extensive and impres-
sive. In 1945, he entered the High School of
Music and Art (NYC) where his mentor Hugh
Ross even introduced him to Stravinsky. In
1948, he won the prize for choral composi-
tion with his work “And Behold” Later he
transferred to the Manhattan School of Music
(herein being introduced to jazz, by his new
friends Herbie Mann, Julius Watkins, Donald
Byrd, and Max Roach). Through these con-
nections, he would hobnob with the jazz world
and its top players for many years.

He received bachelor’s and master’s degrees
(1953 and 1954) and he also studied at Princ-
eton University in the fields of music theory
and composition. Between 1959 and 1962,
he was on faculty at Brooklyn College. The
following year he went to the Netherlands to
hone his conducting skills with Franco Ferr-
ara, and later at the Mozarteum in Salzburg.
Between 1970 and 1976, he was active in writ-
ing film scores for The McMasters, Together
for Days, A Warm December, Thomasine and
Bushrod, Amazing Grace, Mean Johnny Bar-
ros,and Montgomery to Memphis.

Worship is a short, vibrant concert overture
based on the well-known “Old 100™” hymn



IU Health Plans Classical Series « Program Notes

tune (“Praise God from Whom all blessings
flow”). Curiously, it is never iterated in its
complete form during most of this work.
Instead, it surfaces in piece parts throughout
which are somewhat hidden until every end.
The overall format of Worship is clearly sec-
tionalized with contrasting, alternating parts.

The music begins quietly, drifting in serenity,
reflective, and relaxed. Suddenly, the percus-
sion initiates acceleration and excitement,
trumpets speak, inviting more percussive
activity. This activity careens to a stop, and
the opening serenity returns. Soon, Perkinson
provides another surprise out of nowhere.
This time is different: a delicate accelerando
section springs to life, orchestral strings sing
and embrace beautiful winds and brass who
have small lyrical lines. Increasingly rhythmic
emphasis adds a powerful heartbeat before the
winds return. Finally, the hymn tune enters

as acceleration and increasingly dynamics
thrive as the hymn tune becomes stronger and
stronger and is finally presented in its entirety.
An energetic powerful close with percussive
accents closes Worship with tremendous
strength and affirmation.

Concerto No. 2 in G Minor for Violin
and Orchestra, Op. 63

Sergei Prokofiev

Born: April 23, 1891, Sontsivka, Ukraine

Died: March 5, 1953, Moscow, Russia

Year Composed: 1935

Length: c. 26 minutes

World Premiere: December 1935,
Madrid, Spain

Last ISO Performance: April 2016 with
conductor Hans Graf and soloist
James Ehnes

Instrumentation: 2 flutes, 2 oboes, 2 clar-
inets, 2 bassoons, 2 horns, 2 trumpets,
percussion, and strings

March
1-2

Eighteen years separated Prokofiev’s two violin
concerti. Regarding the genesis of the Second,
his autobiography reads: “In 1935 a group of
admirers of the French violinist Soetens asked
me to write a violin concerto for him, giving
him exclusive rights to perform it for one year.
I readily agreed since I had been intending to
write something for the violin at that time and
had accumulated some material. As in the case
of the preceding concerto, I began search-

ing for an original title for the piece, such as
‘Concert Sonata for Violin and Orchestra,

but finally returned to the simplest solution:
Concerto No. 2. Nevertheless, I wanted it to

be altogether different from No. 1, both as to
music and style”

This concerto was his last work written before
his final return to Russia in 1936, when he
became a permanent resident of Moscow.
Lina, his wife at the time, arrived that year as
well with their two sons Oleg and Svatislov.
He wrote that “Here is how I feel about it: I
care nothing for politics—I'm a composer first
and last. Any government that lets me write
my music in peace, publishes everything I
composed before the ink is dry, and performs
every note that comes from my pen is all right
with me. In Europe, we all have to fish for
performances, cajole conductors and theatre
directors; in Russia they come to me—I can
hardly keep up with the demand . .. ” His
optimistic view was naive and uninformed. He
believed in his dreams and nostalgic memo-
ries: a dangerous combination.

In 1932, four years before his return, Stalin
had introduced his cultural policy of “Socialist
Realism” stating that: “The main attention of
the Soviet composer must be directed towards
the victorious progressive principles of reality,
towards all that is heroic, bright and beautiful.
This distinguishes the spiritual world of Soviet
man and must be embodied in musical images
full of beauty and strength. Socialist Real-

ism demands an implacable struggle against
folk-negating modernistic directions that are

17
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typical of the decay of contemporary bour-
geois art, against subservience and servility
towards modern bourgeois culture.”

The homecoming eventually became culturally
suffocating, and most importantly, danger-
ous. Governmental paranoia, suspicion, and
punishment were actively carried out by the
Composers’ Union. These practices would
deeply affect not only his compositions but
his marriage to Carolina Codina (Lina) who
was Spanish. She was seen by the government
as a threat, and eventually the marriage was
nullified but they never officially divorced.

In fact, the marriage had become a bit rocky:
Prokofiev had taken up with a young writer,
Mira Mendelson, around 1843 and he and
Lina were estranged for many years. On Feb-
ruary 20, 1948, Lina was sent to a labor camp
in Komi for eight years, arrested for espionage
after trying to send money to her mother in
Spain. She was released in 1955.

For Prokofiev the struggle between love of his
homeland (as he saw it in his mind) and the
fury of the Stalinist government was endless.
From time to time, he turned out “acceptable
music” such as Thirty Years, Winter Bonfire,
and On Guard for Peace. He wrote a cele-
bratory cantata in F to honor the Revolution
anniversary, a 60" birthday party song Zdra-
vitsa for Stalin, and various hymns for dam
projects. In America, Time magazine wrote in
1945 in their cover story, “He keeps time with
a Marxian metronome.” He made a deal with
the devil. On the other hand, he also created
music deemed unacceptable for which he was
punished and humiliated for his formalist ten-
dencies and Western decadence. In the second
purge he was deprived of commissions and
nearly starved to death.

Eventually, he would die on March 5, 1953, on
the same day as Josef Stalin. They died within
fifty minutes of one another: Prokofiev first, af-
ter a massive stroke, and Stalin from a cerebral
hemorrhage. The composer’s death was vastly
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overshadowed and there were no flowers at his
gravesite. All the flowers in Moscow had been
sent to Stalin’s funeral. The West did not even
hear of his death until March 8.

The Concerto

Prokofiev was on a concert tour with Robert
Soetens while he was working on the Second
Violin Concerto. “The number of places in
which I wrote the Concerto shows the kind
of nomadic concert-tour life I led then. The
main theme of the 1 movement was written
in Paris, the first theme of the 2" movement
at Voronezh, the orchestration was finished in
Baku and the premiere was given in Madrid”

The Allegro moderato begins with the solo-
ist’s gentle, folklike melody (only eight bars)
followed by a response from lower strings,
sharing the idea but in a “distant key.” Initial
serenity is truncated by typical Prokofiev
brilliance, spicing the music with rapid tonal
changes, imbuing the movement with distinc-
tive colorations and energy. Shortly thereafter,
a second main idea emerges, which has been
described as “one of the mature Prokofiev’s
most felicitous melodic revelations” (Israel
Nestyev, Prokofiev). A development features
the two melodic ideas, appearing, disap-
pearing, and alternating within bright, sassy
contexts. “His inventive violin writing carries
him brilliantly to the end,” Michael Steinberg
has written. The recapitulation brings both
ideas back for a final bow before a muted horn
and pizzicato strings bring the first movement
to its close.

The Andante assai of the second movement
opens with elegant pizzicato triplets, support-
ing a lush melody (in duple meter) from the
soloist. Prokofiev was composing his Romeo
and Juliet ballet contemporaneously, and most
analyses suggest that this main subject was an
extension or further expression of romantic
feelings. Clarinet and flute provide a counter
melody before the movement enters a section
of impassioned lyrical exchanges between
orchestra and violinist, sometimes cast in
theme and variation format. A spectacular
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moment occurs when the violins are given a
turn to sing the full melody with the soloist
flying high with independent commentary
and decoration. There is a small coda with
bassoon, drums, and bass recalling the melody
quietly at the end.

No holds are barred in the last movement. The
mood shifts dramatically into a bright dance-
like setting, complete with castanets (probably
because Prokofiev knew this would be played
in Madrid). He also let loose his predilection
for dramatic dissonances, heavy accents, and
wildness. In fact, he marks the very end to be
played tumultuoso. Although a rather polite
second theme appears momentarily, nothing
can withstand the allure of the energy and
agitation with which the movement began.
Winds and brass enter the fray, preparing for a
particularly stunning presentation of virtuosity
with the soloist, furiously playing over steady
drumbeats. The Second Violin Concerto ends
with a veritable fiesta of fast pizzicati strings
and timpani.

Symphony No. 3

Aaron Copland

Born: November 14, 1900, Brooklyn, N.Y.
Died: December 2, 1990, NY, N.Y.
Years Composed: 1944-1946
Length: c. 45 minutes
World Premiere: October 1946, Boston
Last ISO Performance: October 2017
with conductor Michael Francis
Instrumentation: Piccolo, 3 flutes,
3 oboes, 2 clarinets in B-flat, E-flat
clarinet, bass clarinet, 2 bassoons,
contrabassoon, 4 horns in F,
4 trumpets, 3 trombones, tuba,
timpani, percussion, piano, celesta,
2 harps, and strings
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In 1933, Aaron Copland produced his Second
Symphony, titled “Short Symphony,” in an
attempt to write “with an economy of material
and transparence of texture.” It premiered in
Mexico City in 1934. After a ten-year hiatus
from large scale orchestral works, Aaron
Copland did an about-face by starting work
on his Third Symphony in 1944, completing
what would be his longest work in 1946.
Noting the length, the composer described

it as “fat grand” rather than “lean grand.” His
“lean grand” symphony requires 15 minutes
for performance; the “fat grand” symphony
requires 45 minutes.

The Third Symphony was a tremendous and
immediate success, a reaction ignited by gen-
eral audiences largely because of its accessibil-
ity, vast instrumental color via a huge orches-
tra, and unabashed American spirit. Although
some critics thought it “too populist, or a pale
imitation of Prokofiev;” their opinion did not
prevail, nor did it prevent the Third Sympho-
ny from winning the New York Music Critic’s
Circle Award of the 1946-47 season.

It has been said that sometimes the speed of
musical gratification and recognition deeply
influences understanding and audience ap-
proval. In Music as Social Text, John Shepherd
wrote, “The idea that different groups and
societies create and appreciate their own sty-
listically distinguishable kinds of music is not
one that would be likely to invite dissent from
sociologists or musicologists” Copland would
have agreed. Familiarity with the elements of
the Third Symphony’s content have been very
important in making it a friendly piece. In
What to Listen for in Music, Copland defined
three planes of listening: The sensual, the ex-
pressive, and the “sheerly musical” (the latter
being “the plane wherein most musicians,
conductors, critics, and judges listen). For
this, Copland emphasized the first two planes.

Leonard Bernstein understood this public
embrace of this music and stated, “This sym-
phony has become an American monument,
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like the Washington Monument or the Lincoln
Memorial” In this work you will also find jazz
rhythms, directness, spacious, and nostalgic
themes that further identify us. American
DNA is everywhere in the fabric, rhythms,
verve, and content. For example, note his
partial quotes and full statements of Fanfare
for the Common Man. Copland had become
very dedicated to writing in and defining our
American style. Bernstein hailed his success
saying, “He’s the best we've got!”

While working on the Third Symphony, Cop-
land explained, “I knew exactly what Kousse-
vitzky [who commissioned the work] wanted,
what he liked to conduct . . . I knew the sound
of his orchestra . .. I was determined that
this piece would be a major work” (Douglas
Lee: Masterpieces of the Twentieth Century)
Koussevitzky was wildly enthusiastic with

the outcome and after the Boston premiere
on October 18, 1946, he declared it to be “the
greatest American symphony ever written.”

In postwar America, this affirmation was just
what we needed. Copland recognized that and
explained that this symphony was “to reflect
the euphoric spirit of the country at the time.”

The composer described his musical archi-
tecture as a four-part arch: the first two outer
movements framing a two-part center section
comprising an Allegro molto and Andantino.
The first movement offers three main themes:
the first sung slowly and gently by violins with
wind and brass coloration, growing steadily in
drama, speed, and volume; the second comes
in quietly from the English horn and viola; the
third is provided by trombones. The tempo

is marked molto moderato, coupled with an
interesting directive: “with simple expression.”
Simplicity is apparent from the very begin-
ning: the tender first theme is hymn-like,
uncomplicated, and gently presented.

The tri-partite second movement is a fine
scherzo, moving quickly and zestfully. Listen
for the dramatic fanfare-like first theme, set-
ting up for a predominant mood that is happy,
exhilarating, thrilling. Notice the contrasting
mid-section singing what could very well be
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a folk tune, although it is not a quote. In the
final section, Copland brings back the opening
style in a majestic closure.

The third movement Andantino begins with
violins in unison, singing in soft harmon-

ics, referencing the third theme of the first
movement. This serves as an introduction to

a solo flute lyrical tune that will be treated

by carefully wrought variations. Copland
explained that this movement “was built up in
sections and the various sections are intended
to emerge from one to the other in continuous
flow, in the manner of a closely knit series

of variations. “The closure features violins
drifting off into their high registers, leaving
only a solo violin and piccolo with the last
word, sung over harps and celesta. The music
moves directly into the Finale, marked molto
deliberato. Copland begins with his Fanfare for
the Common Man, but not with a high-octane
flurry. He displays it first by clarinets and flutes
playing quietly and slowly. After their delicate
beginning, the brass and timpani state the
majestic theme in fortissimo dynamics.

After this stunning introductory contrast,
dynamics shift to a quiet level with the fanfare
tune subjected to motivic gestures before the
music zooms into rapidly paced enthusiasm
with dance-like rhythms. Copland then show-
cases his iconic Fanfare atop a rapidly moving
orchestra.

This highly dramatic episode is followed by
reduction of volume and heavy orchestration
into swirling melodic content and delicate tex-
tures. A new theme pops in that will become
subject for the development. Notice the overall
informality mixed with grandeur. Steadily

the music moves to a glamorous conclusion.
Herein Copland unleashes his full orchestral
resources, with unstinting determination. He
holds nothing back in his vivid portrait encap-
sulating American sound, taste, and musical
identity. It has been said that along with his
Fanfare for the Common Man that Copland’s
Third Symphony could share that title as Sym-
phony for the Common Man.
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"t The Music of Schubert & Marsalis

Jun Mirkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Assistant Conductor

T Coffee Classical Series « Program Four
Thursday, March 7, at 11 a.m.
Hilbert Circle Theatre

DAVID DANZMAYR, Conductor | ANTHONY KNIFFEN, Tuba

Wynton Marsalis | b. 1961

Concerto for Tuba and Orchestra
Up!
Boogaloo Americana
Lament
In Bird’s Basement
Anthony Kniffen, Tuba

Franz Schubert | 1797-1828

Symphony No. 9 in C Major, D. 944, “The Great”
Andante - Allegro, ma non troppo
Andante con moto
Scherzo: Allegro vivace
Allegro vivace

+ The Coffee Concert is an abbreviated performance.
There is no intermission.

Length of performance is approximately one hour
Recording or photographing any part of this performance is strictly prohibited.
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David Danzmayr, Conductor

Described by

The Herald as
“extremely good,
concise, clear,
incisive and ex-
pressive,” David
Danzmayr is
widely regarded
as one of the most
exciting European
conductors of his
generation.

Danzmayr is in his second season as Music
Director of the Oregon Symphony, having
started his tenure there in the orchestra’s 125
anniversary season. He also stands at the helm
of the versatile ProMusica Chamber Orchestra
Columbus, an innovative orchestra comprised
of musicians from all over the U.S.

In addition he holds the title of Honorary
Conductor of the Zagreb Philharmonic
Orchestra with whom he had served as Chief
Conductor—leading the Zagreb musicians on
several European tours with concerts in the
Salzburg Festival Hall, where they performed
the prestigious New Year s concert, and the
Vienna Musikverein.

David has won prizes at some of the world s
most prestigious conducting competitions
including at the International Gustav Mahler
Conducting Competition and at the Inter-
national Malko Conducting Competition.

In recognition of his successes he has been
awarded the Bernhard Paumgartner Medal by
the Internationale Stiftung Mozarteum.

Propelled into a far reaching internation-

al career, Danzmayr has quickly become a
sought after guest conductor having worked
in America with the symphonies of Cincin-
nati, Minnesota, St. Louis, Seattle, Baltimore,
Atlanta, Indianapolis, Detroit, North Carolina,
San Diego, Colorado, Utah, Milwaukee, New
Jersey, the Pacific Symphony, Chicago Civic
Orchestra, Houston Symphony, and Grant
Park Music Festival.

In Europe David has lead the Deutsche
Kammerphilharmonie Bremen, City of Bir-
mingham Symphony Orchestra, Bamberger
Symphoniker, Sinfonieorchester Basel, Mo-
zarteum Orchester, Essener Philharmoniker,
Hamburger Symphoniker, Iceland Symphony
Orchestra, Odense Symphony, Salzburg Cham-
ber Philharmonic, Bruckner Orchester Linz,
and the Radio Symphony Orchestras of Vienna
and Stuttgart.

He frequently appears in the world s major
concert halls, such as the Musikverein and
Konzerthaus in Vienna, Grosses Festspielhaus
Salzburg, Usher Hall Edinburgh, and the Sym-
phony Hall in Chicago.

Danzmayr received his musical training at

the University Mozarteum in Salzburg where,
after initially studying piano, he went on to
study conducting in the class of Dennis Russell
Davies. He has served as Assistant Conduc-
tor of the Royal Scottish National Orchestra,
performing in all the major Scottish concert
halls and in the prestigious, Orkney based, St
Magnus Festival.

He was also strongly influenced by Pierre
Boulez and Claudio Abbado in his time as
conducting stipendiate of the Gustav Mahler
Youth Orchestra and by Leif Segerstam during
his additional studies in the conducting class of
the Sibelius Academy. Subsequently he gained
significant experience as assistant to Neeme
Jarvi, Stephane Deneve, Sir Andrew Davis and
Pierre Boulez, who entrusted Danzmayr with
the preparatory rehearsals for his own music.




"t The Music of Schubert & Marsalis

Jun Mirkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Assistant Conductor

LI'-[ Health Plans

HEALTH

IU Health Plans Classical Series « Program Ten
Friday, March 8, at 8 p.m.

Saturday, March 9, at 5:30 p.m.

Hilbert Circle Theatre

DAVID DANZMAYR, Conductor | ANTHONY KNIFFEN, Tuba

Ludwig van Beethoven | 1770-1827

Coriolan Overture, Op. 62

Wynton Marsalis b. 1961

Concerto for Tuba and Orchestra
Up!
Boogaloo Americana
Lament
In Bird’s Basement
Anthony Kniffen, Tuba

INTERMISSION—Twenty Minutes

Franz Schubert | 1797-1828

Symphony No. 9 in C Major, D. 944, “The Great”
Andante - Allegro, ma non troppo
Andante con moto
Scherzo: Allegro vivace
Allegro vivace
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This performance is endowed by the Eugene B. Hibbs Fund.

There will be one 20-minute intermission.
Length of performance is approximately one hour and forty-five minutes.
Recording or photographing any part of this performance is strictly prohibited.




Anthony Kniffen, Tuba

Anthony Kniffen’s
orchestral career
began in 1988 at
age 18, as acting
Principal Tuba

in the Chicago
Symphony
Orchestra for a
concert under Sir
Georg Solti. A year
later he joined

the Honolulu
Symphony Orchestra and was appointed
Principal Tuba of the Indianapolis Symphony
Orchestra in 1997. He has performed with the
orchestras in St. Louis, Detroit, and Minnesota,
recorded numerous CDs with the Cincinnati
Symphony, and returned many times to perform
with the Chicago Symphony, including on the
2010 recording, Chicago Symphony Orchestra
Brass Live.

A winner of four concerto competitions,

Mr. Kniffen gave the world premiere of
James Beckel’s concerto last spring with the
Indianapolis Symphonic Wind Ensemble, has
also given the world premiere of the band
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version of the John Williams Tuba Concerto,
and has been a part of consortium premieres
of concertos by Dana Wilson, Stacy Garrop,
and Wynton Marsalis, along with concerto
appearances with the Indianapolis and
Honolulu symphony orchestras. Dozens of
other solo and educational appearances include
colleges and regional and international tuba
conferences. He toured extensively in the U.S.
with “America’s large brass ensemble,” Summit
Brass, and in Japan with the quintet, Sierra
Brass.

Long before joining the faculty at Butler
University in 2019, his teaching career began at
the University of Hawai’i and continued at the
University of Indianapolis, having also filled in
along the way at Indiana University, Cincinnati
College-Conservatory of Music, and Ball State
University. His largest educational influence
may be as the “play-along” tuba player on a Hal
Leonard educational project called, “Essential
Elements 2000,” used all over the world.
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IU Health Plans Classical Series Program Notes
By Dr. Marianne Williams Tobias
The Marianne Williams Tobias Program Note Annotator Chair

The ISO is grateful to Dr. Tobias for her years of service to the

ISO and her creation of these program notes. We are privileged
to continue publishing them.

Coriolan Overture, Op. 62

Ludwig van Beethoven

Born: December 16, 1770, Bonn, Germany

Died: March 26, 1827, Vienna, Austria

Year Composed: 1807

Length: c. 8 minutes

World Premiere: March 1807, Vienna,
Austria

Last ISO Performance: March 2018 with
conductor Krzysztof Urbanski

Instrumentation: 2 flutes, 2 oboes, 2 clar-
inets, 2 bassoons, 2 horns, 2 trumpets,
timpani, and strings

In early 1807, Beethoven produced his stun-
ning Coriolan Overture, Opus 62. Strategi-
cally, Beethoven considered that writing an
Overture to the 1802 drama Coriolan provided
increased connectivity and was his entrée to
the theatre. Coriolan was written by the popu-
lar Viennese playwright Heinrich von Collin,
whose works had been performed in Vienna’s
Imperial Theatre between 1801 and 1807.
Specifically, Beethoven wanted a contract to
write an annual opera. Looking at the records
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of performances in the Imperial Theatre (for-
merly the Burgtheater), it is clear that Beetho-
ven needed a boost. Between 1799 and 1807,
Haydn had been performed 75 times, Mozart
had 48 performances, and Beethoven only had
36.

Coriolan was based on the Shakespearean
tragedy Coriolanus. The story focused on
Gaius Marcius, a fifth-century Roman general
nicknamed “Coriolanus” after his successful
capture of the Volscian city of Corioli. The
general’s many conquests had captured Shake-
speare’s imagination. Additionally, the gen-
eral was featured in Plutarch’s Parallel Lives.
Beethoven was an avid reader of Shakespeare
and Plutarch, and he read both stories about
Coriolanus. By the time of Collin’s portray-

al, though, the portrait of a brutal, dashing,
triumphant conqueror had changed.

Collin portrayed the general as a tragic, vacil-
lating hero, and the play had a mildly success-
ful run of about two years. The first music for
the drama was arranged by Abbé Stadler from
Mozart’s Idomeneo. By the time Beethoven
finished his Overture, the Collin drama was
hardly ever performed. It sank into obscurity,
and Beethoven’s music (as far as we know) was
performed with the play only once, on April
24,1807, when the theater remounted the old
drama with Beethoven’s new Overture.

The Overture’s orchestral premiere had oc-
curred in two concerts during March 1807 at
the palace of Prince Lobkowitz. The Journal
des Luxus und der Moden commented, “[In
these performances] richness of ideas, bold
originality and fullness of power, which are the
particular merits of Beethoven’s muse, were
very much in evidence to everyone at these
concerts.” It is likely that the Prince organized
the April revival since he was a director of the
theater. The drama never gained traction, but
the Overture’s destiny was to become an inde-
pendent orchestral piece, and it has been part
of favored concert repertoire since that time.
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Opus 62 focuses on the complicated mind
and psychology of Coriolanus rather than
providing a play-by-play historical narrative.
Eternal themes of conflict and resolution lie

at the heart of the music. Having been exiled
from Rome by the Senate, Coriolanus planned
a revenge attack on the city, allying with his
old-time enemy, the Volscians. Poised to
attack, the general was deterred by his mother
(Venture) and his wife (Volumina), who suc-
cessfully pleaded for mercy. The iron-willed
general was eventually deterred by gentle fem-
inine persuasion, and this decision ultimately
proved to be his undoing. In the Shakespeare
drama, Coriolanus was killed by the Volscians;
in the Collin drama, he committed suicide.

Beethoven’s music highlights the moment
when the women appeal to the general’s hu-
manity. This psychological context illustrating
the struggle between pride and love provide
the central tension of the music. At the open-
ing, a bold theme strides in with heavy chords
and turbulence, representing the implacable
Coriolanus. The mood is uncompromising and
fierce. A second theme offers lyrical melo-

dy flowing from the first violins. Though in
marked contrast to the first idea, this theme
shares musical kinship with it, symbolizing the
influential feminine component that will mod-
ify, confuse, and affect the general’s thinking.

As the Overture progresses in classical
sonata-allegro format, the Coriolanus theme
(after the development) progressively softens,
reflecting his change of heart. At the close,

two orchestral chords mark the death of the
general. Fragments of the opening theme
emerge as the martial theme falls apart and
energy dissipates. The Overture concludes with
pianissimo pizzicato strokes as sad commentary
to tragic dilemma.
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Concerto for Tuba and Orchestra

Wynton Marsalis

Born: October 18, 1961,
New Orleans, La.

Year Composed: 2021

Length: c. 25 minutes

World Premiere: December 2021,
Philadelphia, Pa.

Last ISO Performance: This is the ISO’s
first performance of this piece

Instrumentation: Solo tuba, 2 flutes
(second doubling piccolo), 2 oboes,
2 clarinets, 2 bassoons (second
doubling contrabassoon), 4 horns,
2 trumpets, 2 trombones, timpani,
percussion, and strings

The ancestor of our modern tuba stemmed
from a strange medieval instrument made of
wood and leather used especially in religious
music, especially that of composers Léonin
and Pérotin from the 1100s. Eventually the
open holes were replaced by keys and it had
a two-part wood or metal body, evolving into
a complicated winding of tubing and valves
resembling a snake.

The tuba, as we know it today, was first
patented by Prussian bandmaster Wilhelm
Wieprecht and Johann Moritz in 1835 and
was first adopted by British brass bands.
They were the first to name it a tuba. The
word tuba was originally the name of a
straight-built Roman trumpet and was the
medieval Latin word for trumpet. In 1878 a
valve system was invented by D] Blaikley and
revised in 1886 with his “automatic regulat-
ing pistons.” The tuba is massive and heavy,
providing a solid brass floor for the entire
orchestra. Unlike the trumpet and trombone,
it is held upright when it is played. And it can
weigh between 30 and 50 pounds!
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The ISO’s Principal Tuba Anthony Kniff-

en has graciously provided the following
information about the Concerto for Tuba and
Orchestra:

“Other orchestras and their Principal Tubas
who have performed it are the Houston
Symphony with David Kirk, National Arts
Center Orchestra of Canada with Chris Lee,
Minnesota Orchestra with Steve Campbell,
and the Oregon Symphony with JaTtik Clark.
The ISO was scheduled to perform this in
October 2021 but the performance was post-
poned. However, the delay provided me with
more time to prepare this difficult work. It is
a challenging piece, forcing me to change my
solo tuba from a Germanic F tuba to a more
‘American’ piston tuba. The last movement
in particular, In Bird’s Basement, an obvious
allusion to saxophonist Charlie Parker, is
lightning fast in a bebop style, and is not
well-suited to my orchestral F tuba. It is in-
sider knowledge, for sure, but the difference
is night and day to me. It took me months of
practice to make this shift”

About the piece

Wynton Marsalis has emerged as a prominent
figure in jazz music and other styles. He was
specifically commissioned by the Philadel-
phia Orchestra. He chose to feature the “rel-
atively neglected brass instrument, the tuba,
and it is a prism through which the conven-
tions of western art music and various Black
musical traditions are refracted, reimagined,
and recombined.” In this piece you will hear
the virtuosity stemming from the classical
tradition of the concerto, now stirred in with
Black and Latin-American musical idioms.
This where Mr. Kniffen must be conversant
and accomplished, not only with his tradi-
tional playing, but with many popular and
modern styles.

The first movement, Up, offers three cadenzas
and brusk interventions from the orchestra,
including a very difficult section in which
the soloist performs one pitch while singing
another pitch! In the second movement, Boo-
galoo Americana, listen for African rhythms,
blues inflections, and Latin-American touch-
es such as hand claps. The third movement,
Lament, brings in sad dissonances, dirge-
like sections: and the curious instructions

to “shout as if wailing wasn’t enough” The
fourth movement, In the Bird’s Basement, is

a rapidly passed conclusion clearly revealing
the soloist’s technical ability at the highest
level.

Of particular interest to our audience: Mae-
stro Raymond Leppard and Wynton Marsalis
collaborated on several recordings, including
Baroque Music for Trumpets; Wynton Marsalis
Plays Handel, Purcell, Torelli, Fasch and Molter;
and Haydn, Hummel, L Mozart: Trumpet Con-
certos, among others.

Symphony No. 9 in C Major D. 944,
“The Great”

Franz Schubert

Born: January 31, 1797,
Himmelpfortgrund, Austria

Died: Nov. 19, 1828, Vienna, Austria

Years Composed: 1825-1828

Length: c. 50 minutes

World Premiere: March 1839, Leipzig,
Germany

Last ISO Performance: May 2000 with
conductor Hans Graf

Instrumentation: 2 flutes, 2 oboes, 2 clari-
nets, 2 bassoons, 2 horns, 2 trumpets, 3
trombones, timpani, and strings
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Eleven years after Schubert’s death, Robert
Schumann visited Vienna in 1839. At that time
he met Ferdinand Schubert, the composer’s
brother who allowed Schumann to peruse

a stack of the composer’s manuscripts. “The
riches that lay piled up there made me tremble
with pleasure,” Schumann recalled. “Where

to begin, and where to stop?” The entire C
Major symphony—Schubert’s most massive
work—lay in those dusty papers. Schumann
was convinced that this was a masterpiece and
sent the score on to the management of the
Gewandhaus. “Deep down in this work there
lies more than mere song, more than mere

joy and sorrow as already expressed in music
in a hundred other instances. It transports us
into a world where I cannot recall ever having
been before . . . . Herein is revealed the finest
technical skill, life in every fiber of the music,
the finest gradations of coloring and care for
the minutest detail”

Schubert’s last symphony was dated March
1828 in the manuscript in Schubert’s own
hand. However, investigations about this date
reveal that it was more likely started in May
1825 and completed in 1826 with revisions in
1826 and 1827. This “correction” of Schubert’s
own date has been based on examination of
manuscript paper stylistic changes, nomen-
clature used by copyists, and biographical
data from letters. Considering the span of
Schuberts life, three years was a long segment.

The symphony, like Schubert’s preceding two
symphonies, was not performed during the
composer’s lifetime. Its first performance was
on March 21, 1839, with Felix Mendelssohn
conducting the Gewandhaus Orchestra.
Schumann reviewed the first concert, saying,
“In Schubert’s symphony, in the transparent,
glowing, romantic life therein reflected, I see
Vienna more clearly mirrored than ever be-
fore. Here we have beside masterly power over
the musical technicalities of composition, life
in all its phases, color and exquisite gradations,
and permeating the whole work a spirit of
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romance. And this heavenly, long-drawn-out
symphony is like some thick romance of Jean
Paul’s, which can never end.”

That initial enthusiasm was not sustained. Lat-
er the Vienna Gesellschaft Musikfreund reject-
ed playing the work three times; the Concerts
Conservatoire refused to play beyond the first
movement; London Philharmonic musicians
made so much fun of the last movement
(“Where’s the tune?” they shrieked) that the
performance had to be canceled.

The first movement, marked Andante; Allegro
ma non troppo, opens with a long, 77-measure
introduction. The French horns present an
enormous theme, which arches over the move-
ment, and generates subsidiary themes. Here,
indeed, is a fabulous “tune” for the London
musicians! This awesome introductory subject
is cleverly crafted, offering high potential for
development with its catchy rhythmic patterns,
and motivic features. The orchestra moves
forward to share the theme and some modi-
fication of the idea. As the pace quickens, the
movement enters the Allegro section where the
traditional sonata-allegro architecture governs.
This section isolates a rhythmic motif from
the opening subject and incorporates it into a
“rambunctious” first topic. Then a contrasting,
rocking-type tune emerges in the woodwinds,
providing a second theme.

At this point, Schubert adds a unique interlude
before the development. Trombones come

into the scene playing softly and recalling the
second bar of the opening Andante. Steadily,
they whip the orchestra into a massive climax
to close the exposition. The short development
is intense in its working out of the ideas. The
recapitulation begins extraordinarily: the first
theme of the allegro section emerges in a whis-
per before a long crescendo leads to a fortissi-
mo climax. The movement concludes with an
energetic coda and a massive unison statement
of the introduction theme, heard in full for the
first time since the introduction.
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The second movement is in a large-scale
ABABA” form, an architecture that Schubert
inherited from the late works of Beethoven.
Marked “andante con moto,” it begins with a
tiny, soft string introduction, followed by a
small, march-like theme from the oboe, then
clarinet. The full orchestra frequently inter-
rupts this march theme with fortissimo chords.
The B lyrical section emerges from the bassoon
and strings and continues through a dreamy;,
melancholy episode. Here is how Robert
Schumann described the end of the B section:
“A horn call sounds from a distance, as if it
were descended from another world. And ev-
ery other instrument seems to listen, as if some
heavenly messenger were hovering through the
orchestra” The A’ section features a massive
crescendo to a fff climax, followed by silence.
Schubert then presents one more variation on
each section before a quiet conclusion.

The Scherzo, marked Allegro vivace, presents
two contrasting themes. The first, exploding
from all the strings in octaves, has a sturdy,
dance-like character. This subject yields to a
charming waltz for the second topic. The celli
present another theme, which is succeeded by
a flute offering an elegant tune. Horns lead the
orchestra into a substantial trio, featuring the
winds in thirds and sixths. The brass populate
the trio, “carrying the listener, along on waves
of joyous sound at that point in a symphony
when some might confess, they are inclined
to nod”” The heft of the trio was unusual in
symphonies of this period. Robert Layton

observed, “never had such sonorous fervour
filled this particular corner of a symphony””
The last section, recalling the opening, brings
the movement to a close.

The fourth movement, marked Allegro vivace,
is built on the expensive scale of the first. From
the opening terse orchestral fanfare, the music
never loses its exuberance and optimism. “It

is an apotheosis of the power of rhythm,” Olin
Downes remarked. The second subject coming
from the winds, supported by rippling triplets
in the strings, provides a four-note repeated
pattern that becomes a significant motif and
hints at Beethoven’s famous “Ode to Joy”

tune from his 9% Symphony. This four-note
repetition grows in significance, climaxing in
the extravagant coda. Relentlessly, the music
becomes galvanized into a mighty crescendo
lasting over 100 measures. The coda, with its
hammer blows in sets of four, brings the work
to a crowning and exhausting close.

Schubert's final symphony was built on a
massive scale, quite unlike his proceeding
works. Although chronologically last, Mendel-
son said, “[This symphony] stands at quite the
head of Schubert instrumental works.” At long
last, Schubert demonstrated his mastery of the
symphonic idea in its most massive iteration.
It is the only symphony Schubert completed
in the last 10 years of his life. “The fulfilling
vastness of romanticism had arrived” (Ethan
Mordden).
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s Frankie Moreno & Tony DeSare:

Dueling Pianos

Jun Mirkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Assistant Conductor

T Coffee Pops Series « Program Five
Friday, March 15, at 11 a.m.
Hilbert Circle Theatre

JACK EVERLY, Conductor
FRANKIE MORENO, Piano & Vocals
TONY DzeSARE, Piano & Vocals

Selections to be announced from stage.

+ The Coffee Pops is an abbreviated performance.
There is no intermission.

Length of performance is approximately one hour. Musical selections subject to change.
Recording or photographing any part of this performance is strictly prohibited.




Jack Everly, Conductor

Jack Everly is the
Principal Pops
Conductor of

the Indianapolis
Symphony
Orchestra, Naples
Philharmonic
Orchestra, and

the National Arts
Centre Orchestra
(Ottawa). He

has conducted

the Los Angeles
Philharmonic at the
Hollywood Bowl, the San Francisco Symphony,
the New York Pops at Carnegie Hall, and the
Seattle Symphony.

As music director of the National Memorial
Day Concert and A Capitol Fourth on PBS,
Everly proudly leads the National Symphony
Orchestra in these patriotic celebrations on the
West Lawn of the U.S. Capitol. These concerts
attract hundreds of thousands of attendees on
the lawn and the broadcasts reach millions of
viewers, making them some of the highest-
rated programs on PBS.

Everly recently extended his contract with the
Indianapolis Symphony Orchestra through
2026, when he will assume the role of Principal
Pops Conductor Emeritus. He will continue

to be the music director of the AES Indiana
Yuletide Celebration, the nation’s largest
symphonic holiday production. He led the ISO
in its first Pops recording, Yuletide Celebration,
Volume One. Some of his other recordings
include In The Presence featuring the Czech
Philharmonic and Daniel Rodriguez; Sandi
Patty’s Broadway Stories; the soundtrack to
Disney’s The Hunchback of Notre Dame; and
Everything’s Coming Up Roses: The Overtures
of Jule Styne.

Originally appointed by Mikhail Baryshnikov,
Everly was conductor of the esteemed
American Ballet Theatre for 14 years, where

he served as music director. In addition to his
ABT tenure, he teamed with Marvin Hamlisch
on Broadway shows that Hamlisch scored.

He conducted Carol Channing hundreds of
times in Hello, Dolly! in two separate Broadway
productions.

Everly, a Hoosier native and graduate of the
Jacobs School of Music at Indiana University,

is a recipient of the 2015 Indiana Historical
Society Living Legends Award and holds an
Honorary Doctorate of Arts from Franklin
College in his home state of Indiana. In 2023,
he received the Sagamore of the Wabash award,
the highest honor a Hoosier can receive,
presented by Governor Eric Holcomb.

Everly has been a proud resident of the
Indianapolis community for more than 20
years and would like to thank his ISO musician
colleagues for their continued commitment to
excellence and for filling our community with
music all year long.
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s Frankie Moreno & Tony DeSare:

Dueling Pianos

Jun Mirkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Assistant Conductor

PRINTING
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Friday, March 15, at 8 p.m.
Saturday, March 16, at 8 p.m.
Hilbert Circle Theatre

JACK EVERLY, Conductor
FRANKIE MORENO, Piano ¢ Vocals
TONY DzeSARE, Piano ¢ Vocals

Selections to be announced from stage.

Premier Sponsor

OneAmerica
Financial

There will be one 20-minute intermission.
Recording or photographing any part of this performance is strictly prohibited.




Frankie Moreno, Piano & Vocals

With 17 Top-Ten
albums (5 No. 1’s),
117 Top-Ten sin-
gles (100 No. 1’s),
an Emmy nomi-
nation, and being
named Las Vegas
“Headliner of the
Year” 5 times,
Frankie Moreno is
consistently break-
ing records and
wowing audiences
from coast to coast
with his own brand of genre-blurring rock n’
roll.

Reaching millions of record sales worldwide,
Frankie continues to write and release new
music. In 2019, he made music history by be-
coming the only artist to have 6 albums debut
at a Top-Ten spot on the Billboard Charts in a
12-month period.

As a child prodigy on the piano and a gift-

ed multi-instrumentalist, Frankie was first
introduced to American audiences at the age
of 10 on CBS’s Star Search. His performance
on ABC’s Dancing with the Stars brought him
into Americas living rooms again performing
his self-penned hit “Tangerine Honey.” He has

continued to perform sold-out concerts includ-
ing Carnegie Hall, The Kennedy Center, The
Hollywood Bowl, and Vegas residencies.

Frankie’s collaboration with world-renowned
violinist Joshua Bell, At Home With Friends,
reached the No. 1 spot on Billboard. The album
included Sting, Josh Groban, Chris Botti, Kris-
tin Chenoweth, and Regina Spektor. Frankie
and Josh have since released Musical Gifts,
which reached No. 8 on Billboard and featured
Placido Domingo, Gloria Estefan, Allison
Krauss, and Chick Corea.

Frankie toured the U.S. with Sugarland and Bil-
ly Currington. He joined multi-platinum artists
Air Supply for their world tour as musical
director, and wrote their radio single “Dance
with Me,” reaching No. 7 on Billboard’s Top 40.
He has performed his original works for his
symphony concerts with the nation’s premiere
orchestras.

Frankie Moreno commands audiences around
the world with his highly contagious music and
playful stage antics. His songs are cleverly craft-
ed and his musicianship is virtuoso. Frankie

is an all-around talent who puts his heart and
soul into his music. He is unquestionably a
unique artist.

Wraparound services from
Eskenazi Health do more than
treat illness. They chart a course
for preventive care, ensure
families have access to nutritious
food, and provide a sense of
partnership and advocacy.

ESKENAZI

FOUMNIDATI ON
eskenazihealthfoundation.org
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Tony DeSare, Piano & Vocals

Tony DeSare
performs with
infectious joy, wry
playfulness and
robust musicality.
Named Rising Star
Male Vocalist in
Downbeat maga-
zine, DeSare has
lived up to this dis-
tinction by winning
critical and popular
acclaim for his con-
cert performances
throughout North America and abroad. From
jazz clubs to Carnegie Hall to Las Vegas and
headlining major symphony orchestras, DeSare
has brought his fresh take on old school class
around the globe.

DeSare has four top ten Billboard jazz albums
under his belt and has been featured on the
CBS Early Show, NPR, A Prairie Home Com-
panion, and the Today Show and his music has
been posted by social media celebrity jugger-
naut, George Takei. DeSare has also collabo-
rated with YouTube supergroup Postmodern
Jukebox. He has been a featured guest artist

with over 100 symphony orchestras with some
highlights including the Cleveland Orchestra,
The New York Pops, The San Francisco Sym-
phony, The Houston Symphony, the Chicago
Symphony.

Notwithstanding his critically acclaimed turns
as a singer/pianist, DeSare is also an accom-
plished award-winning composer. He not

only won first place in the USA Songwriting
Contest, but has written the theme song for the
motion picture, My Date With Drew, several
broadcast commercials and has scored five
films. His sound is romantic, swinging and
sensual, but what sets DeSare apart is his ability
to write original material that sounds fresh and
contemporary, yet pays homage to the Great
American Songbook.

Tony has a strong presence on social media
and continues to release his “song diaries,”
recordings from his home studio that started
in 2020 and now number in the 100s. Tony has
numerous recordings available on all platforms
and playlists.

Tony DeSare is a Yamaha Artist.
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Mot 'Wagner, Grieg & Tchaikovsky:
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Side-by-Side Concert

Jun Mirkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Assistant Conductor

Wagner, Grieg & Tchaikovsky: Side-by-Side Concert
Wednesday, March 20, at 6:30 p.m.
Hilbert Circle Theatre

SU-HAN YANG, Conductor

Richard Wagner | 1813-1883

Overture to Die Meistersinger von Nurnberg

TBD Concerto Movement

One concerto movement to be performed at the concert featuring the winner
of the Michael Ben and Illene Komisarow Maurer Young Musicians Contest.

Edvard Grieg | 1843-1907

Suite No. 1 from Peer Gynt, Op. 46
Morning Mood
Ase’s Death
Anitra’s Dance
In the Hall of the Mountain King

Piotr Ilyich Tchaikovsky | 1840-1893

Capriccio italien, Op. 45
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Length of performance is approximately one hour.
Recording or photographing any part of this performance is strictly prohibited.




Su-Han Yang, Conductor

Su-Han Yang
joined the
Indianapolis
Symphony
Orchestra

as Assistant
Conductor in
January 2023.

In this capacity,
he hosts the

ISO’s Words

on Music pre-
concert discussions, conducts the ISO’s annual
Discovery Concerts, and assists Classical Series
conductors during rehearsals.

Yang has also served as Associate Conductor of
Taiwan Philharmonic (the National Symphony
Orchestra of Taiwan). He won the First Prize
in the 10th International Grzegorz Fitelberg
Competition for Conductors in 2017 and
received numerous invitations to collaborate
with the Polish National Radio Symphony
Orchestra, the Hungarian Radio Symphony
Orchestra, the Sinfonia Varsovia, the Silesian
Philharmonic, the Polish Baltic Philharmonic,
the Krakow Philharmonic, the £.6dZ
Philharmonic, the Pomeranian Philharmonic,
the Brandenburger Symphoniker, the Polish
Sinfonia Iuventus Orchestra, the Gliwice
Chamber Orchestra, the Capella Bydgostiensis,
and many others. Since 2016 he has regularly
conducted the Camerata Taiwan in their
annual concert tour of Taiwan and took them
on a three-concert tour of Germany in 2022.
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In 2022 he conducted Humperdinck’s

Opera Hinsel und Gretel at the National
Taichung Theater, and returned to the Taiwan
International Festival of Arts by giving a
concert with the Taiwan Philharmonic.
Recently he conducted two programs of
contemporary music at the 2022 Weiwuying
International Music Festival. His appearances
at music festivals also include the Festival of
Polish Music in Krakdw, the Classica Nova in
Gdynia, the Taipei International New Music
Festival, and the Asian Composers League’s
Conference and Festival.

He was one of the two conductors selected

for the Mentoring Program of Peter E6tvos
Contemporary Music Foundation in 2018.

In 2017, Yang was invited to study with Jun
Mirkl at the Conducting Academy of Pacific
Music Festival in Sapporo. He was the chosen
conductor to work with Riccardo Muti on the
production of Verdi’s Falstaff at the Italian
Opera Academy in 2015. He graduated from
the Hochschule fiir Musik Hanns Eisler Berlin,
the National Taiwan Normal University, and
the Tunghai University, where he studied
conducting with Prof. Christian Ehwald, Prof.
Hans-Dieter Baum, Prof. Apo Hsu, and Prof.
Annie Chung. In conducting masterclasses, he
worked with Peter Giilke, Shao-Chia Lii, Jorma
Panula, Peter Rundel, Yuri Simonov, and many
others.
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Celebration of Women

Jun Mirkl, Music Director
Jack Everly, Principal Pops Conductor

Su-Han Yang, Assistant Conductor telam()l’l i :

P ier S
Saturday, March 23, at 5:30 p.m. remier sponsor

Hilbert Circle Theatre

REBECCA TONG, Conductor | MELISSA WHITE, Violin

Clarice Assad | b. 1978

Bonecos de Olinda

Florence B. Price | 1887-1953

Concerto No. 1 for Violin and Orchestra
Tempo moderato
Andante
Allegro
Melissa White, Violin

INTERMISSION—Twenty Minutes
Chen Yi | b. 1953

Ge Xu (Antiphony)

Vivian Fung | b. 1975

Earworms

Eunike Tanzil | b. 1998

Scenes from a Voyage

Gabriela Ortiz | b. 1964

Antrépolis

There will be one 20-minute intermission.
Length of performance is approximately one hour and forty minutes.
Recording or photographing any part of this performance is strictly prohibited.




Rebecca Tong, Conductor

Rebecca Tong

is Resident
Conductor of the
Jakarta Simfonia
Orchestra

and Artistic
Director and
Music Director
of Ensemble
Kontemporer.
Rebecca was

the First

Prize Winner of the inaugural La Maestra
competition in 2020, held in Paris, where she
was also awarded the ARTE Prize and the
French Concert Halls & Orchestras Prize.

Recent and future highlights include debuts
with the Barcelona Symphony Orchestra,
Deutsches Symphonie-Orchester Berlin,
Orchestre de Paris, Orchestre National de
France, Kitchener-Waterloo Symphony,
Tonkiinstler Orchestra, London Philharmonic
Orchestra, London Symphony Orchestra,
Orchestre Chambre de Paris, Orchestre
National de Montpellier, Philharmonia
Orchestra, Royal Liverpool Philharmonic
Orchestra, and BBC Philharmonic Orchestra.

Highlights of the 2021-22 season included
debuts with Orchestre National de Lyon,
Polish National Radio Symphony Orchestra,
Tampere Philharmonic Orchestra, Orquestra
Sinfonica do Porto Casa di Musica, Orchestre
National d’Ile de France, Ulster Orchestra and
Manchester Camerata, in addition to return
appearances with Orchestre de Paris and
Royal Liverpool Philharmonic Orchestra.

Rebecca has worked as assistant to conductors
including Michael Tilson Thomas (London
Symphony Orchestra), and Frangois-Xavier
Roth (Giirzenich Orchester K6ln) and recently
participated in masterclasses and mentorships
with Tugan Sokhiev (Orchestre national du
Capitole de Toulouse), Pablo Heras-Casado
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(Paris Mozart Orchestra), Case Scaglione
(Orchestre national d’Ile-de-France), and
Marin Alsop (Orchestre de chambre de Paris).

In 2019, Rebecca was recipient of the Taki
Award for the Taki Concordia Conducting
Fellowship in 2019 (which grants the
opportunity to work closely with Marin
Alsop). She was a Conducting Fellow at the
2018 Cabrillo Festival of Contemporary Music
(mentored by Cristian Macelaru), and in
2017, Rebecca was awarded the David Effron
Conducting Fellowship for the Chautauqua
Institution. She completed a two-year tenure
as Junior Fellow in Conducting at the Royal
Northern College of Music, and previously
studied at Cincinnati Conservatory of Music.

Rebecca is actively involved in the artistic
programming of both Jakarta Simfonia
Orchestra and Ensemble Kontemporer;

her aim being to educate and familiarize
Indonesian audiences about both classical
and contemporary orchestral works, while
expanding her own repertoire. In addition to
serving these ensembles, Rebecca founded
the Jakarta Christian Youth Orchestra in
2011, and between 2009 and 2012 served as
Music Faculty of the International Reformed
Evangelical Seminary.

An Indonesian of Chinese descent, Rebecca
grew up in a musical family, and her musical
experiences and involvement stem from a very
young age. She is continually fascinated by
connecting communities through music.
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o Melissa White, Violin

American violin-
ist Melissa White
has enchanted au-
diences and critics
around the world
as both a soloist
and a chamber
musician.

Recent orchestral

performances

include return
engagements with the National Philharmonic
and the Chicago Sinfonietta, a debut perfor-
mance with The Philadelphia Orchestra (with
Yannick Nézet-Séguin conducting), and ap-
pearances with the Richmond, Cincinnati, and
Midland Symphony Orchestras, the Northwest
Sinfonietta, and the Brevard Music Center and
Heartland Festival Orchestras.

Ms. White made her recital debut at Carnegie
Hall in June 2023. She was named 2023-2024
Joyce C. Willis Artist in Residence with the
Hartford Symphony Orchestra. Ms. White will
debut as soloist with the Indianapolis Sympho-
ny Orchestra and Buffalo Philharmonic in the
2023-2024 season, in addition to appearances
with the Charlotte Symphony, Valdosta Sym-
phony Orchestra, and West Virginia Symphony
Orchestra.

A first-prize laureate in the Sphinx Compe-
tition, she has performed with many leading
U.S. ensembles such as the Cleveland Orches-
tra, the Boston Pops, the Louisville Orchestra,
and the Atlanta, Baltimore, Colorado, Detroit,
and Pittsburgh symphony orchestras. Inter-
nationally, she has appeared as soloist with
Poland’s Filharmonia Dolnoslaska; with the
Colombian Youth Orchestra in a tour of that
country; with the Czech National Philharmon-
ic; and as a recitalist in Baku, Azerbaijian, and
Jelenia Gora, Poland. Her film credits include a
violin solo in the soundtrack to Us; and in ad-
dition to her numerous classical performances
she has also performed alongside several pop

44

artists including Pharrell, Bruno Mars, Alicia
Keys, and Lauryn Hill.

Ms. White relishes the opportunity to perform
in chamber music settings alongside close
friends and colleagues. She looks forward to
a2023-2024 engagement with Kaleidoscope
Chamber Collective, as well as upcoming col-
laborations with Orpheus Chamber Orchestra
and the DUBHE Ensemble, with whom she
will appear at the National Orchestral Institute
+ Festival and the Harris Theater.

Ms. White is a founding member of New York-
based Harlem Quartet since 2006. Together
with Harlem Quartet, she has appeared in
many of the country’s most prestigious venues,
including Carnegie Hall, the White House, and
the Kennedy Center; and toured throughout
the U.S., as well as in Europe, Africa, Japan,
and the United Kingdom. Harlem Quartet

has collaborated closely with leading jazz
musicians including Chick Corea and Gary
Burton with whom their recording, “Mozart
Goes Dancing” won three Grammy Awards,
including the Grammy for Best Instrumental
Composition in 2013. Harlem Quartet was
named quartet-in-residence at Montclair State
University in the fall of 2021, and has served as
the visiting quartet-in-residence at the Royal
College of Music in London since 2016.

Ms. White serves as music artist faculty at
New York University’s Steinhardt School of
Culture, Education, and Human Development
and, as of fall of 2022, she is also professor of
music at the University at Buffalo. She had
her Sarasota Music Festival debut as a faculty
member last June.

Born and raised in Lansing, Michigan, she
received her BMus from The Curtis Institute of
Music and MMus from New England Conser-
vatory. She is incredibly grateful to be playing a
c. 1780 Ferdinando Gagliano violin, currently
on loan from Strumenti.



Program Notes

The following program notes were written by
Cynthia Stacy, Assistant Librarian of the ISO.

Bonecos de Olinda

Clarice Assad

Born: February 9, 1978, Rio de Janeiro

Year Composed: 2019

Length: c. 8 minutes

World Premiere: 2019

Last ISO Performance: This is the ISO’s first
performance of this piece.

Instrumentation: 2 flutes, piccolo, 2 oboes,
English horn, 3 clarinets, 3 bassoons,
4 horns, 3 trumpets, 3 trombones, tuba,
timpani, percussion, strings

Commissioned by the Boston Youth Philhar-
monic for their 2019 tour of Brazil, Bonecos

de Olinda is an eight-minute journey through
the Carnival of Olinda located in Pernambuco.
This festival is a six-day celebration, which
recognizes and venerates victims of the Brazil-
ian sugarcane slave trade.

Olinda and its neighboring city of Recife are
some of the oldest Portuguese settlements in
Brazil and have since become melting pots

of African, Indian, and Portuguese culture.
Much of the music during today’s festivals
are a bombastic mix of these musical genres,
resulting in the frevo. Frevo music is energetic
and boisterous, primarily made up of local
brass bands and drummers. This style of mu-
sic reflects Brazil’s history and melds musical
influences from multiple neighboring regions.
Frenetic and unwavering percussion rhythms
set the course for punchy and articulate brass
lines, which meld together and create the
perfect music for impressively athletic frevo
dancers.

Frevo musicians and dancers fill the streets of
Olinda during the festival, and their sounds

of marching percussion, brass fanfares, and
melodic tango fill the air. While the crowd pa-
rades through the streets, bonecos—enormous
papier mache dolls—soar above the partygo-
ers, masterfully puppeteered by their creators.
Clarice Assad, a Brazilian native, has captured
the spectacle and joy of these dolls in her work
Bonecos de Olinda.

Repeated, accented notes open Bonecos de
Olinda as if the listener has just stepped into
a vivacious party atmosphere. A fast and
energetic theme is presented in the flutes and
piccolo, this opening motif is heard through-
out the work. Clarinets and bassoons return
the thematic material, handing it to the brass.
Thematic repetition is common in frevo, as it
allows for multiple dancers to perform solo
and in small troupes during the Festival.

As the trumpets state the opening motif,
strings slowly begin to perform the second,
slower theme. Legato, sustained notes in the
strings give room for woodwind flourishes to
prevail, still performing the energy of the first
theme. After a brief pause to the festivities,
the horns begin a brass-led section of soaring
melody paired with the legato string writing.

Flutes and clarinets punctuate phrases with
short, colorful interjections which are echoed
rhythmically and intensified by the percussion.
Temple blocks, cymbals, and congas lead the
entire orchestra back to its first theme, almost
as if the listener has returned to the entrance
of the Festival. Strings and winds continue to
wind through the opening thematic material,
this time with energetic brass crescendoing to
a climactic and flashy finish.
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Concerto No. 1 for Violin and Orchestra

Florence B. Price

Born: April 9, 1887, Little Rock, Ark.
Died: June 3, 1953, Chicago, IlL
Year Composed: 1939
Length: c. 27 minutes
World Premiere: 2018, Arkansas
Last ISO Performance: This is the ISO’s
first performance of this piece
Instrumentation: 2 flutes, 2 oboes,
2 clarinets, 2 bassoons, 4 horns,
2 trumpets, timpani, strings

Florence Price was the first Black American
woman to cultivate success as a symphonic
composer. She is also the first Black woman
to have her compositions performed by a
professional U.S. orchestra. Her journey to
this success was by no means easy and many
of the performances of her works have, unfor-
tunately, been posthumous. Many of Price’s
works were uncovered in 2009 and are now
being published for performance.

Born in Little Rock, Arkansas, Price’s com-
positional success during her lifetime was
primarily in Chicago, Illinois. After studying
organ and piano at the New England Conser-
vatory in Boston, she focused on composition
and studied with composers George Chad-
wick and Frederick Converse. She graduated
just after the turn of the century and would
soon become faculty at Clark Atlanta Univer-
sity. After marrying and having two children,
Price relocated back to Arkansas to raise her
family. Racial tensions in the 1920s, including
a lynching, motivated Price to relocate north.
Following the Great Migration, Florence

and her family moved to Chicago, where she
would become a central figure in the Chicago
Black Renaissance.

Celebration of Women

The Chicago Black Renaissance was a creative
haven after many Black and African-American
people found more opportunity to blossom on
the city’s South Side. Similar to the Harlem Re-
naissance, the Chicago Black Renaissance was
a time where new creative leaders emerged,
and a boom of new art and music permeated
the area. Other notable musicians in Chica-

go at the time include jazz trumpeter Louis
Armstrong and gospel singer Mahalia Jackson.
After the stock market crash in 1929, Black
Americans were especially underserved. This
resulted in a new need for community, racial
pride, and social engagement and activism.
This need was fulfilled musically by the influx
and melding of many musical influences.

The 1920s in Chicago was most certainly a
musical melting pot, in no small part due to
the Great Migration. New musical styles from
multiple regions all came together on the
South Side and began to form into Chicago
Blues and popularized Gospel in northern
states, giving symphonic composers like Price
many more musical influences to work into an
orchestral setting.

Florence Price has a signature sound per-
vasive in all of her writing. Open harmonic
structures and long melodies are a uniquely
American sound. While American in sound,
it is interesting to note that the inspiration

for this sound comes from Bohemia (now the
Czech Republic). Price thoroughly studied the
music of Antonin Dvordk, especially his “New
World” Symphony, which is highly influenced
by Native-American and African-American
folksongs Dvorak heard during his travels
through the northern United States. Price’s
harmonic structure, use of folk elements, and
orchestration is distinctly her own although
she was inspired heavily by DvoraK’s integra-
tion of multiple American music genres. The
Violin Concerto utilizes this signature sound
both in Price’s orchestral and solo writing. The
violin solo weaves in and out of the orchestral
texture, highlighting a call and response ele-
ment similar African-American spirituals.
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This soundscape is the basis for her Violin
Concerto Number 1, but was first heard and
celebrated in the Symphony Number 1 in E
Minor. The Symphony is perhaps Price’s most
often performed work, and was premiered
by the Chicago Symphony Orchestra in the
summer of 1933. This performance was the
first time a symphony by a Black woman had
been performed by a major orchestra in the
United States.

Ge Xu (Antiphony)

Chen Yi

Born: April 4, 1953, Guangzhou, China

Year Composed: 1994

Length: c. 8 minutes

World Premiere: January 1995,
San Francisco, California

Last ISO Performance: This is the ISO’s
first performance of this piece

Instrumentation: 2 flutes (2" doubling
piccolo), 2 oboes, 2 B-flat clarinets,
2 bassoons, 4 horns, 2 trumpets,
3 trombones, tuba, timpani, percussion,
harp, and strings

Many of Chen’s orchestral works include folk
elements, though Ge Xu (Antiphony) utilizes
Chinese folksongs not only in melody, but in
their traditional form. In Ge Xu, we hear three
folksongs from Southern China being passed
and modified between sections of the orches-
tra, as if in conversation. Traditionally, folk
songs were used as communication tools in
mountain communities throughout the south-
ern regions of China. Chen’s work celebrates
the communicative nature of folk music by
employing a full symphony to sing between its
sections. Ge Xu takes traditional melodies and
motifs and utilizes them differently between
each section of the orchestra. The title itself,
Ge Xu, literally translates to “ruin of song” in
Mandarin whereas Antiphony most common-
ly refers to responsive alternation between
groups of singers.
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Further blending Eastern and Western music,
Chen emulates traditional Chinese instru-
ments through extended techniques employed
on modern Western instruments. Chen’s use
of glissandi in the strings is reminiscent of
the erhu—a two-stringed instrument also
played with a bow. Violins open the work with
a shimmery high-register glissando oscillat-
ing between two pitches, very similar to the
sliding melodies commonly performed on the
erhu. This opening theme continues in the
strings throughout the work. As winds, brass,
and percussion respond to the strings’ theme
with another folk melody, they modify and
blend the themes. Flutes enter and ornament
the sustained strings, almost akin to chirp-
ing of birds in the mountains where these
songs would traditionally be sung. Wood-
wind entrances break the peace brought by
the strings, and soon brass further interrupt
the calm with persistent, plodding chordal
interjections. What had been a plaintive and
somber melody has become percussive and
chaotic, very similar to Stravinsky’s Rite of

Spring.

Woodwinds and brass begin dissonant,
arguing motifs which drown out the original
theme entirely. Strings persist and make their
way back into the orchestral argument, assert-
ing their dominance by repeating the original
theme as well as stating the winds’ theme with
much more fervor and intensity. As the inten-
sity builds to a climax, a solo bassoon emerges
from the chaos. Accompanied only by a shim-
mering sustain in the violins, the bassoon
melody brings peace back into the orchestra.
Finally punctuated by twinkling harp and
flutes, calm is restored to the orchestra.
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Earworms

Vivian Fung

Born: 1975, Edmonton, Canada

Year Composed: 2018

Length: c. 14 minutes

World Premiere: March 2018,
Ottawa, Canada

Last ISO Performance: This is the ISO’s
first performance of this piece

Instrumentation: 2 flutes, 2 oboes,
2 clarinets, 2 bassoons, 4 horns,
2 trumpets, 3 trombones, tuba,
percussion, and strings

Perhaps one of the most universal human ex-
periences is that of having a tune stuck in your
head. We have all experienced an incessant
mental loop of the chorus to a popular song,
the too-catchy radio jingle that plays on the
way to work, or even the music that plays from
your child’s favorite toy. The same “earworms”
that can plague us from day to day are the ba-
sis for Vivian Fung’s work of the same name.

“Since having my son almost three years ago,

I have found my life to be more complicated
and chaotic, but also all the richer and more
meaningful. I find myself at the end of the day
humming tunes that have gotten into my head
and that I cannot seem to escape no matter
how hard I try—hence the title Earworms,”
says Fung.

Further described as “playful” and “quirky” by
the composer, who wrote Earworms in 2018,
Vivian Fung’s use of fragmented melodies
heard in her daily life is not only a creative
way to relieve her own ear worms, but the in-
spiration behind the entire work. Fung’s use of
shorter, repeating themes create an orchestral
texture that is busy, complex, and virtuosic.
Vivan Fung has written Earworms as com-
mentary on our busy lives, split attention, and
constant multitasking.

50
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The most prominent of the many themes
heard throughout Earworms is stated first by
the violas. Perfectly encapsulating the inspi-
ration behind the work, this theme is only
three beats long and utilizes just three separate
pitches. However, after the violas present

this fragment it is immediately echoed in the
trumpets. Low brass then continue stating
the theme in its original form as the musical
material surrounding it intensifies significant-
ly. Fung uses diminution—a compositional
technique in which a motive is shortened
rhythmically—to further use this musical
material, albeit in a totally different way. Celli
repeat the three-beat theme, leaving silence in
new places and employing accents where the
viola and brass remain legato and pedantic.
Altering the theme in this subtle way creates
new texture within the orchestra and gives
this short fragment new creative meaning.
The rhythmic intensity provided by the celli
accents promotes more intensity in the wood-
winds as they run the length of their musical
ranges in a flurry of fast notes. Suddenly, the
percussion lead the orchestra and the original
theme is totally transformed, blurred under a
cacophonous haze. As if melting, the orchestra
settles downward chromatically, led by a tuba
descent into the bottom of its range.

Emerging from such chaos is pure calm.
Strings harmoniously transition from intense
arpeggios to shimmering sustained notes,
also descending as if in remembrance of the
section which just passed. As the calm sets in,
a solo trumpet and and clarinet play together
to restate the theme in an altered form. Fung
utilizes octave displacement to breathe new
life into the theme. In this section of Ear-
worms, woodwind solos are born of the newly
edited theme while strings almost entirely
fade out. Guided by twinkling percussion,
woodwinds continue to flourish in a dreamlike
trance. Soon, an undercurrent of rumbling
strings returns and new, faster material runs
through the orchestra. Woodwinds and brass
play increasingly fragmented memories of the
theme as percussion interject the ever-pres-
ent commotion. Working together across the
sections, the orchestra finds itself in a sort of
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nightmarish waltz with strings creating the
rhythmic and thematic foundation for the
winds and percussion. This foundation trans-
forms into a sliding, legato melody for just a
moment—a melodic relief to the ear. Just as in
life, this short moment of peace is taken from
us by another phase of busy and complicated
music. French horns reject this chaos and
present the main theme, again altered, which
is then repeated by trumpets and trombones.
As if finally acquiescing, the strings accept
this brass theme as the final form and de-
scend from their chaotic heights, racing to the
double bar.

Scenes from a Voyage
Eunike Tanzil

Born: 1998, Sumatra, Indonesia

Year Composed: 2023

Length: c. 5 minutes

World Premiere: 2024

Last ISO Performance: This is the ISO’s
first performance of this piece

Instrumentation: 2 flutes, piccolo, 2 oboes,
English horn, 3 clarinets, 3 bassoons, 4
horns, 3 trumpets, 3 trombones, tuba,
timpani, perucussion, harp, and strings

Composer Eunike Tanzil is a recent gradu-

ate of of the Berklee College of Music and
currently continues her compositional studies
at the Juilliard School. Known for her film
scoring, Tanzil’s works include sweeping me-
lodic lines and graceful timing to accompany
cinema. Recent film projects include scores for
The Addams Family 2 (2021) and collaborating
on an original score to accompany the 1928
silent film The Passion of Joan of Arc (2017).

Celebration of Women

Tanzil is of Indonesian descent and participat-
ed in the Berklee Indonesian Ensemble. The
BIE is a student-led group which performs
multiple styles of Indonesian music varying
from gamelan to pop music. Recently, Tanzil
arranged Batak Medley for the ensemble.
Batak Medley includes two Indonesian folk
melodies and was arranged in 2020 to cele-
brate Indonesias 75" Independence Day.

Today’s performance of Scene from a Voyage
is a world premiere. Eunike Tanzil has been
working alongside Maestro Rebecca Tong to
expand her original sketches into a longer
work for full orchestra.

Antrépolis
Gabriela Ortiz

Born: December 20, 1964,
Mexico City, Mexico

Year Composed: 2017

Length: c. 10 minutes

World Premiere: January 2018,
Mexico City, Mexico
Last ISO Performance: This is the ISO’s
first performance of this piece
Instrumentation: Piccolo, 2 flutes, 2 oboes,
2 clarinets, bass clarinet, 4 horns,
4 trumpets, three trombones, tuba,
timpani, 5 percussionists, strings

Born to folk musician parents, Gabriela Ortiz
employs many Mexican cultural and musical
influences in her symphonic writing. Antrépo-
lis is no different. Opening with a grandiose
timpani cadenza, this work highlights the per-
cussion section throughout. Congas, claves,
guirro, and maracas immediately create a
rhythmic motor which will make toes tap and
heads bob to the cumbia rhythm.
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Antrépolis is a work which is rooted in
Mexican nightlife. “Antro” is a slang term for
nightclubs, specifically alternative under-
ground clubs. Gabriela Ortiz aims to guide
the listener through a tour of Mexico’ lively
music scene from one stage through her use
of dance rhythms, heavy percussion, and
virtuosic passagework in the woodwinds. As
the work unfolds, the percussion section leads
the orchestra as the winds, brass, and strings
provide syncopated melodic fragments. Tuba
provides a dancey bassline alongside pizzica-
to bassi while winds flourish and ornament
the rhythmic intensity. Ortiz utilizes the full
orchestra to create one cohesive dance band
—strings create a rhythmic foundation on
which the percussion clearly shines and winds
interject excitedly.

Antrépolis is divided into multiple sections,
with the timpani solo interjecting throughout.
Utilizing the timpani in this way recalls the
sound of loud music being pumped through a
heavy club door, and is an incredibly creative
way to set the musical scene. The second
section, El Tutti Fruti, begins again with the
timpani and as the club doors open we are
greeted with claves as the rhythmic motor for
a syncopated theme in the strings. Indicated
as “always dancing” in the score, accents in the
snare drum are masterfully placed to create a
groove both for the orchestra and listener.

Ortiz employs mambo rhythms in the section
titled Salon Colonia. Again utilizing the entire
orchestra to create a lively dance band, trum-
pets soar through energetic melodies, punc-
tuated by sliding trombone glissandi which
further build intensity. Woodwinds add to the
party with highly articulated interjections,
dancing their way through another percus-
sion soli. Ending with a climactic flourish, the
timpani solo pervades and permeates punchy
chords played by the rest of the orchestra.

Gabriela Ortiz has been described as “one of
the most vibrant musicians emerging in the
international scene” and aims to combine tra-
ditional symphonic structures with elements
of folksong, rock, dance, and jazz. This synthe-
sis creates a musical language that is entirely
Ortiz, and walks a line between incredibly
rigorous and entirely improvised playing. Her
music is highly entertaining for the listener

as well as the player. Ortiz has always been
passionate about honoring and sharing her
heritage, and this is showcased beautifully in
Antropolis. Gabriela Ortiz has been champi-
oned by Gustavo Dudamel as having “a partic-
ular capacity to showcase our Latin identity,”
and has recently worked on a commission for
the Los Angeles Philharmonic entitled Altar de
Cuerda for violin and orchestra.
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Michelle Cann, Piano

Michelle Cann
has become

one of the most
sought-after pia-
nists of her gen-
eration. She made
her debut with
The Philadelphia
Orchestra in 2021
and has recently
performed con-
certos with The
Cleveland Orchestra, the National Symphony
Orchestra, the Orquestra Sinfénica Municipal
de Sao Paulo, the Los Angeles Philharmonic,
and the symphony orchestras of Atlanta, Balti-
more, and Cincinnati.

Highlights of Cann’s 2023-24 season include
appearances with the Charlotte, Hawaii,
Indianapolis, Québec, Sarasota, and Winnipeg
symphony orchestras, and recitals in New York
City, Portland, Berkeley, Beverly Hills, and
Denver. She also has teaching and performance
residencies at the University of Indiana South
Bend and Meany Center for the Performing
Arts at the University of Washington.

Recognized as a leading interpreter of the
piano music of Florence Price, Cann per-
formed the New York City premiere of Price’s
Piano Concerto in One Movement with The
Dream Unfinished Orchestra in July 2016 and
the Philadelphia premiere with The Philadel-
phia Orchestra and Music Director Yannick
Nézet-Séguin in February 2021. Her record-
ing of the concerto with the New York Youth
Symphony won a Grammy Award in 2023 for
Best Orchestral Performance. Her acclaimed
debut solo album Revival, featuring music by
Price and Margaret Bonds, was released in May
2023 on the Curtis Studio label. She has also
recorded two Price piano quintets with the
Catalyst Quartet.

Cann was the recipient of the 2022 Sphinx
Medal of Excellence, the highest honor be-
stowed by the Sphinx Organization. She also
received the Cleveland Institute of Music’s 2022

Alumni Achievement Award and the 2022
Andrew Wolf Chamber Music Award.

A celebrated chamber musician, Cann has
collaborated with leading artists including the
Catalyst, Dover, and Juilliard string quartets,
violinists Timothy and Nikki Chooi, and cellist
Thomas Mesa. She has appeared as cohost and
collaborative pianist with NPR’s From The Top.
Cann’s numerous media appearances include
PBS Great Performances’ Now Hear This hosted
by Scott Yoo and Living the Classical Life with
host Zsolt Bognar.

Embracing a dual role as performer and
pedagogue, Cann is frequently invited to teach
masterclasses, give lecture-demonstrations, and
lead teaching residencies. Recent residencies
include the Gilmore International Keyboard
Festival and the National Conference of the
Music Teachers National Association. She has
recorded lessons for tonebase, the popular
piano lesson platform. She has also served on
the juries of the Cleveland International Piano
Competition, the Kauffman Music Center
International Youth Piano Competition, and
the piano competition of the Music Academy
of the West.

A staunch believer in community-building
through music, Cann has served as the director
of two children’s choruses in the El Sistema-in-
spired program Play On Philly and was part of
the inaugural class of ArtistYear fellows at the
Curtis Institute of Music. Through ArtistYear,
she worked with community partners City
Year, Teach for America, and AmeriCorps to
provide arts education and access to under-
served communities in Philadelphia.

Cann holds bachelor’s and master’s degrees in
piano performance from the Cleveland Insti-
tute of Music and an Artist’s Diploma from the
Curtis Institute of Music. She joined the Curtis
piano faculty in 2020 as the inaugural Eleanor
Sokoloff Chair in Piano Studies. She joined
the piano faculty of the Manhattan School of
Music in 2023.
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Uwertura (Overture)
Grazyna Bacewicz

Born: February 5, 1909, £6dz, Poland

Died: January 17, 1969, Warsaw, Poland

Year Composed: 1943

Length: c. 6 minutes

World Premiere: September 1945,
Krakéw, Poland

Last ISO Performance: January 2019 with
conductor Krzysztof Urbanski

Instrumentation: 3 flutes, 2 oboes, 3 clari-
nets, 2 bassoons, 4 horns, 2 trumpets, 3
trombones, tuba, percussion, and strings

Approximately 150 years after Poland’s first fe-
male composer Maria Szymanowska received
international acclaim, Grazyna Bacewicz
emerged on the national and international
scene, not only as a world-class composer, but
also as an accomplished pianist and violin-
ist. She wrote incidental music, film scores,
chamber works, music for the stage, concerti
(for violin, viola, cello, and piano), orchestral
works (to include four symphonies), ballets,
and solo pieces for piano and violin.

“The name Grazyna Bacewicz may not be as
familiar as those of her compatriots and near
contemporaries Witold Lutostawski and An-
drzej Panufnik, but her impact on Polish mu-
sic in the middle of the twentieth century was
no less significant” said Polish music specialist
Adrian Thomas. Poland embraced her. Streets
in Warsaw and Gdansk were named after her.
She is represented among the seven statues of
great Polish composers in front of the Philhar-
monic Hall in Bydgoszcz, Poland, and after her
unexpected death in 1969, she was buried in a
special section reserved for “deserving ones” in
a public cemetery in Warsaw. In 1955, a stamp
was issued with her image. Tadeusz Baird, one
of the leading Polish composers between the
wars, remembered her in these words:

“The richness and vastness of [her] creativity
achieved in such a short life never ceases to
amaze me. There is no aspect in music that has
not been enriched by her decisive, swift, coura-
geous and experienced pen. Like the maestros
of the past, Bacewicz was equally at home when
creating a monumental cycle of symphonies,
miniatures for instruments, chamber music, or
music for the stage. The craft of music-making
held no secrets for her. An inexhaustible source
of inventiveness, technical virtuosity, and a
wide breadth of approach suffice for placing
the works of her life among those that are most
admired. But that is not all. She has been given
something more important, more precious
found only among the few, a gift of being differ-

ent and unique”

Getting her start

She first studied in her home city of L6dz,
then moved on to the Warsaw Conservatory,
and then to Paris, where she studied com-
position for a year with Nadia Boulanger at
the Ecole Normale de Musique on the advice
of Karol Szymanowski. Between 1933 and
1965, she won first and second prizes in major
competitions in Paris, Liége, and Warsaw. In
1965 she was awarded the gold medal at the
International Competition for Composers

in Brussels for her Violin Concerto Number
Seven. In 1943, during the German occupa-
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tion of Warsaw, she managed to give frequent
underground concerts and private concerts in
homes and cafes. During this time, she wrote
her short Overture 1943. It premiered on
September 1, 1945, with the Krakéw Philhar-
monic as part of the first Krakow Festival of
Contemporary Music.

About Uwertura

Uwertura is an exciting example of Bace-
wicz’s combination of French neoclassicism
(especially visible in her clarity), an intense,
dashing, rhythmic drive, and sparkling
orchestration. The work is cast in a simple
ABA form. In one of her letters to her brother,
Witold, dated March 1, 1947, she wrote, “If
you are building something, you will not pile
stones randomly on each other. It’s the same
as a musical work. The music can be simple or
complicated. It depends on the composer, but
it has to be well-constructed” She takes this
familiar architectural plan and fills it with a
thrilling, complex, rapid-fire overture. Despite
being written in wartime, 1943 does not refer
to the war, but only to the year of composition.

Uwertura jumps oft the starting block with
dazzling violin writing underscored by tim-
pani. As the music unfolds, Bacewicz presents
cheerful themes, varies the textures (including
some baroque-style contrapuntal writing), and
uses propelling orchestral colors—especially
from the brass—to urge momentum. Amid the
bustle, a surprisingly sweet, lyrical Andante is
suddenly introduced quietly by solo flute. The
music now relaxes into a calm, beguiling mid-
dle section. It is a transitory moment, however,
cut short by frenetic violins and brass restoring
the opening bravura speed, whipping rhythms,
and kaleidoscopic dynamics. The swirling final
section, sometimes capped by a bright piccolo,
rushes to a massive conclusion.

April
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Concerto No. 1 in B-flat Minor for Piano
and Orchestra, Op. 23

Piotr Ilyich Tchaikovsky

Born: May 7, 1840, Votkinsk, Russia
Died: November 6, 1893, St. Petersburg,
Russia
Years Composed: 1874-1875
Length: c. 32 minutes
World Premiere: October 5, 1875, Boston
Last ISO Performance: January 2018 with
conductor Krzysztof Urbanski and
pianist Garrick Ohlsson
Instrumentation: 2 flutes, 2 oboes,
2 clarinets, 2 bassoons, 4 horns,
2 trumpets, 3 trombones, timpani,
strings, and solo piano

Christmas Eve 1874 was a terrible day in
Tchaikovsky’s life. He was hoping that his close
friend Nicholai Rubinstein—director of the
Moscow Conservatory and noted pianist—
would premiere his First Piano Concerto.
Hoping for the best, the composer previewed
the new work for him on December 24.

After the first movement, there was silence.
After the second movement, there was another
horrible, seemingly eternal silence. Clearly
something was very wrong. After the third
movement, Rubinstein exploded, declaring the
work “derivative, unplayable, vulgar, chaotic,
and utterly worthless”

In a letter three years later to his patroness,
Nadezzha von Meck, the composer vividly
described the scene: “The chief thing I cannot
reproduce is the tone in which all this was
uttered. In a word, a disinterested person in
the room might have thought I was a maniac,
a talented senseless hack who had come to
submit his rubbish to an eminent musician”
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1 Tchaikovsky’s First Piano Concerto

But later that same night, Tchaikovsky remem-
bered, “He did agree that he would do me the
honor of playing the concerto if I reworked it
according to his demands.” Shocked and hurt
by Rubinstein’s reaction and conditions, the
hypersensitive composer corralled his anger
and summoned the strength to reply, “I shall
not alter a single note. I shall have the concer-
to printed exactly as it stands”

The only thing at that time that Tchaikovsky
did change was to erase the dedication to
Rubinstein and substitute the extraordinary
German pianist Hans von Biilow. He had
heard von Biilow in Moscow in March 1874
and had been deeply impressed. His choice
was a good one. Rubinstein had been known
as a careful, powerful, and talented pianist,
but also an “intellectual” one; von Biillow had
these attributes as well, but also was passionate
to his core. Opus 23 demanded, required, and
fortunately did receive the needed drama and
romantic expression. One critic noted that
“von Biilow rode to the rescue”

Not only was von Biilow delighted to be the
dedicatee, but he also proceeded to introduce
the Concerto in a series of Boston concerts.
At the premiere on October 25, 1875, the
American audience was thrilled and even
demanded a repeat of the last movement. The
pianist immediately cabled the good news to
Tchaikovsky in Moscow and this was said to
be the “first cable sent between Boston and
Moscow” (Michael Allsen). More importantly,
von Billow promoted the Concerto at 139 of
172 concerts in that season to great acclaim.

Witnessing such successes, Rubinstein
changed his tune and included it in his
performance repertoire in 1879, but it was

too late for him to share in the concerto’s
initial triumphs. Rubinstein apologized to the
composer and performed the work at the Paris
Exhibition in 1878 and several years hence-
forth until his death. He offered to premiere
Tchaikovsky’s Second Piano Concerto, but
died on March 23, 1881.

The gigantic first movement of the piano con-
certo opens with massive horn fanfares before
a stunning melody for violins, supported by
thundering chords from the piano. This is
followed by a virtuosic re-statement from the
soloist with pizzicati accompaniment and a ca-
denza based on the same material. (The theme
later became the source of a popular song
from the 1940s called “Tonight We Love”).
The full orchestra re-embraces the melody
enhanced by rumbling timpani, which grad-
ually and softly decline. One could be fooled
that this long introduction of 106 measures
contains the main theme of the concerto, but
such is not the case.

The actual first theme, marked Allegro con
spirito, is a snippy, energetic idea based on a
tune heard by Tchaikovsky at a country fair in
Kamenko, where it was sung by a blind beggar.
The pianist takes the lead with the introduc-
tion combined with tiny orchestral responses.
A second, slowly moving lyrical theme sung by
horns and winds (clarinet) follows. The soloist
gets a chance at it before the strings reabsorb
the melody and play gently with keyboard
arpeggios and decorations and some sharing
of parts of the theme. From this point on, the
structure adheres to sonata-allegro pattern.
Tchaikovsky builds a complex development
featuring intense interaction between orches-
tra and soloist. His recapitulation contains no
references to the gorgeous opening melody,
using only the two vetted main themes, and a
brilliant cadenza that precedes the final close.

A poetic second movement is cast in a
three-part format (ABA) marked Andantino
semplice — prestissimo — tempo primo. The first
section features a beautiful, limpid melody
sung by solo flute over muted, plucked strings.
The theme immediately becomes subject to
variations: the first in decorated format by the
soloist, and then echoed by celli. Tchaikovsky’s
interior section (B) produces a light, dashing,
scherzo-like section with a tune based on the
French song, titled, “Il faut samuser, danser, et
rire;” which had been popularized by the so-
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prano Désirée Artot (with whom Tchaikovsky
had a brief fling in 1868-69). The third section
recalls the lyrical subject of the opening.

The third movement, Allegro con fuoco, is

a vigorous hybrid rondo, beginning with a
crisp idea from the orchestra, completed by a
response from the piano. Inspiration for this
idea came from a Ukrainian folksong, titled,
“Vidyi, Vidyi Ivanku” (“Come, Come Ivanku”).
Tchaikovsky allows for an unfettered Cossack
style dance to emerge, steadily enhanced by
pianistic development. A contrasting episode
follows from the violins opening with a huge
romantic melody accompanied by horns. Not
to be denied, however, the original idea pops
back, now tantalizing with rhythmic ambigu-
ities. Together, the two ideas roar to an enor-
mous climax before Opus 23 closes with three
massive chords from the soloist and orchestra.

The Concerto grew to international fame and
acclaim and remains a cherished part of piano
concerto repertoire. Tchaikovsky did revise the
concerto in 1889 and this is the version on this
concert.

Symphony No. 3 in A Minor, Op. 44
Sergei Rachmaninoff

Born: April 1, 1873, Oneg, Russia

Died: March 28, 1943, Beverly Hills, Calif.

Year Composed: 1935

Length: c. 39 minutes

World Premiere: November 1936,
Philadelphia, Pa.

Last ISO Performance: February 2019 with
conductor Daniele Rustioni

Instrumentation: 2 flutes, piccolo, 2 oboes,
English horn, 2 clarinets, bass clarinet,
2 bassoons, contrabassoon, 4 horns, 3
trumpets, 3 trombones, tuba, timpani,
percussion, harp, keyboard, and strings

April
4-6

In the thirty years between Rachmaninoff’s
Second and Third Symphonies, Western music
had radically changed. By 1935-36 when he
completed Opus 44, Rachmaninoff was well
aware that he was anachronistic and out of
touch in a world that now included the likes of
Debussy, Ravel, Hindemith, Bartok, Prokofiev,
Varese, and Stravinsky. Concepts like serial-
ism, impressionism, expressionism, and the
exuberant explorations of the avant-garde not
only opened new vistas, but also weakened
foundations of Western music. Rachmaninoff
was never interested in being a trend-setter

or a revolutionary: his roots remained deep

in those traditions. He responded to the
situation, saying, “I feel like a ghost wandering
in a world grown alien. [But] I cannot cast out
the old way of writing and I cannot acquire
the new”

When the composer turned to writing his
Third Symphony, he was just coming off a
huge concert tour at age 63. “I have spent my
life chasing three hares: composing, conduct-
ing, and performing. I am not certain I ever
caught one of them,” he asserted. But he was
determined to write one more symphony. On
June 30, 1936, he told his sister-in-law: “Yester-
day morning, I finished my work . . . with each
of my thoughts, I thank God that I was able to
doit”

His Third Symphony spoke in a rhapsodic,
richly romantic, emotional language; it was
not modern or chic or up-to-date. Perhaps
that is why, at first, it was not enthusiastically
received by the audience or the press. The day
after the Third Symphony premiered, Edwin
Schloss wrote for the Philadelphia Record that
he found the work “a disappointment,” with
“echoes . . . of the composer’s lyric spacious-
ness of style, but largely sterile”. Even music
critic Olin Downes, normally a champion of
the composer’s works, was at best subdued. In
a nutshell, he considered Opus 44 excessive on
all counts:
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“The outward characteristics of Rachmani-
noff’s style are evident in the work heard on
this occasion. It cannot be said, however, that
in these pages, Mr. Rachmaninoff says things
which are new, even though his idiom is more
his own than ever before, and free of the in-
debtedness it once had to Tchaikovsky. Nor is it
easy to avoid the impression, at a first hearing
of the work, of a certain diffuseness. There is

a tendency toward overelaboration of detail,
and to unnecessary extensions, so that the last
movement, in particular, appears too long.
Would not a pair of shears benefit the propor-
tions of this work?”

For guidance and inspiration, Rachmaninoff
listened singularly to his inner voice. “I try to
make my music speak simply and directly that
which is in my heart at the time I am compos-
ing. If there is love there, or bitterness, or sad-
ness, or religion, these moods become part of
my music, and it becomes either beautiful, or
bitter, or sad or religious. For composing mu-
sic is as much a part of my living as breathing
and eating. I compose music because I must
give expression to my feelings, just as I talk,
because I must give utterance to my thoughts”

Exploring the Symphony

The first movement begins with a ten-mea-
sure prefatory section, introducing a haunting
three-note motive in a pianissimo statement
by the clarinets, muted horn, and a single cello
(a motto that will return in later movements).
This passage sets the stage for a second intro-
duction. The full orchestra rises to attention
with bass drum and cymbal crashes, and soon
we have the depiction of the soulful, flexible
main theme sung by pairs of oboes and bas-
soon above violins. The second theme is lyrical
and nostalgic. A voluptuous development
spurred by violas works out the ideas, now
imbued with restless energy, before a horn an-
nounces the recapitulation. As a small remind-
er, the opening motto returns in the trumpet

and bass trombone before strings (pizzicato)
bring the movement to a quiet close.

Rachmaninoft’s second movement opens

with a single horn chanting the motto theme,
supported by soft, strumming chords from

the harp. A solo violin moves to the spotlight,
introducing a luscious, triple-meter idea that
courses to an impassioned climax. This might
have been a good point to turn around and let
the movement deflate. But Rachmaninoff has
a surprise for us: he suddenly shifts gears and
pops into a scherzo marked allegro vivace. Pre-
vious ideas are immediately quashed, and the
orchestra takes off with bristling ideas, gallop-
ing ahead, harnessed only by the predominant,
triple meter. Eventually, the orchestral scherzo
yields to winds and a chain of violin trills for

a recall of the opening thoughts. The reprise is
small, and the movement closes with strings
quietly plucking the motto idea.

A concluding third movement in A major

is filled with vivacious dance rhythms and
frenetic energy. Violins and violas introduce

a military-like idea that is followed by a
contrasting second idea, again produced by
strings and doubled by the harp. Orchestral
color abounds, and the blaze is unstoppable.
In the middle of the fireworks, Rachmani-
noff suddenly provides a second surprise,
dropping in a high-octane fugue, using the
first idea as its subject. Unexpectedly, a small
episode of funeral-sounding music defuses
the frenzy. Bridging to the final section, Rach-
maninoff quotes the Dies Irae (from the Mass
for the Dead) before unleashing the orchestra
at full throttle (notice the percussion) and
making final virtuosic demands for all players.
He caps the symphony with a glittering, opti-
mistic coda.
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The world premiere took place in the Unit-
ed States under Leopold Stokowski with the
Philadelphia Orchestra on November 6, 1936.
Rachmaninoff spoke of the bad reception
Opus 44 received. “It was played in New York,
Philadelphia, Chicago, etc. At the first two
performances, I was present. It was played
wonderfully. Its reception by both the pub-
lic and critics was sour. One review sticks

painfully in my mind: that I didn’t have a
Third Symphony in me anymore. Personally, I
am firmly convinced that this is a good work.
But—sometimes composers are mistaken too!
Be that as it may, I am holding to my opinion
so far” His opinion has been vindicated; the
Third is finally embraced with respect and
admiration.
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il Star Wars: The Force Awakens in Concert

Jun Mérkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Assistant Conductor

S

Film Series Presented by Bank of America BANK OF AMERICA ///
Proud Sponsor of the ISO

Friday, April 19, at 8 p.m.

Saturday, April 20, at 8 p.m.

Hilbert Circle Theatre

JACK EVERLY, Conductor
John Williams

Star Wars: The Force Awakens
Feature Film with Orchestra

A Lucasfilm Ltd. Production

A Bad Robot Production
Starring
Harrison Ford Daisy Ridley Domhnall Gleeson
Mark Hamill John Boyega Anthony Daniels
Carrie Fisher Oscar Isaac Peter Mayhew
Adam Driver Lupita Nyongo and Max Von Sydow
Andy Serkis

. - Director of Photography:
Music by: John Williams Dan Mindel, ASC, BSC
Visual Effects and Animation by:

E tive Prod :
Industrial Light & Magic xecutive froducers

Tommy Harper Jason McGatlin

Costume Designer: Michael Kaplan Produced by: Kathleen Kennedy, p.g.a.

Editors: Mary Jo Markey, ACE J.J. Abrams, p.g.a. Bryan Burk, p.g.a.

Maryann Brandon, ACE Written by: Lawrence Kasdan & J.J. Abrams

Production Designers: and Michael Arndt
Rick Carter and Darren Gilford Directed by: J.J. Abrams

PRESEMTATHOM LICEMSED By

=
CQI\\LE.E/ TS

X DoLBEY

© 2015 & ™ Lucasfilm Ltd. All rights reserved.
Original Motion Picture Soundtrack on Walt Disney Records
available at Disneymusicemporium.com
Presentation licensed by Disney Concerts in association with Lucasfilm Ltd, and Warner/Chappell Music. ©
All rights reserved

There will be one 20-minute intermission. Performance length is approximately
two hours. Out of respect for the musicians and your fellow audience
members, please remain seated until the conclusion of the end credits.
Recording or photographing any part of this performance is strictly prohibited.
See page 35 for Jack Everly’s biography.




John Williams, Composer

In a career
spanning more
than six decades,
John Williams
has become one
of America’s most
accomplished
and successful
composers for
film and the
concert stage. He
remains one of
our nation’s most distinguished and contribu-
tive musical voices.

He has composed the music for more than
one hundred films, including all nine Star
Wars films, the first three Harry Potter films,
Schindler’s List, E.T. the Extra-Terrestrial, Jaws,
Jurassic Park, Saving Private Ryan, Lincoln,
Close Encounters of the Third Kind, Superman,

and the Indiana Jones films. He served as
music director of the Boston Pops Orchestra
for fourteen seasons and remains their Laure-
ate Conductor. He has composed numerous
works for the concert stage including two
symphonies and more than a dozen concertos
commissioned by some of America’s most
prominent orchestras.

He has received five Academy Awards and
fifty-three Oscar nominations, seven British
Academy Awards, twenty-five Grammys, four
Golden Globes, and five Emmys. His other
honors include the Kennedy Center Honors,
the National Medal of Arts, an honorary KBE
from Queen Elizabeth II, the Life Achieve-
ment Award from the American Film Institute,
Spain’s Princess of Asturias Award for the Arts,
and the Gold Medal from the UK’s prestigious
Royal Philharmonic Society.

Star Wars Film Concert Series Production Credits

President, Disney Music Group
Ken Bunt

SVP/GM, Disney Concerts
Chip McLean

Music Preparation
Mark Graham

VP, Disney Concerts
Gina Lorscheider

Matthew Voogt

Supervising Technical Director

Business Affairs, Disney Concerts

Alex Levy - Epilogue Media

Film Preparation
Ramiro Belgardt

Business Affairs, Lucasfilm
Rhonda Hjort
Chris Holm

For Booking Inquires:
Emily. Yoon@TeamWass.com

JoAnn Kane Music Service
Disney Music Library

Operations, Disney Concerts
Brannon Fells
Royd Haston

Marketing & Publicity
Lisa Linares
Lillian Matulic

Darryl Franklin
Leigh Zeichick
Phil Woods
Narine Minasian
Elena Contreras
Addison Granillo
Christy Swintek
Svetlana Tzaneva

Business Affairs, Warner-Chappell
Scott McDowell




st The Sea: Elgar, Mendelssohn

& Debussy

Jun Mirkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Assistant Conductor

Health Plans

IU Health Plans Classical Series « Program Twelve
Friday, April 26, at 8 p.m.

Saturday, April 27, at 5:30 p.m.

Hilbert Circle Theatre

HEALTH

JUN MARKL, Conductor | JAMIE BARTON, Mezzo-soprano

Ethel Smyth | 1858-1944

“On the Cliffs of Cornwall” (Prelude to Act 2) from The Wreckers

Felix Mendelssohn | 1809-1847

The Hebrides Overture, Op. 26 (Fingal’s Cave)
INTERMISSION—Twenty Minutes

Edward Elgar | 1857-1934

Sea Pictures
“Sea Slumber Song” (Roden Noel)
“In Haven” (Capri) (C. Alice Elgar)
“Sabbath Morning at Sea” (Elizabeth Barrett Browning)
“Where Corals Lie” (Richard Garnett)
“The Swimmer” (Adam Lindsay Gordon)
Jamie Barton, Mezzo-soprano

Claude Debussy | 1862-1918

La Mer
De laube a midi sur la mer (From Dawn to Noon on the Sea)
Jeux de vagues (Play of the Waves)
Dialogue du vent et de la mer (Dialogue of Wind and the Sea)

Associate Sponsor

aeS Indiana

There will be one 20-minute intermission.
Length of performance is approximately one hour and thirty minutes.
Recording or photographing any part of this performance is strictly prohibited.




Jun Mirkl, Conductor

Jun Mirkl will
assume his duties
as Music Director
of the Indianap-
olis Symphony
Orchestra in
September 2024
having previously
acted as the ISO’s
Artistic Advisor
from 2021-2024.
This new appoint-
ment celebrates the culmination of Mr. Markl’s
nearly 25-year-long collaboration with the ISO.
Markl currently serves as Music Director of
the National Symphony Orchestra of Taiwan,
as Principal Guest Conductor of the Oregon
Symphony, and was recently named Chief
Conductor of the Residentie Orkest in The
Hague beginning with the 2025-26 season.

Maestro Markl is a highly respected interpreter
of both symphonic and operatic Germanic
repertoire, and for his idiomatic explorations
of the French impressionists. His long-standing
relationships with the great opera houses and
orchestras of Europe have been highlighted by
his leadership as General Music Director of the
National Theater Mannheim (1994-2000), and
as Music Director of the Orchestre National de
Lyon (2005-11), the MDR Symphony Orches-
tra Leipzig (2007-2012) and the Basque Na-
tional Orchestra (2014-17). He has appeared
with many of the world’s leading orchestras,
including the Bavarian Radio Symphony, the
Munich Philharmonic, the Tonhalle Orchestra
Zurich, the Orchestre de Paris in Europe, the
Cleveland Orchestra, Boston Symphony, Chi-
cago Symphony, Philadelphia Orchestra, and
the Montreal Symphony in North America,

the NHK Symphony Orchestra Tokyo, and the
Sydney Symphony and Melbourne Symphony
Orchestra in Australia among many others.

Maestro Markl was a regular guest at the state
operas of Vienna, Munich, Berlin, and the
Semperoper Dresden, and was permanent
conductor of the Bavarian State Opera until
2006. He made his Royal Opera House London
Covent Garden debut with Gétterddmmerung
in 1996 and with Il Trovatore at the Metropoli-
tan Opera of New York in 1998. He conducted
complete Ring cycles at the Deutsche Oper Ber-
lin and at the New National Theatre in Tokyo
2001-2004, and toured Japan with the Sem-
peroper Dresden and the Wiener Staatsoper.
Maestro Markl has an extensive discography—
among more than 50 CDs, he has recorded

the complete Schumann symphonies with the
NHK Symphony, Mendelssohn and Wagner
with the MDR Leipzig Symphony; as well as
Ravel, Messiaen, and a nine-CD recording of
Debussy with the Orchestre National de Lyon
which led to the honor of the “Chevalier de
I'Ordre des Arts et des Lettres” being bestowed
upon him by the French Ministry of Culture in
2012. Mirkl has more recently recorded 3 CDs
with works of Japanese composer Toshio
Hosokawa and 4 CDs of rare works by Saint-
Saens in a project that will continue in the
coming years.

Born in Munich, Markl’s father was a distin-
guished concertmaster and his mother a solo
pianist. Jun Mérkl studied at the Musikhoch-
schule in Hannover, with Sergiu Celibidache
in Munich and Gustav Meier in Michigan. In
1986, he won the conducting competition of
the Deutsche Musikrat and a year later won a
scholarship from the Boston Symphony Or-
chestra to study at Tanglewood with Leonard
Bernstein and Seiji Ozawa. Fully dedicated to
working with young musicians he has acted as
Principal Conductor at the Pacific Music Festi-
val in Sapporo, he teaches as a Guest Professor
at the Kunitachi College of Music in Tokyo,
and is a regular guest conductor at the Aspen
Music Festival, Colorado.
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Jamie Barton, Mezzo-Soprano

Critically
acclaimed by
virtually every
major outlet
covering classical
music, American
mezzo-soprano
Jamie Barton

is increasingly
recognized for
how she uses

her powerful instrument offstage—lifting up
women, queer people, and other marginalized
communities. Her lively social media presence
on Instagram and Twitter (@jbartonmezzo)
serves as a hub for conversations about body
positivity, social justice issues, and LGBTQ+
rights. She is proud to volunteer with Turn
The Spotlight, an organization working to
identify, nurture, and empower leaders among
women and people of color—and in turn, to
illuminate the path to a more equitable future
in the arts.

In recognition of her iconic performance at
the Last Night of the Proms, Ms. Barton was
named 2020 Personality of the Year at the
BBC Music Magazine Awards. She is also the
winner of the International Opera Awards
Readers’ Award, Beverly Sills Artist Award,
Richard Tucker Award, and BBC Cardiff Sing-
er of the World Competition.

This season, Ms. Barton fulfills a long-held
dream, creating a role in the world premiere
of a new opera, Intelligence, by Jake Heggie
and Gene Scheer. Intelligence opened the
2023-24 season at Houston Grand Opera. She
also brings her acclaimed interpretation of
Amneris to Lyric Opera of Chicago’s Aida and
performs the Gurre-Lieder in a gala concert
for the Bavarian Radio Symphony Orchestra’s
75" anniversary. Elsewhere she appears as

the mezzo soloist in Mahler Symphony No.

2 with Orlando Philharmonic and that same
composer’s Symphony No. 8 for an already
sold-out run with Orchestre de Paris.

Ms. Barton’s 2007 win at the Metropolitan
Opera National Council Auditions launched a
major international career that includes lead-
ing roles at many of the world’s most-loved
opera houses. In addition to her appearances
as Meére Marie in Dialogues des Carmélites
and Orfeo in Orfeo ed Euridice at the Met,
she has recently performed as Leonor (La
favorite) at Teatro Real Madrid and Houston
Grand Opera; Adalgisa (Norma) with the
Metropolitan Opera, Houston Grand Op-
era, Los Angeles Opera, and San Francisco
Opera; Fricka and Waltraute (Wagner’s Ring
cycle) at Metropolitan Opera, San Francisco
Opera, Houston Grand Opera, and Washing-
ton National Opera; Azucena (I trovatore)

at Royal Opera House Covent Garden, Lyric
Opera of Chicago, Bayerische Staatsoper, and
Cincinnati Opera; Princess Eboli (Don Carlo)
at Washington National Opera, Deutsche
Oper Berlin, and the Met; Amneris (Aida) at
Teatro Real Madrid; Giovanna Seymour (Anna
Bolena) at Lyric Opera of Chicago and the
Met; Brangine (Tristan und Isolde) at Festival
d’Aix-en-Provence, Bayerische Staatsoper,
and Santa Fe Opera, Cornelia (Giulio Cesare)
at Oper Frankfurt; Julia Child (Bon Appétit!)
at Houston Grand Opera and Opera Phila-
delphia, Jezibaba (Rusalka) at San Francisco
Opera and the Met; the title role in a queer
Carmen at Chicago Opera Theater; and Sister
Helen Prejean (Dead Man Walking) at her
hometown opera company, Atlanta Opera.

Ms. Barton has appeared in concert with

the New York Philharmonic, Philadelphia
Orchestra, and Rotterdam Philharmonic, as
well as the symphony orchestras of Atlanta,
Baltimore, Dallas, Iceland, London, Prague,
Czech Republic, Oulu, Pittsburgh, Toronto,
and Valencia, Spain. She has performed with
Yo-Yo Ma and Emanuel Ax at Tanglewood,
and in recital across the U.S. and UK., includ-
ing appearances at London’s Barbican Centre,
Carnegie Hall, Celebrity Series of Boston,
John F. Kennedy Center for the Arts, and
Wigmore Hall.
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By Dr. Marianne Williams Tobias
The Marianne Williams Tobias Program Note Annotator Chair

The ISO is grateful to Dr. Tobias for her years of service to the
ISO and her creation of these program notes. We are privileged
to continue publishing them.

“On the Cliffs of Cornwall” (Prelude to
Act 2) from The Wreckers

Ethel Smyth

Born: April 22, 1858, Sidcup, UK.

Died: May 8, 1944, Woking, UK.

Years Composed: 1902-1904

Length: c. 9 minutes

World Premiere: 1908

Last ISO Performance: This is the ISO’s
first performance of this work.

Instrumentation: 2 flutes, piccolo,
2 oboes, English horn, 2 clarinets, bass
clarinet, 2 bassoons, contrabassoon,
4 horns, 2 trumpets, 3 trombones, tuba,
timpani, percussion, harp, and strings

Dame Ethel Smyth (rhymes with “Blythe”
challenged every expectation of Victorian
women. Unyielding to the restrictive norms
of her time, she not only witnessed but
actively contributed to the transformation of
her society, nudging it closer to her ideals of
equality and freedom for women. Throughout
her remarkable eighty-six-year journey, Smyth

70

The Sea: Elgar, Mendelssohn

tirelessly championed the rights of women,
using her music and activism as powerful
tools for social change. Her relentless efforts
and pioneering spirit played a crucial role in
reshaping perceptions and opportunities for
women, both in the arts and beyond.

Born in 1858 in London, Smyth’s tenacious
spirit emerged early as she defied her father, a
senior Royal Artillery officer, to pursue a mu-
sical career. Her journey led her to the Leipzig
Conservatory at nineteen, marking the begin-
ning of an extraordinary life in composition.

In 1902, Smyth achieved a historic milestone:
her opera Der Wald became the first by a
female composer to be staged at the Met-
ropolitan Opera, a feat not repeated until
2016! Around this time, Smyth embarked on
her second opera, The Wreckers, featuring a
libretto by her close friend Henry Brewster.
Its German premiere in 1906, and subsequent
UK debut in 1909 under Thomas Beecham,
showcased Smyth’s bold narrative style and
musical prowess.

The Wreckers is a profound social commen-
tary, reflecting the rigidness and cognitive
dissonances required to maintain social order
in a morally dubious environment. Set in a
Cornish fishing village, the opera unveils a
community thriving on a dark secret: they de-
liberately misguide ships to their destruction
against the rugged cliffs, only to plunder the
wreckage. This villainy is the backbone of the
village’s prosperity.

As the story unfolds, we find the village in an
unusual dilemma—a sudden absence of ship-
wrecks. The local preacher, interpreting this as
divine retribution, blames the villagers’ Sab-
bath desecrations for their misfortune. Yet, the
true reason lies hidden in the actions of Mark,
a young villager tormented by guilt. Secretly
in love with the preacher’s daughter, MarK’s
conscience drives him to light beacons along
the coast, warning off unsuspecting ships from
the perilous cliffs.
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A highlight of this opera is the Act II prelude,
“On the Cliffs of Cornwall,” which is featured
in our concert. This piece is a masterful musi-
cal portrayal of the desolate Cornish seascape
and the inner turmoil of the character Mark.
The prelude evokes the starkness of the sea,
juxtaposed with Mark’s complex emotional
state as he gathers driftwood to burn in the
beacons. It mirrors Smyth’s own life—her re-
bellion against the societal constraints and her
deep inner conflicts. The music’s contrasts—
the emptiness of the cliffs against MarK’s surg-
ing energy—illustrate Smyth’s ability to convey
profound narratives through her instrumental
writing.

After The Wreckers, Smyth devoted herself to
the suffragist movement and composed “The
March of the Women” in 1910 for the Women'’s
Social and Political Union. In 1912, Smyth’s
fervent activism resulted in her imprisonment,
during which she famously conducted her
fellow suffragettes with a toothbrush from

her cell window, leading them in song as they
marched and sang her anthem in the prison
yard. This period inspired her final major
work, a vocal symphony called The Prison.

Smyth was recognized as a Dame in 1922, but
by then, her hearing had begun to deterio-

rate, marking the end of her composing and
conducting career. She continued to champion
womenss rights through her writings until her
death in 1944, by which time women in the UK
had achieved equal voting rights with men.

Dame Ethel Smyth’s life was a testament to her
indomitable spirit and commitment to change.
Her music remains a powerful expression of
her legacy, captivating audiences with its emo-
tional depth and complexity. As we present the
Act II prelude, we celebrate Smyth’s enduring
influence in music and her pivotal role in the
fight for gender equality.

—Program note written by Milner Fuller,
Manager of Classical Programming at the ISO

April
26-27

The Hebrides Overture, Op. 26
(Fingal’s Cave)

Felix Mendelssohn

Born: February 3, 1809, Hamburg,
Germany

Died: November 4, 1847, Leipzig,
Germany

Years Composed: 1830-1832

Length: c. 10 minutes

World Premiere: May 14, 1832, London

Last ISO Performance: January 2018 with
conductor Nicholas McGegan

Instrumentation: 2 flutes, 2 oboes,
2 clarinets, 2 bassoons, 2 horns,
2 trumpets, timpani, and strings

Fingal’s Cave was a Scottish tourist attraction
on Staffa Island in the Hebrides archipelago.
The cave was spectacular: located at sea level,
it was over 200 feet deep and 35 feet high with
colorful basalt pillars. At the entrance, the
columns provided an opening of 150 feet.

On his twentieth birthday, Mendelssohn cele-
brated with a trip to England (the first of nine
visits) invited by his friend Carl Klingemann,
who introduced the young composer to Lon-
don society. After the London concert season,
Mendelssohn traveled to Scotland, where

he visited Sir Walter Scott and the stunning
cave. He was taken in a small boat and was
spellbound with the beauty and drama of the
scene. Klingemann, also in the skiff, wrote that
“its amazing pillars made it look like the inside
of an immense organ, black and resounding,
absolutely without purpose, and quite alone,
the wide grey sea within and without”

Mendelssohn first titled the work Die einsame

Insel (Lonely Island) but when he completed
the score on June 20,1832, he changed the
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name to Die Hebriden (the Hebrides) using the
name Fingal’s Cave on the orchestra parts. Al-
though he began the work in Scotland, it was
completed in Rome in 1830. It premiered, after
revision, on May 14, 1832, in London. Before
its publication in 1835 it was revised yet again
and titled “Fingal’s Cave”

The Overture has two main themes: the first,
very short, is played by violas, celli, and bas-
soons, meant to capture the beauty and mas-
siveness of the cave and the loneliness within
it; the second reflects rolling waves that flowed
into the cave. The music begins with a restless
one-measure motif that repeats 46 times over
continually changing harmonies, orchestra-
tion, and dynamics. The larger secondary idea
follows in bassoons and celli.

A development emerges via violas and celli
trading the opening idea, evolving into a huge
climax before flutes summon the recapitula-
tion. Gradually the turbulence relaxes, another
fast moving climax ensues, and the Overture
concludes with a recall of the opening sung
quietly by clarinets in duet coupled with rising
commentary from the flute.

Sea Pictures
Edward Elgar

Born: June 2, 1857, Broadheath, U.K.
Died: February 23, 1934, Worcester, U.K.
Years Composed: 1897-1899

Length: c. 23 minutes

World Premiere: October 1899,

Norwich, UK.

Last ISO Performance: March 2017 with
conductor Jun Mirkl and mezzo-soprano
Jennifer Johnston

Instrumentation: 2 flutes, 2 oboes, 2 clari-
nets, 2 bassoons, contrabassoon, 4 horns,
2 trumpets, 3 trombones, tuba, timpani,
percussion, harp, keyboard, and strings

April
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Elgar’s Sea Pictures was written in 1844 for
piano and soprano, and in 1898 he was com-
missioned by the Norwich Festival to “write a
piece for a vocal soloist.” Following the success
of his Enigma Variations, he crafted Sea
Pictures for their request, based on five poems
by different authors, each offering a different
response to the ocean: its beauty, its tempta-
tions, its symbolism, and its dangers.

It is the only song cycle that Elgar wrote for
voice and orchestra. For the vocal role, he
had in mind Dame Clara Ellen Butt, noted
for her wide tessitura and booming low notes.
Sir Thomas Beecham once noted that, “On a
clear day, you could have heard her across the
English Channel!” She sang at the premiere
in 1899 at the Norwich Festival, conducted by
Elgar, in a dress that represented a mermaid!

The first is titled “Sea Slumber Song,” by
Roden Noel, which presents a beautiful
setting in a rocking style lullaby (waves softly
breaking on the shore) combining with distant
waves to come, indicated by soft timpani
strokes. The text reads:

“Sea birds are asleep

The world forgets to weep

Sea murmurs her soft slumber song
On the shadowy sand

Of this elfinland . . ”

The poem references the Kynance Cove in
Cornwall, which has been described as “one
of the most beautiful stretches of coastline in
the South West,” surrounded by dark red and
green rock. It is now controlled by the Nation-
al Trust.

The second “In Haven (Capri)” was written
by Elgar’s wife, Alice. Capri is referenced by a
siciliano rhythm. “The voice sings of the tran-
scendence of love over blind elemental forces.”
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The text reads:

“Closely let me hold thy hand
Storms are sweeping sea and land
Love alone will stand . . ”

The third poem is by Elizabeth Barett Brown-
ing, titled “Sabbath Morning at Sea.” Elgar
changes to a stronger mood herein in which
he unleashes his religious fervor and belief in
God. A largamente opening leaves sea imagery
to shift into a serious mood of devotion. As
the verses unfold, the orchestral part surges to
strong climaxes and strong emotional expres-
sions as the power of religious conviction is
expanded and embraced.

Part of the text reads:

“He shall assist me to look higher

He shall assist me to look higher

Where keep the saints, with harp and song
And endless Sabbath morning .. ”

The fourth is titled “Where Corals Lie” by
Richard Garnett. The composer shifts to

a graceful setting with winds and delicate
accompaniment. Notice the harp and string
chords, which evoke the shimmering un-
derwater world. The beauty of this scene,

“the land where corals lie;” is in the possible
drowning and danger of the deep water on the
ocean floor.

In part, the text reads:

“The deeps have music soft and low
When winds awake the airy

It lures me, lures me on to go

And see the land where corals lie”

The fifth poem, “The Swimmer,” by Adam
Lindsay Gordon, reflects a turbulent sea in
which a swimmer recalls happy times with a
lost lover, and he imagines being drowned in
the thrusting waves. Musical references are
made by quotes from the preceding settings
and the profusion of climaxes mark the
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emotional desperation of the swimmer and
power of the sea. At the close, the orchestra
recalls the first theme in a gloriously dramatic
conclusion.

Part of the text reads:

“With short, sharp violent lights made vivid
To southward far as the sight can roam
Only the swirl of the surges livid

The seas that climb and the surfs that comb
I would ride as never a man has ridden

In your sleepy, swirling surges hidden

To gulfs forbidden

Where no light wearies and no love wanes.”

La Mer
Claude Debussy

Born: August 22, 1862, Saint-Germain-
en-Laye, France

Died: March 25, 1918, Paris, France

Years Composed: 1903-1905

Length: c. 23 minutes

World Premiere: October 1905,
Paris, France

Last ISO Performance: March 2017 with
conductor Jun Mirkl

Instrumentation: 3 flutes, 3 oboes, 2 clari-
nets, 4 bassoons, 4 horns, 5 trumpets,
3 trombones, tuba, timpani, percussion,
2 harps, and strings

“I loved the sea and have listened to it
passionately” —Debussy

As a child, Debussy was frequently taken to
the seashore at Cannes. His father had been a
sailor as well as a shopkeeper, and both parents
hoped their son would follow in his father’s
footsteps. In 1903, he wrote, “You may not
know this but I was destined for a sailor’s life”
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However, as his life unfolded the composer’s
only “ocean voyages” were three passages writ-
ten when he went to England via the English
Channel.

The portrayal of the sea in La Mer was written
more from emotional, imaginative responses
rather than experience. In fact, it has been said
that La Mer was his major seafaring experi-
ence. “Instead of seeking to portray storms,
waves, and crying birds in an obvious manner,
Debussy sought to distill the essence of his
seaside memories while composing the piece
in landlocked Burgundy and Paris” (Michael
Cirigliano II).

On the first printed edition of La Mer, Debussy
placed the famous drawing The Great Wave
off Kanagawa by Hokusai, emblematic of the
japonisme movement that was prominent in
France at this time. His print of this painting
had hung on the wall of his home for many
years, purchased when he was a student in
Rome between 1885 and 1887. He also had a
lifelong attraction to J.M.W. Turner’s sea-
scapes. But he felt that music would commu-
nicate more of the liveliness and drama of the
ocean, saying, “Music has this over painting: it
can bring together all manner of variations of
color and light”

In a letter to his publisher Jacques Durand, the
composer explained, “The sea is always endless
and beautiful. It is really the thing in nature
which best puts you in your place. The sea has
been very good to me. She has shown me all
her moods. You do not know perhaps that I
was intended for the career of a sailor and only
the chances of life led me away from it. I have
an endless store of memories. Music is a free
art, boundless as the elements, the wind, the
sky and the sea”

April
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In 1903, he began work on La Mer, subtitled,
“three symphonic sketches for orchestra,” and
he completed it in March 1905. After its pre-
miere, French reaction was mixed, sharp, and
largely negative. The work seemed “different”
from his usual delicacy, nuance, and sug-
gestion. Puccini commented on the textural
change saying La Mer was “Debussy’s revolt
against Debussyisme.” Others felt more lost in
the new experience. “We clung like a drown-
ing man to a few fragments of the tonal wreck,
a bit of theme here, a comprehensible figure
there, but finally this muted-horn sea over-
whelmed us,” wrote Louis Elson in the Boston
Daily Advertiser. Parisian critic Louis Schnei-
der, wrote, “The audience seemed rather disap-
pointed: they expected the ocean, something
big, something colossal, but they were served
instead with some agitated water in a saucer”

With its thick orchestration (calling for sixteen
celli and sometimes dividing the strings into
twelve different parts), unusual pentatonic
harmonies and extended chords, unique
orchestral coloration, and fluctuating rhythms
and tonalities, La Mer was indeed a new voice.
Although Debussy had written smaller works
about the sea and water (such as La Cathédrale
engloutie), this was his major orchestral pre-
sentation of the sea.

There are three sections, for which Debussy
provided evocative titles. The first, “From
Dawn to Noon on the Sea,” opens with celli
playing a soft, rising motif, slowly announc-
ing the dawn. Muted trumpet and French
horn enter with a small theme that returns in
the last movement. Although at rest, the sea
seems immensely powerful in the extended
lines. Soon, pairs of flutes and clarinets whip
up watery splashes, and melodic fragments
appear and disappear as the sea becomes more
animated. The music and the sea are moving
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at a quick pace. At noon, brilliant light streaks
across the water in a climactic brass chorale as
the sun reaches its zenith. Erik Satie quipped,
“I liked the part at quarter to eleven best”

“Play of the Waves” displays rapid, brilliant
figures emanating from all parts of the orches-
tra in a brilliant, capricious scherzo. Winds,
however are strongly featured, and his writing
for them has become a model of spectacular
wind-writing (one of the hallmarks of the
French school). The waves become vivid in the
profusion of a constantly moving flow of brief
ideas, thus focusing on voice-leading textures
rather than solid architectural constructs.

At the close, the sea resumes its mysterious
silence.

“Dialogue of the Wind and the Sea” presents

a fearsome turbulence, ominously forecast

in a fragmented texture by low strings in the
opening. As in the first section, the sea is quiet
at the beginning, but works itself into seething
body: restless, powerful, and massive. Sud-
denly, Debussy injects a beautiful melody as if
“a mermaid were singing” to calm the alarm.
Moving into greater orchestral dimensions, the
brass theme (now in a chorale style) from the
opening reappears, taking on serious propor-
tions, leading to a massive climax. The con-
clusion expands the drama with full orchestral
forces blaring while timpani and bass drum
accent the unstoppable power of the shimmer-
ing water.

At the premiere, there was an added twist to
the musical experience: a sexual scandal was
in the air. Debussy unwisely appeared on that
occasion with the wife of a Parisian banker,
who had not only been the mistress of Fauré,
but was also pregnant with Debussy’s daughter
(who would be born two weeks later). Neither
had bothered with divorces, and social critics

The Sea: Elgar, Mendelssohn

were eager and itching to punish, greeting the
pair with hisses and snarls. In her despair over
this situation, Debussy’s wife, Lily, shot herself.

As for the critical opinion, Pierre Lalo, a
reviewer for Le Temps, trashed La Mer, com-
menting, “I neither hear, nor see, nor feel the
sea.” However, only two weeks later La Mer
was presented in London to an enthusiastic,
accepting response. (After a 1908 perfor-
mance of La Mer, Lalo changed his to be more
analytical and embracing.) The initial problem
was that audiences initially felt a vagueness, a
confusing lack of familiar musical landmarks.
Some said it was “bewildering chaos,” a “dis-
sonant jumble,” a “sonic blur;” and one Boston
critic titled it Mal de mer (seasickness). Even-
tually, La Mer triumphed over initial scandals
and harsh criticism. Debussy was consistently
strong in the face of the attacks, writing to one
critic, “You love and defend traditions that no
longer exist for me. The dust of the past is not
always to be respected”

These concerts are
performed in memo-
ry of Russell Peed Jr.
Russell and his wife,
Terry, met at the ISO
in 1987 and were
ardent supporters
until his untimely

‘B deathin 2021. As a
U.S. Coast Guard veteran and the captain of his
own sailboat on Lake Michigan, Russell loved
the open water. As such, this concert about the
sea is dedicated to Russell’s memory.
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Endowment

Endowed Orchestra Chairs, Performances, and Special Endowments

Endowed orchestra chairs, performances, and special endowment gifts allow our benefactors
the opportunity to be recognized for their significant gifts to the Orchestra or to honor others.
We would like to thank the following donors for their generous support of the Indianapolis

Symphony Orchestra’s Endowment Fund.

Endowed Orchestra Chairs

The Ford-West Concertmaster Chair

Endowed by Richard E. Ford in honor of his mother,
Florence Jeup Ford, and Hilda Kirkman West
Kevin Lin, Concertmaster

The Meditch Assistant Concertmaster Chair
Endowed by Juliette, Dimitri, Marian, and Boris Meditch
Peter Vickery, Assistant Concertmaster

The Wilcox Assistant Concertmaster Chair
Endowed by David E. and Eleanor T. Wilcox
Michelle Kang, Assistant Concertmaster

The Taurel Assistant Principal Second Violin Chair
Endowed by Kathy and Sidney Taurel
Byul (Bella) Seo, Acting Principal

The Dick Dennis Fifth Chair

Endowed in memory of Richard F. Dennis by Carol
Richardson Dennis

This Second Violin Section Chair is Seated Using
Revolving Seating

The Jane and Fred Schlegel Principal Viola Chair
Endowed by Jane and Fred Schlegel
Yu Jin, Principal Viola

The Assistant Principal Cello Chair
Endowed anonymously
Nicholas Donatelle, Acting Assistant Principal

The Randall L. Tobias Cello Chair
Endowed by Randall L. Tobias
This Cello Chair is Seated Using Revolving Seating

The Dr. and Mrs. Robert L. Rudesill Cello Chair
Endowed by Dr. and Mrs. Robert L. Rudesill
This Cello Chair is Seated Using Revolving Seating

The Sidney and Kathy Taurel Principal Flute Chair
Endowed by Sidney and Kathy Taurel
Alistair Howlett, Acting Principal Flute

The Janet F. and Dr. Richard E. Barb Piccolo Chair
Endowed by Janet E. and Dr. Richard E. Barb
Rebecca Price Arrensen, Piccolo

The Frank C. Springer Jr. Principal Oboe Chair
Endowed by Frank C. Springer Jr.
Jennifer Christen, Principal Oboe

The Ann Hampton Hunt English Horn Chair
Endowed by Ann Hampton Hunt
Roger Roe, English Horn

The Robert H. Mohlman Principal Clarinet Chair
Endowed by the Robert H. Mohlman Fund
Sam Rothstein, Acting Principal Clarinet

The Huffington Assistant Principal Clarinet Chair
Endowed in memory of Robert Huffington by
Clarena Huffington

Campbell MacDonald, Acting Assistant Principal

The Robert L. Mann and Family
Principal Horn Chair

Endowed by Robert L. Mann and Family
Robert Danforth, Principal Horn

The Bakken Family Horn Chair
Endowed by Dawn, Ruth, and Darrell Bakken
Alison Dresser, Horn

The W. Brooks and Wanda Y. Fortune
Principal Trumpet Chair

Endowed by W. Brooks and Wanda Y. Fortune
James Vaughen, Acting Principal Trumpet

The Dr. and Mrs. Charles E. Test Trombone Chair
Endowed by Dr. and Mrs. Charles E. Test
Riley Giampaolo, Bass Trombone

The Thomas N. Akins Principal Timpani Chair
Endowed anonymously
Jack Brennan, Principal Timpani

The Walter Myers Jr. Principal Harp Chair
Endowed anonymously in honor of Walter Myers Jr.
‘Wendy Muston, Acting Principal Harp

The Dorothy Munger Principal Keyboard Chair
Endowed by the Women’s Committee of the
Indianapolis Symphony Orchestra
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Endowed Performances

Classical Season Opening Concerts
Endowed by the Florence Goodrich Dunn Fund
September 29-30, 2023

The Frank E. McKinney, Jr. Guest Conductor Chair
Endowed by Marianne Williams Tobias
November 3-4, 2023

AES Indiana Yuletide Celebration Opening
Night Performance

Endowed by Marianne Williams Tobias
December 1, 2023—Opening Night

AES Indiana Yuletide Celebration
Closing Performance

Endowed by Marianne Williams Tobias
December 23, 2023—Closing Night

The Mrs. Earl B. Barnes Memorial Fund in support
of a Guest Artist

Endowed Anonymously

February 9-10, 2024

The Performance of Classical Music including Major
Liturgical and Choral Music

Endowed in memory of Elmer Andrew and Marguerite
Maass Steffen by E. Andrew Steffen

February 23-24, 2024

The Performance of a Guest Artist
Endowed by the Jean D. Weldon Guest Artist Fund
March 1-2, 2024

The Performance of ISO Principal Chair Musicians
Endowed by the Eugene B. Hibbs Fund
March 8-9, 2024

The Paul and Roseann Pitz Performance of
Classical Music

Endowed by the Paul and Roseann Pitz Fund
April 5-6, 2024

The William L. and Jane H. Fortune Guest
Conductor Chair

Endowed by Mr. and Mrs. William L. Fortune
May 31-June 1, 2024

The Dennis T. Hollings Performance of
Classical Music

Endowed by the Dennis T. Hollings Fund
June 14-15, 2024

Special Endowments

Hilbert Circle Theatre
Endowed by Stephen and Tomisue Hilbert

Opening Night Gala
Endowed by Christel DeHaan

Community Engagement Programs
Endowed by the Christel DeHaan Community
Engagement Fund

The Tobias Green Room
Endowed by Randall L. Tobias

The Maestro Society

Dr. John C. Bloom, Mr. Raymond Leppard, Dr. and Mrs.
Gordon E. Mallett, Mrs. Walter Myers Jr., Marianne
Williams Tobias, Randall L. Tobias, August and Margaret
Watanabe, Jack Weldon (Maestro Society Founder) given
by Penny Ogle Weldon, Mr. and Mrs. Richard D. Wood
Edna Woodard-Van Riper

The Marianne Williams Tobias
Program Annotator Chair
Endowed anonymously

Artist-in-Residence Endowment
Endowed in memory of Hortense and Marvin Lasky

The Paul E. and Martha K. Schmidt
Conducting Study Fellowship
Endowed by Paul E. and Martha K. Schmidt

The Michael Ben and Illene Komisarow Maurer
Young Musicians Contest
Endowed by Michael Ben and Illene Komisarow Maurer

The Instrument Petting Zoo
Endowed by Dr. and Mrs. Gordon E. Mallett

The Indiana Series
Endowed by Mr. and Mrs. J. Irwin Miller

The Indianapolis Symphony Orchestra
Vice President of Education
Endowed by Mr. and Mrs. William L. Fortune

The Marilyn K. Glick Young Composer’s Showcase
Endowed by Mr. and Mrs. Eugene B. Glick

The ISO Pre-School Music Education Programs
Underwritten by the Tobias Family Foundation

First Monday Music Club
Endowed anonymously
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The Sarah McFarland Endowment Orchestra Box C2

Endowed by the Sarah McFarland Fund This Orchestra Box Endowed by Saundra Lee
and H. Tuck Schulhof

The Pitz Leadership Award

Endowed by the Paul and Roseann Pitz Fund Orchestra Box C3

This Orchestra Box Endowed by Herschel and
The Installation and Maintenance of a Angela Porter
Theatre Pipe Organ

Orchestra Box C4

Endowed by the Sally Reahard Fund This Orchestra Box Endowed by E. Andrew Steffen

The J.K. Family Foundation Words on Music
Endowed by Marianne Williams Tobias, President,
J.K. Family Foundation

Orchestra Box C6

This Orchestra Box Endowed by Mrs. Rhonda Kittle
in honor of her late husband, James L. Kittle

The Outer Lobby

Named to Recognize the Generous Gift of Ruth Lilly
to the Indianapolis Symphony Orchestra 1984

The Oval Promenade
Named to Recognize the Generous Gift of the Eli Lilly
and Company Foundation to the Indianapolis Symphony

The Grand Lobby Orchestra. October 1984

Endowed by Marianne Williams Tobias .
Stage Terrace Seating

The Box Office Lobby Endowed anonymously
Named in Honor of Generous Support from

Marianne W. and Frank E. McKinney Jr. Special Acknowledgments

“The Art and Science of Music are an Enduring

Reflection of the Thoughts & Experiences of Performance of the Wurlitzer Pipe Organ
Humankind,” June 1991 Generously underwritten by David and Eleanor Wilcox
Second Floor Lobby The New Steinway Concert Grand Piano
Named in memory of William Fortune, prominent Given in memory of Mr. and Mrs. William H. Ball
civic leader, by a generous gift from William L. by Mrs. Lucina B. Moxley
and Jane H. Fortune

The Music Library Office
Orchestra Box C1 Underwritten by the Musicians and Staff of the
This Orchestra Box Endowed by Indianapolis Symphony Orchestra in memory of
Mrs. Bailey (Gladys) Swearingen Richard Grymonpré

The ISO Association Office

Endowed by Peggy & Byron Myers

If you would like to make a special endowment gift, please contact the
Vice President of Development Stephanie Hays-Mussoni at
shaysmussoni@IndianapolisSymphony.org or call 317-713-3342.

INDIANAPOLIS I SYMPHONY ORCHESTRA

$1 STUDENT
TICKETS

From Beethoven to Broadway,

ST U D student tickets are available for
most performances for only $10!

For more information, call the ISO Box Office at 317-639-4300, or visit IndianapolisSymphony.org




Thank you to our generous supporters!

Annual Fund Donor Honor Roll

It is our privilege to list the following donors who have contributed $1,000 or more to the Indianapolis Symphony
Orchestra’s annual fund. Every donor is a valued partner in each achievement, both onstage and throughout our
community outreach and education programming.

This listing reflects the gifts received from December 1, 2022, to December 31, 2023. Every effort has been made to ensure the
accuracy of this listing. However, we apologize for any inadvertent errors or omissions.

$100,000 and Above

Anonymous
Kay Koch
John and Sarah Lechleiter

Anonymous

AES Indiana

Allen Whitehill Clowes
Charitable Foundation,
Inc.

The Christel DeHaan
Family Foundation

Eli Lilly and Company
Foundation

Efroymson Family Fund

Indianapolis Symphony
Orchestra Association

IU Health Plans

The Kroger Company

Lilly Endowment, Inc.

Margot L. Eccles Arts &
Culture Fund, a CICF
Fund

Music Director
($50,000+)

Anonymous

The Kenney Family

Robert and Alice Schloss

Yvonne H. Shaheen

Susanne and Jack Sogard

Ann M. Stack

Richard and Lois Surber

Marianne Williams Tobias
(In Memoriam)

Eugene and Dorothy Van
Hove

The Arts Council of
Indianapolis

Bank of America

BMO

Huntington National Bank

Indianapolis Colts

The Jewish Federation of
Greater Indianapolis,
Inc.

Nicholas H. Noyes, Jr.,
Memorial Foundation,
Inc.

Printing Partners

Concertmaster
($20,000-$49,999)

Anonymous

Thomas and Dawn Bennett

Victoria Broadie

Daniel and Judith
Carmichael

Estate of Barry Landy

Craig Fenneman

John and Chi Chi Guy

James and Pat LaCrosse

Dr. Ned and Martha
Lamkin

Gregory and Alexandra
Loewen

Jackie Nytes

Christopher Slapak and
Michael Robertson

Maribeth and Al Smith

Martin and Mary Walker

David and Eleanor Wilcox

William and Roberta
Witchger

American Honda Motor
Co. Inc.

Arthur Jordan Foundation

Barnes & Thornburg LLP

The Clowes Fund

Community Health
Network

Corteva Agriscience

IBEW Local #481

Indiana Members Credit
Union

The Indianapolis Star

Kaleidoscope Youth
Education Center

National Endowment for
the Arts

OneAmerica Financial

Pacers Sports &
Entertainment

First Chair
($10,000-$19,999)

Anonymous (2)

Trudy W. Banta

Michael and Mary Jane
Becher

John C. Bloom

Christina Bodurow

Charles and Joyce Boxman

William and Angela Corley

Daniel Corrigan

Patrick R. Corsi

Craig and Elizabeth
Dykstra

Mark and Dianne
Foglesong

Natalie Furney

Charles and Susan Golden

Donald and Carolyn
Hardman

Peter and Emily Howard

Peg Kimberlin

Eugene and Cathy Kroeff

John and Theresa Langdon

Karen Mangia

Bruce and Jamie McCaw

Karen Mersereau and Dr.
Michael Helms

Jim Miller

Ellie, Weber, and Emaline
Morse

Dr. Phillip and Beth
Mosbaugh

Dr. Daniel Mowrey

Mark and Kate Mutz

Jack and Katie Patterson

Dorit Paul

Joan Perelman

Scott Putney and Susan
Sawyer

Alan and Deborah Rasper

Brad Akerman and Jeff
Reider

Kenneth and Debra
Renkens

Jean Richcreek

Mary Frances Rubly

Stephen and Margaret
Russell

Gary and Phyllis Schahet

James and Linda Trippi

Daniel and Doris Weisman

Frederick and Jacquie
Winters

Jim and Rita Zink

Anonymous

Care Institute Group

E & J Gallo Winery

Fifth Third Bank

Garmong Construction

Glick Philanthropies

Indiana Arts Commission

The Indianapolis Recorder

James O. & Alice E. Cole
Foundation

KPMG

Mom Water

Ruth Lilly Philanthropic
Foundation

Telamon Corporation

Williams Comfort Air &
Mr. Plumber

Conductor’s Circle
($5,000-$9,999)

Anonymous (4)

Jeffrey and Wendy Adams

S. Aguilera and L.
Efroymson-Aguilera

Robert and Jennie Beth
Baker

Charlene and Joe Barnette

Sarah C. Barney

James and Lynda Beckel

Eric and Elaine Bedel

Katherine Benedict

Nancy and David
Breitweiser

Donald and Barbara
Broadlick

Charles Brown and Louise
Tetrick

Gordon Bruder and Celia
Surface-Bruder

Mike and Pat Byers

John and Sheila Callaghan

Please contact the Development Office at 317-262-1100 ext. 2371 or visit us online at
IndianapolisSymphony.org/support to make a donation today.




Kiamesha Colom and
Joseph Delamater
Chris and Lesley Conrad

Dexter and Rosemary
Cooley

Pat and Jennifer Cross

Manuel and Sara Debono

Neil and Dianne DeLapp

Rick and Jody Dennerline

Carol Dennis

Steve and Mary DeVoe

Rollin and Cheri Dick

Dennis K. Dickos, M.D.

Tom and Judy Eggers

Dr. Thomas and Paula
Elam

Michael and Kathy Flaugh

Otto Frenzel IV

Dr. Richard and Bonnie
Garrett

Vicki and Earl Goode

Francis and Nancy Gootee

Thomas and Mary Grein

Robert Hallam

Henry Havel and Mary
Stickelmeyer

Fred Hecker

Gregory Henneke and
Martha O’Connor

W. Seymour and Rheta
Holt

Ann H. Hunt

Larry and Annette
Hutchison

Raymond and Laura
Ingham

James M. Johnson and
Jennifer B. Katz

Wayne and Deborah
Johnson

Louis Jungheim and Thalia
Nicas

Ned and Wendy Kirby

Matthew Landman

William and Katherine
Landschulz

Joseph and Linda Lanning

Karen Ann Lloyd and Kara
Jenkins

John and Carol Longfellow

James and Sarah Lootens

Eleanor Lopez

Gordon Mallett

Malcolm and Joyce
Mallette

Lucia J. Mar

John and Carolyn Mutz

Carl and Loui Nelson

Charles J. and Patricia
O’Drobinak

Robert and Terri Orr

Jane Paine

Jeftrey and Joyce Peipert

Nancy Porter

Jeff and Clare Quinn

Steve and Tricia Rake

Randall and Diane
Rowland

David and Marcia Sapp

Richard and Jamie Schulte

Lei Shen and Soomin Park

Joanne Solomon

Larry and Sandra Speer

Dr. Pamela Steed

Eric Sutphin

Jeffrey and Benita
Thomasson

Diane G. Thompson

Randall and Deborah
Tobias

Jerry and Linda Toomer

Joe and Diane Vande
Bosche

David Whitman and
Donna Reynolds

Lynn and Andy Wiesman

Dr. and Mrs. Jay Wish

Christian Wolf and Elaine
Holden

Diana and Dan Yates

Barrie and Margaret
Zimmerman

John and Linda
Zimmermann

The Ackerman Foundation

The Paul F. and Martha L.
Benedict Charitable
Family Fund

Buckingham Foundation
Inc.

Citizens Energy Group

Community Foundation of
Boone County

Edward Jones

Emmis Communications

Enflora Flowers for
Business

FA. Wilhelm
Construction

Force Tech

Merrill Lynch

PNC

Republic National
Distributing Co.

RJE Business Interiors,
LLC

Rock Island Refining
Foundation

Rockefeller Capital
Management

Schmidt Associates, Inc.

Thompson Wealth
Management Group

Verdure Sciences

Founders’ Society
($2,500-$4,999)

Anonymous (3)

Michael and Amy Alley

Douglas and Deborah
Balogh

Charles Bantz and Sandra
Petronio

Richard and Janet Barb

Spencer and Marcia
Bavender

Mark Bear

Scott and Amy Beattie

Chris and Barbara Bodem

Eleanor Bookwalter

John and Tammy
Campbell

Douglas and Kathleen
Church

John and Ulla Connor

James and Barbara Curtis

Douglas B. Day and Mary
Ann Kanervo

Ann Dettwiler

Scott and Erin Dorsey

Doris E. Douglas

Craig and Lee Doyle

William and Catherine
Ehlhardt

Niel and Karen Ellerbrook

Andrew and Irene Engel

Carol Feeney

Dean and Beth Flaris

Steve and Lisa Ford

L. D. and Jan Foster

Stephen F Fry and Colleen
M. Mockbee

Dr. Lawrence I. Goldblatt

Joseph and Kathy Grahn

Robert and Barbara
Gregory

Christian and June Gries

Greg Hausz and Debbie
Perkins

Dr. and Mrs. Stephen
Henson

Gerald and Hannelore
Hinchman

Allan and Kathy Hubbard

Kristine Isenberg

Alan Jones

Marc and Dana Katz

David and Gretta Kelly

Kimra Kidd and Tom
Buehner

David Kleiman and Susan
Jacobs

Donald Knebel

Dr. Elisabeth Krug and
Roland Schaffer

Rosemary Lafrance

Connie Floyd Latas

Dennis and Karen Licht

Living Waters Company
Inc

David and Barbara Malson

Benton and Sandi Marks

James and Cheryl Martin

Dennis and Anne
McCafferty

Thomas and Jennifer
McNulty

David and Andrea Miller

Milton and Margaret
Miller

Terry Moore

Thomas and Stacy O’Leary

Donald and Karen Perez

Robert and Kathleen
Postlethwait

Barbara Poulsen

Marcia Powell and Dave
Jackson

Roger and Anna Radue

Deborah Rawlings

Rich and Betty Lou
Reasoner

Jay and Lyn Reece

Barb and Tom Reed

Randall and Ann Riggs

Howard and Lori
Rothstein

Beverly Ruebeck

Cecil and Susan Salter

James and Mary Beth
Schafer

Roger and Barbara
Schmenner

G. Marlyne Sexton

Robert and Mary Shellman

Julian and Dawa Shepard

Eric Siemers and Peggy
Edwards

Richard and Susan Simon

Jeff and Susan Smithburn

Rick and Gretchen
Spaulding

Tien S. Sun

Bonnie H. Swaim

Terrence and Catherine
Thompson

Nathaniel and LaTonya
Turner

Joe and Susan Vertin
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Thank you to our generous supporters!

Courtenay and Emily
Weldon

Diane Werth

Mary Whalin

William and Arlene
Wheeler

James P. White

Brittany Zarse and Vijay
Mehta

American Pianists
Association

American Structurepoint

Avalon Wealth Advisory

CTI Construction, LLC

Enterprise

Johnson County Commu-
nity Foundation

Morgan Stanley

Sapient Capital

SEI Investments

Woodard Emhardt Henry
Reeves & Wagner, LLP

WTHR Channel 13

President’s Club
($1,500-$2,499)

Anonymous (2)

Dr. Albert Allen

Richard and Tamara Bailey

Terry and Patricia Balko

Konrad Banaszak

Ronald and Helmi Banta

Batt Family Foundation

Brett and Shari Bayston

Gayle P. Beard

Elizabeth Beck

Jay and Julie Bishop

William and Paivi
Blanchard

Eldoris Borst

Pamela Bosh and William
Hubbard

Erv and Priscilla
Boschmann

Douglas and Angela Braly

Kenneth and Patricia
Burow

Vince and Robyn Caponi

Chuck and Shirley
Cavalier

David and Stephanie
Clements

Gordon and Harriet
Coppoc

Kevin and Trisha Corcoran

Don and Dolly Craft

Dave and Christie
Crockett

Larry and Becky Davis

Dan and Rebecca
Dumbauld

Carmel Egan and Gerard
Carthy

William and Edith Enright

Estate of Earl Harris

Sherry Faris

Richard Farmer

David and Phyllis Fee

Linda Felton

Michael and Ardith
Fleetwood

Dr. Norman and Adrienne
Fogle

Mary Forster

Dr. and Mrs. Larry C.
Franks

Dick and Brenda Freije

David T. Fronek

Jerry and Jan Gershman

Steven Giovangelo and
Gerald Bedard

Ray Gotshall and Jean
Patton

Charlie and Lori Grandy

Lauretta Gray

Hamilton County Com-
munity Foundation

Mr. M. Stephen Harkness

Nancy Harrison

Richard and Karen
Harrison

Mark and Nancy
Hershman

Sotiris Hji-Avgoustis and
J. Molleston

Ginny Hodowal and
J. Madeley

Howard and Mary Anne
Hoffman

Sharon Hoog and Ken
Remenschneider

Philip and Margaret
Johnston

Frederick and Anne Kelvin

Charles and Rebecca
Kendall

Viviana and Dimitri
Koukoulomatis

Mary Kraft

Robert and Gwen Krivi

Mark and Debi Ladendorf

Richard and Jan
Lautzenheiser

Mrs. Carl E. Lesher

Kevin Lin

Ralph and Nancy
Lundgren

Elaine Massey

Stacy A. Maurer

William and Wendy
Messer

Robert and Cynthia Miller

Jim and Jackie Morris

Melissa Muha

William and Elizabeth
Murphy

Guido and Brigitte Neels

David and Diane Nesbitt

Blake and Carolyn
Neubauer

Eloise Paul and Bill Lee

Jay and Sally Peacock

Susan Porter

Robert Potts

Myrta J. Pulliam

Drs. Randall and Cynthia
Reed

Susan Ridlen

Robert Rifkin

William and Gloria Riggs

Clay and Amy Robbins

Judith L. Robertson

Byron and Marsha
Robinson

Sarah Rowland

David M. Sandoval

Rosemarie Semler

Robert and Holly Sieck

Vona E. Sinclair

Don and Deborah Smith

Judy Springmire

Betty Stevens

Jim and Cheryl Strain

Marcus and Sandy
Strawhorn

James R. Sweeney II

Nela Swinehart

John Tan

Carol E. Taylor

Kirk and Jo Taylor

Jennifer Tornatta

Karen and M. Kim Vail

Dale and Joanna Weiler

Bernard and Mary Ellen
Weitekamp

Emily A. West

Kathy and Ralph Wilhelm

Carl and Connie
Wooldridge

Teresa Youngen

Leslie and Anna
Zimmerman

Darell and Mary Ann
Zink Jr.

1816 Public Affairs Group

The Brave Heart
Foundation

Cavalier Family
Foundation

First Bank of Richmond

Franklin Symphonic
Council, Inc.

MacAllister Machinery
Co., Inc.

Marian University

Joanne W. Orr Charitable

National Philanthropic
Trust

The Semler Family
Foundation, Inc.

Zink Family Foundation,
Inc.

Symphony Club
($1,000-$1,499)

Anonymous (3)

James Aikman

David S and Mary R Allen

Bradford and Carole
Arthur

Teresa and John Ayres

Vernon Back and Laura
Walker

Michael and Mary Ellen
Ball

Jon Barber and Kelis
Benitez Aviles

Danielle Barker

Roger and Barbara
Barksdale

Frank and Katrina Basile

Lori Batchelder

William and Martha Batt

William G. Batt

Sarah Binford

Carolynne Bobbitt

Marsha Bragg

Robert and Susan Brenton

Mark Bromund

Alice Brown and Randy
Trowbridge

Jennifer Browning

Mary Brunner and
J. Overhage

Jack and Pam Burks

Jack and Janeen Burrows

Linda S. Carlen

Matthew and Elizabeth
Carlton

Randy Casey

Robert and Margaret
Cedoz

Steve and Kimberly
Chatham



Janet Cheek

Peter Chen and Hsiao-han
Chiu

Drs. Lisa and Ray Childers

Steve and Carol
Christenberry

Randall and Gwynn
Christie

John and Janice Coleman

Jane H. Conley

James and Kathleen
Cornelius

Trent and Amy Cowles

Raymond Cox

Clinton and Stephanie
Cragen

John and Kathleen Crone

Bill and Laura Cummings

Dr. Frank and Norah
Deane

Ken and Kitty Decker

Mark DeFabis

Julie and David DeWitt

Bruce and Martha Diaz

Thomas and Sunah
Dorantes

Joyce Dwulet

Wayne and Lynne Eckerle

E.R. and Patricia Edwards

John N. and Julia
Luros-Failey

Dr. Harvey and Phyllis
Feigenbaum

Janice Fitzgerald

James and Gracia Johnson
Floyd

Pamela and Donald Fogle

Kenneth Fraza

Edwin Free III and
Cynthia Zweber-Free

David and Ann Frick

Dorcas Frische

James Gallagher

Doug and Julia Gard

Dennis and Leslie Gardner

Kathy and Gene Gentili

Richard and Sharon
Gilmor

Steven and Chapel Givens

Rikki Goldstein

Mr. Brian Grant

John and Mary Ann
Grogan

Laurie Gutmann

Dan and Vicky Hancock

James and Paula Hancock

Karin Hansen

Dr. Shelly Sheats Harkness

Hunter and Glenna Heath

Lisa Heid

Ronald Hermeling

Tomisue Hilbert

Drs. Nicole and Bill
Hoffmeyer

The Hoover Family

William and Peggy Hoover

Jill Hoyle

Bill and Renate Hubbard

Aimee Hughes

Sam and Pat Hunter

Michele and David Imler

Craig S. Ito

Paul and Barbara Jablonski

Greg and Patricia Jacoby

Joseph Jakubowski and
Ruth Kramer

Gerald R. Jenn

Robert Kassing

Aldy and Natinne Keene

Alfred G. Kelley

Steven and Carla Kennedy

Richard and Susan Kent

Joe Kessler

Sheryl M. King

James Kiser

Richard and Anne Kohler

Richard and Roxanne
Kovacs

The Kruzels

Sandy and Cindy Lange

Louise Lingner

Robert Luddy

Penelope Lumley

Kevin Malley and Ronald
Nobles

James and Rita Martin

John and Kay Mastarone

Elaine M. Mattson

Kellie McCarthy

Barb and Bill McConnell

Doris McCullough

John and Ann McGrath

Alan and Ann McKenzie

Marni McKinney

Sandy McLean

Michelle Miller

Dr. and Mrs. Douglas
Moore

Delores Muller

Becky L. Murphy

Dr. Patrick Murphy and
Rita Jo Murphy

Joanna Myers

Lara Noren

AP
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Ralph Nowak
Ralph Oberlander
Frank and Sarah Otte
Oxford Financial Group
Troy Payner
Marvin and Anne Perry II
David and Cynthia Petratis
William and Beverley Pitts
Janeann Pitz and Reinhard
Pollach
David and Arden Pletzer
Endowment Fund,
a fund of Hamilton
County Comm
Larry and Nancy Pugh
Patricia Ragan
Jason and Jamie Rich
John and Kathy Rufatto
Jim and Patricia Russell
William and Kimberly
Schaming
Klaus and Joel Schmiegel
Steven and Linda Schnei-
der Family Foundation,
a fund of Hamilton
County Community
Foundation
Steve Schwartz and Dan
McCampbell
John A. Seest
Paul and Mary Sheets
Richard and Theodora
Shuck
Dr. & Mrs. Robert Silbert
Audrey Smith
James and Nancy Smith
Mary Solada
Jeffery and Christy Soldatis
Steve Spaulding and Jenni-
fer Hendrian
Christopher Stack, M.D.
Mark Stall
Santha S. Stall
Bill and Mary Lou Stanley
Randall and Bonnie Strate
Robert and Suellen Swaney
Ravi and Eleanor Talwar
L. Gene Tanner
William and Karen
Thompson
Douglas L Tillman
John and Judy Tomke
Jane Tomlin
Yecenia H. Tostado

Lainie Veenstra

William and Emily Ward

Jennifer Weiler and
Michael Patterson

Louis and Laura Wenzler

Philip and Shandon
Whistler

Mr. & Mrs. Frederic
Wiese Jr.

Meredith and Judith
Wilson

Bob and Debbie Wingerter

James and Karen Wolf

Steven and Judith Young

Melissa and Steven Zabel

Michael and Sara Zeckel

Karl Zimmer III and Patti
Neal

Broadway United
Methodist Church
Cornelius Family
Foundation, Inc.
Jenn Foundation
JINYA Ramen Bar
Gracia E. Johnson
Foundation
Marni McKinney
Foundation
Penrod Society

Contributed Goods
& Services

Cardinal Spirits

Coca-Cola Consolidated,
Inc.

Columbia Club

Dynamark

E &J Gallo Winery

Enflora Flowers for
Business

Force Tech

The Indianapolis Recorder

The Indianapolis Star

1U Health Plans

Mom Water

Prestige Brands

Printing Partners

Republic National
Distributing Co.

Sun King Brewing Co.

WTHR Channel 13

Zink Distributing
Company

This listing of Honor Roll donors
represents those who have contributed
$1,000+. Scan this QR code with the
camera on your phone to join this

wonderful group of donors.




Tribute Gifts

Tribute gifts are an excellent way to honor someone who values the Indianapolis Symphony
Orchestra, and they help ensure the continued excellence of the Symphony. We gratefully
acknowledge the following tribute gifts received from December 12, 2023, to January 19, 2024.

In Memory of James Baker
Robert and Karen Shoemaker

In Honor of Scott Putney’s 70" Birthday
James Johnson and Jennifer Katz

In Memory of Charles “Charlie” Leon Crabtree  In Honor of Jun Mirkl

ISO Association East Group

In Memory of David “Gene” Davis
South Group ISOA Members

Anonymous

Michael and Mary Jane Becher
Christina Bodurow

Rollin and Cheri Dick

Phyllis Boston Craig Fenneman

James and Rita Martin Peter and Emily Howard
James Johnson and Jennifer Katz

In Memory of Steve DeVoe The Kenney Family

The Sarah Barney Family Charitable Fund Karen Ann Lloyd and Kara Jenkins

Sarah C. Barney Gregory and Alexandra Loewen

Judy Bracken Lucia J. Mar

Kathleen A Custer Bruce and Jamie McCaw

Marni Fechtman Peter and Elizabeth Morse

Jane H. Houck Jackie Nytes

Rob Inveiss Steve and Tricia Rake

Dr. Ned and Martha Lamkin Robert and Alice Schloss

Jane E. Malless Yvonne H. Shaheen

John and Carolyn Mutz Christopher Slapak and Michael Robertson

Jane Paine Maribeth and Al Smith

Charlotte and Jim Price Eric Sutphin

Jean Rittmueller David and Eleanor Wilcox

Douglas Wade Frederick and Jacquie Winters

Mr. & Mrs. Frederic Wiese Jr. Diana and Dan Yates

Bob and Jane Wildman Jim and Rita Zink

Roberta and Bill Witchger
In Honor of Yvonne Shaheen

In Memory of Cassandra Goldstein Eric and Elaine Bedel
Dr. Lawrence Goldblatt Erik C. A. Johnson and Kristie L. Hill
Liz Kyzr
In Memory of Pam Hicks
South Group ISOA Members
Rita Martin

In Memory of Roger Nelson
ISO Association East Group

In Memory of Keith O. Norwalk
Liz Kyzr




The Lynn Society & Forever Sound Society

Remembering the ISO in Your Will

Are you interested in making a gift that will make
a lasting difference on the work of the Indianapolis
Symphony Orchestra? You can do it today with a
legacy gift in your will.

This special gift:

— Is easy to arrange with a financial advisor or
consultant. A simple paragraph added to your will
is all it takes.

— Can be changed or revoked as needed, pre-
serves your savings and cash flow, and costs you
nothing during your lifetime.

Your legacy matters! Contact Stephanie Hays-Mussoni, Vice President of Development, with questions

about The Lynn Society at 317-713-3342 or email shaysmussoni@IndianapolisSymphony.org.

C FOREVER JOIN FOREVER SOUND SOCIETY

) 4/ SOU N D The Forever Sound Society is a special group of

/ sustaining donors whose monthly gifts enable the ISO
SOC I ETY to provide Central Indiana with the highest quality live

symphonic music.

’

Top 5 Reasons to Join
1 Set it and forget it! No more trying to remember
when you made your last gift.

2 Smaller, monthly payments are easier on your bank
account than one large one.

3 You receive benefits for the full 12-month total.

4 Helps provide a steady stream of income for the ISO
all year long.

5 Helps the ISO be more environmentally friendly with
less paper and postage.

&\.

ake a Monfhly‘ J
ift to the ISO!

Scan the QR code to learn more or
contact Director of Annual Giving and
Donor Communications Rose Branson
at rbranson@IndianapolisSymphony.org
or 317-742-9579.




The Lynn Society

The Lynn Society has been established to recognize and honor those who, like Charles and Dorothy Lynn,

wish to ensure the artistic greatness of the Indianapolis Symphony Orchestra in perpetuity.

Leave your mark on the future of the
Indianapolis Symphony and generations

of musicians to come!

Lynn Society Members

Members of The Lynn Society have made a legacy gift or have notified the orchestra of their intention to make a legacy

gift through their estate plans.

Anonymous (20)

Anna Ross Alexander*

Albert & Gail Ammons

Bob* & Pat Anker

Earleen M. Ashbrook

Ms. Nancy Ayres

Robert and Toni Bader

Joan Baker*

Dawn, Ruth & Darrell* Bakken

Janet E and Dr. Richard E. Barb

Frank & Katrina Basile

Mrs. Raymond A. Basso*

Dr. John E. Batchelder*

Mrs. Paul E. Benedict*

Dale & Barb Benson

Miss Helen F. Bernheisel*

Florence Bien*

Dr. John C. Bloom

Rosanne Bonjouklian

Mrs. Charlotte Bose*

Dr. Ella H. & Mr. Robert R.
Bowman

Mr. & Mrs. Charles H. Boxman

Betty Thorp Boyd*

John Charles Braden & Denton
Raubenolt

Mrs. Elba L. Branigin Jr.¥

John F. Brennan*

Mrs. Ferne Brewer*

Lenore B. Brignall*

Donald & Barbara Broadlick

Suzanne Swain Brown*

Philip J. Burck

H. Earl Capehart Jr.*

Alex S. Carroll*

Nancy and Chris Christy*

88

Walter Chroniak*
Ms. Patricia C. Chunn
Norman I. & Maxine Cohen*
Edgar L. Conn*
John and Ulla Connor
Chris W. & Lesley J. Conrad
Dr. Peter Cooney
Ronald & Patricia Cox
Allen E. & Phyllis S. Crum*
Mr. and Mrs. Thomas E. Dapp
John H. Darlington*
Lou & Kathy Daugherty
Andrea Davis
Edgar* and Joanne Meyer Davis
]. Richard Delbauve*
Vivian E Delbrook*
Carol Richardson Dennis
Suzanne S. Dettwiler*
Steve* & Mary DeVoe
Rollin & Cheri Dick
Mr. and Mrs. Richard A.

& Helen J. Dickinson*
Clarita Donaldson
Lillian J. Duckwall*
Francis W. & Florence

Goodrich Dunn*

Mr. & Mrs. Don B. Earnhart*
Mr. Robert A. Edwards*
Thomas and Paula Elam
Mr. & Mrs. Richard Felton
Mr. Murray R. Fischer*
Mr. Francis E. Fitzgerald*
Mr. Richard E. Ford*
Mr. & Mrs. William L. Fortune*
Dr.* and Mrs. W. Brooks

Fortune

Marilyn K. Fourman

Dr. & Mrs. Larry C. Franks
Bradley S. & Teresa G. Fuson
David A. & Deloris B. Garrett*
Dr. and Mrs. Richard Garrett
Ms. Patricia Garrity

Cy* & Pris Gerde

James E. and Judith A. Gillespie
Nelle Godio*

David and Julie Goodrich
Mrs. Anne M. Greenleaf*
Mr. Raymond K. Gretencord*
John S. Griffin*

Carol E. Gruen*

Gail H. & Robert H. Hall*
Steve L. Hamilton

Louise W. Hanson*

Mary Pat Hanson

Mary and George Harless
Dr. Frederick B. Hendricks
Dr. & Mrs. E. R. Hensel*
Mike & Noel* Heymann
Tom & Nora Hiatt

Mr. and Mrs. Byron Hollett*
Mr. Dennis T. Hollings*
Emma Stutz Horn*

Clarena Huffington*

Ann Hampton Hunt
Rosemary Hurst*

Mrs. Eveline Infanger*

Mr. David A. Jacobs*
Frances M. Johnson*

Ty A. Johnson

H. Jean Jones-Kyle*

Joan & David F. Kahn*
Swadesh* & Sarla Kalsi



The Lynn Society

Mr. E. Patrick Kane*

Bob and Rhonda Kaspar

Marc & Dana Katz

Mr. & Mrs. E.W. Kelley*

Mr. Donald M. Kercheval*

Patricia Kilbury

Peg Kimberlin

Ms. Marie E. Kingdon

Louise Lage Kirtland*

John J. Kloss

Kay E Koch

Peter B. Krieg*

James E. & Patricia J. LaCrosse

Dr. Ned & Martha Lamkin

Barry Landy*

Lawrence & Vivian Lawhead

Mr. and Mrs. Richard L.
Ledman*

Raymond Leppard*

Ruth Lilly*

Mr. L. Robert Lowe Jr.

Mr. & Mrs. Charles J. Lynn*

Doris L. Lynn*

Dr. and Mrs. Gordon Mallett

Mr. Stuart L. Main*

Dr.* and Mrs. Karl Manders

Mr. & Mrs. Robert L. Mann*

Mr. and Mrs. Michael Ben
Maurer*

Stacy Maurer

Susanne McAlister and Daniel
Spitzberg

Marjorie N. McClure*

W. Jean McCormick

H. Richard & Sarah

Forney McFarland*

Janice & John F. McHenry

Mrs. Judd R. McKay*

Alice & Kirk McKinney*

Robert B.* and Eleanor S.
McNamara

Martha Means*

Marian Y. & Boris E. Meditch*

Clayton C. Miller

Mr. & Mrs. J. Irwin Miller*

Art & Pat Mirsky*

Robert H. & Ina Mohlman*

William E. Murphy, CPA

John & Carolyn Mutz

Peggy & Byron Myers

Mrs. Walter Myers Jr.*

Mr. Don Nicholson*

Louis W. Nie, M.D.*

Mr. Donald G. Nutter*

Frieda Nyhart*

Marcia L. O’Brien*

Mr. & Mrs. Charles J.
O’Drobinak

Mrs. Joanne W. Orr*

Lois Heuse Otten*

Dr. & Mrs. Bruce Peck*

Mr. & Mrs. Paul G. Pitz*

Dr. Henry Plaschkes*

Dorit and Gerald* Paul

Joan S. Paulin*

Marian Pettengill and Family

John Mainella & Michael Pettry

Mrs. Joseph D. Pierce*

Mr. Theodore N. Popoff*

Marcia O’Brien Porter*

Patricia A. Quinn*

Dr. & Mrs.* George Rapp

Josette Rathbun

Miss Sally Reahard*

Mr. Vernley R. Rehnstrom*

Peter C. & Dr. Jeanette P. Reilly*

George T. & Olive Rhodes*

Mr. & Mrs. Elton T. Ridley*

David Rodgers

Mary Ann Roman*

Dr. Mary Avery Root*

Sanford Rosenberg *

Dr. & Mrs. Robert L. Rudesill*

Henry and Vel Ryder*

Frances M. Schager*

Jane & Fred Schlegel*

Paul & Martha Schmidt

Carl* and Laurel Schnepf

H. Tuck* & Saundra L. Schulhof

Mrs. Mary Schulz*

Mrs. Raiford Scott*

Ms. Violet H. Selley*

Margaret A. Shaw

Macy M. Glendining Simmons*
Jean & Clifton* Smith

Mr.* and Mrs. Clark L. Snyder
Jeannette Soudriette*

Mr. Frank C. Springer Jr.*

Mr. Charles B. Staff Jr.*

Sue K. Staton

Andrew Steffen*

Dr.* and Mrs. James B. Steichen
Florence Barrett Stewart*

Ann R. Strong

Mrs. Samuel Reid Sutphin*

Kathryn* & Sidney Taurel

Carol E. Taylor

Dr. & Mrs. Charles E. Test*

Mrs. David Thiel

William & Karen Thompson

Marianne Williams Tobias*

Kenneth L. Turchi

H. Richard Unkel*

Mrs. Helen E. Van Arendonk*

Ann Vaughan

Mary Jane Wacker*

Virginia M. Wagner*

Margaret Warner*

Dan & Doris Weisman

Penny Weldon*

Anna S.* and James P. White

Harriett Denny White*

Mildred M. Wiese*

David E. and Eleanor T. Wilcox

Lorain C. Will*

Mr. & Mrs. Charles D. Williams,
Ir*

Clara M. Wilmeth*

Richard D. & Billie Lou Wood*

Ms. Mary Wratten*

Mr. & Mrs. C. Daniel Yates

Mildred R. Young*

Wilma K. Young*

Steven J. Zellman*

Karl & Barbara Zimmer*

Mike and Phyllis* Zimmerman

*Deceased




Support the Arts in Indy!
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Join the Ronen Chamber Ensemble for these upcoming
concerts!

« Endings and Beginnings, April 8-9, 2024.
Ronen’s co-founder, David Bellman, returns in Messiaen’s

Quartet for the End of Time. CHAMBER ENSEMBLE

Artistic Directors: Gregory Martin, Piano; Jayna Park, Violin;
Alistair Howlett, Flute; Jennifer Christen, Oboe

Visit www.ronenchamber.org/events for more info!

Indianapolis Children’s Choir

ICC has been enriching the lives of children in central
Indiana for nearly 40 years. From 18-months to 18
years old, children can find their voice in the ICC’s
choirs and programs in locations across central Indi-
ana. We invite your young singer to join a choir, and
we invite all in the community to join us for a concert!
Purchase tickets and learn more at icchoir.org.

« The Crossroads of America: March 10, 2024,
at Hilbert Circle Theatre
o Christel DeHaan In Harmony: Rhythm of the Lands,
April 27, 2024, at STAR Bank Performing Arts Center
« Sacred Harmonies: The Soul of Misa Criolla,
May 19, 2024, at St. Paul’s Episcopal Church

Indianapolis Suzuki Academy

Now enrolling! Build a strong relationship with your child
through the study of music. The Indianapolis Suzuki Academy
nurtures beautiful character in every child through excellence
in music. We empbhasize building a strong relationship between
the student, parent and teacher for every child to realize their
potential. Enrollment in the Academy for violin, cello, piano, or
harp includes weekly private lessons and regular group classes.
Baby / Toddler classes are now enrolling for newborn to 4 years.
Classes are centrally located in Indianapolis Meridian Kessler
neighborhood. Learn more at IndySuzukiAcademy.org




Indianapolis Symphonic Choir

The Indianapolis Symphonic Choir presents Voices of the Spirit.
Artistic Director Eric Stark leads the choir in a performance of
Maurice Duruflés Requiem, presented in its most intimate and
transformative version, for chorus and organ alone, featuring
keyboard artist David Duncan. This ethereal, mysterious, and
hopeful work combines the mystical beauty of Gregorian chant
and the delicate shades of 20™ century musical impressionism.

Sunday, April 14, 3 p.m., at St. Paul’s Episcopal Church,
Indianapolis. Visit indychoir.org for tickets and more information.

Dance Kaleidoscope

New Voices will feature choreography by New York-based
guest choreographer Janice Rosario, a new piece by Dance
Kaleidoscope’s own Manuel Valdes, and work by former DK
dancer and choreographer Mariel Greenlee. Performances
will be held at the Indiana Repertory Theatre March 21-24. \ ( )I ( 'nI s\ )
Tickets and information are available at dancekal.org. -

B AR

This concert is dedicated to the legacy of community leader
and philanthropist Christel DeHaan.

Indianapolis Youth Orchestra

The Indianapolis Youth Orchestra has been providing excellence
in music for young people in central Indiana since 1982. IYO
comprises three ensembles totaling over 190 students. Join us for — YOUTH

our season finale concert May 12, 2024, at 5 p.m. at Hilbert Circle =" ORCHESTRA
Theatre. Tickets are available through the ISO Box Office. Audition =

information for the 2024-2025 season will be available May 1, 2024.

Details for submitting applications and audition video recordings

are available at www.indianapolisyouthorchestra.org.

INDIANAPCLIS

Indianapolis Ballet

Be sure not to miss the remainder of Indianapolis Ballet’s 2023-24
season! Performances include:

o Family Series: Snow White, March 29-30, 2024, at The Tobias
Theater at Newfields. This production will also feature the joyful
ballet Carnival of the Animals. Recommended for ages four and up,
this performance is perfect for the entire family to enjoy!

» Romeo and Juliet, with the Indianapolis Symphony Orchestra,
May 3-4, 2024, at Clowes Memorial Hall with Principal Pops
conductor Jack Everly. Indianapolis Ballet and the Indianapolis
Symphony Orchestra are coming together for the largest local arts
collaboration in over a decade.

For performance information and tickets, visit indyballet.org.




Administration and Staff of the ISO

Executive Office

James M. Johnson, Chief Executive Officer
Lee Ann Hall, Executive Assistant to the CEO

Venue Operations

Graeme Bice, Vice President of Venue Operations
Marcus Mizelle, Venue Operations Manager
Kalyn Smith, Director of Event Operations

Alissa Britigan, Event Manager

Kathryn Thomas, Rentals & Hospitality Manager
Rodney Gray, Food ¢ Beverage Manager
Roberto Tapia, Day Porter

Artistic Administration

Edward Parsons, Vice President of Artistic Operations
Alyssa Brooks, Director of Orchestra Operations
Philomena Duffy, Director of Orchestra Personnel
Milner Fuller, Manager of Classical Programming
Ty A. Johnson, Senior Director, Pops Programming
and Presentations
Brandy Rodgers, Senior Manager of Pops, Yuletide
Celebration & Symphonic Pops Consortium
Matthew Creek, Pops and Presentations Coordinator
Bennett Crantford, Assistant Orchestra Personnel Manager

Development

Stephanie Hays-Mussoni, Vice President of Development

Chrissi Laut, Executive Administrative Assistant

Rose Branson, Director of Annual Giving &~
Donor Communications

Maggie Leemhuis, Director of Corporate and
Foundation Giving

Kelli Dawson, Associate Director of Corporate and
Foundation Giving

Kellie Kierce, Assistant Director of Individual Giving

Liz Marvin, Assistant Director of Individual Giving

Tim Stephenson, Assistant Director of Individual Giving

Kara Sudheimer, Gift Processor ¢ Development
Database Administrator

Marketing and Communications

Sara Galer, Vice President of
Marketing & Communications
Jen Huber, Communications Content Manager
Luke Cooley, Senior Graphic Designer
Olivia Burl, Graphic Designer
Darcey Laymon, Group Sales Manager
Erin Jeftrey, Content Strategist

Patron Services

Elizabeth Whipkey, Director of Ticket Services
Trevor Conerly, Customer Care Representative
Janine Knuutila, Customer Care Representative
Lakin Schoen, Customer Care Representative
Ava Worthington, Customer Care Representative
Isabelle Kohlberg, Customer Care Representative
Kim Lynch, Customer Care Representative

Nick Neukom, Customer Care Representative

Education and Community Engagement

Nicha Stapanukul, Director of Education and
Community Engagement

Liana Powell, Education and Community Engagement
Manager

Krystle Ford, Director of Metropolitan Youth Orchestra

Julia Turner, Metropolitan Youth Orchestra
Administrative Assistant

Finance

Jennifer Janik, Vice President of Finance ¢ CFO
Adam White, Controller

Stephanie Antrim, Staff Accountant

Nate Rushton, Staff Accountant

Human Resources

Larry R. Baysinger, Vice President of Human Resources
Melissa Sanders, Human Resources Generalist &
Wellness Advocate



Hilbert Circle Theatre Information

Welcome to the Hilbert Circle Theatre, home of the Indianapolis Symphony Orchestra.
We are delighted you are with us and hope you enjoy the performance.

Box Office

For questions about parking, tickets, subscriber
benefits, and will call, visit our Box Office

at the main entrance to the theatre (off of
Monument Circle) or the satellite Box Office at
the east entrance (off Scioto Street, open before
performances only).

Subscriber Information

If you are a subscriber and have any ticketing
needs, please email the ISO at subscriber@
IndianapolisSymphony.org. One of our
Customer Care Representatives will return
your email as soon as possible.

Coat Checks and Restrooms

Coat checks are located on the main floor and
on the Oval Promenade on the second floor.
The second floor can be reached by staircases
on the east and west end of the theater or
elevators near the main entrance. Accessible
restrooms are located on both floors. Changing
tables are available in most restrooms in

the accessible stall. A family/gender-neutral
restroom is also available; please ask an usher
for access.

Ushers

For questions about Hilbert Circle Theatre
accessibility, first aid, and lost and found, please
see an usher. Hearing enhancement devices

are available in the coat room, and larger print
programs can be made available upon request
ahead of the event. Ushers are here to answer
your questions and to make your concert
experience enjoyable.

Emergency

In the event of an emergency, please use the
nearest exit (marked by lighted signs). This is
your shortest route out of the theater.

Beyond the Concert

Attend The J. K. Family Foundation Words on
Music one hour before every IU Health Plans
Classical Series concert to hear from classical

music experts.

Express Park Garage is open on the west
side of Pennsylvania Street between Market
and Washington Streets. The garage is
owned and operated by Denison Parking. A
canopy connects the garage to the Hilbert
Circle Theatre lobby, giving you a close and
convenient parking option.

Other parking options include:

Valet Service is offered for the IU Health
Plans Classical Series, Printing Partners
Pops Series, the Film Series presented by
Bank of America, and select AES Indiana
Yuletide Celebration performances.
Available one hour before the performance
begins.

o  Circle Centre Mall Parking Garages
(recommended for Coffee Concert patrons
because of limited parking).

o Metered parking is available downtown
near the theatre. Visit parkindy.net for
details.

«  Visit downtownindy.org for additional
parking options.

For more information, contact the Indianapolis Symphony Orchestra at
32 East Washington Street, Suite 600, Indianapolis, IN 46204, visit us online at
IndianapolisSymphony.org or call the Hilbert Circle Theatre Box Office at 317-639-4300.

We welcome your comments at iso@IndianapolisSymphony.org!




2023-24 Season Sponsors

The Indianapolis Symphony Orchestra is grateful for the generous support of these season-long
corporate and foundation sponsors.

To become a corporate partner, please contact Maggie Leemhuis, Director of Corporate

& Foundation Giving, at 317-229-7094.
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Gifts of S100 or more
can receive donor
benefits such as
discounts on tickets,
presale ticket access,
invitations to an open
rehearsal, and more!

|

WAYS TO GIVE:

Cash, check, or credit card
Gifts of appreciated stock
Donor-advised funds
Bequests

Life insurance

Retirement plan

IRA-RMD

Charitable gift annuity
Charitable trusts

And more!

CONSIDER MAKING
AGIFT TODAY!

Contact Director of Annual Giving
and Donor Communications Rose Branson

at rbranson@indianapolissymphony.org
or 317-742-9579 for more information.

IndianapolisSymphony.org/Support




Oxford is independent and unbiased — and always will be.

We are committed to providing multi-generational estate planning advice

and forward-thinking investment solutions to families and institutions.

OXFORD

FINANCIAL GROUP, LTD"
ATLANTA 4 CHICAGO 4 CINCINNATI + GRAND RAPIDS
INDIANAPOLIS 4+ MINNEAPOLIS 4 PALM BEACH
317.843.5678 ¢ WWW.OFGLTD.COM/SYMPHONY

Oxford is an investment advisor registered with the U.S. Securities and Exchange Commission. Registration does not imply a certain level of skill or training.
More information about Oxford’s investment advisory services and fees can be found in its Form ADV Part 2, which is available upon request. OFG-2107-20




