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The Indianapolis Symphony Orchestra inspires and unites our community through music.
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This is your chance to assist patrons
at concerts at Hilbert Circle Theatre, special
events, and Kroger Symphony on the Prairie.

Volunteer
WITH THE ISO!

• Give back to the community

• Support the ISO through 
  your gift of time

• Earn a voucher to
  redeem for tickets to
  a future performance

• Receive free parking
  for your shift

• Have access to private 
  events such as seasonal 
  parties and musician
  meet & greets
 

SCAN TO
LEARN MORE!
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Musicians of the ISO
Jun Märkl, Music Director  •   Jack Everly, Principal Pops Conductor Jun Märkl, Music Director  •   Jack Everly, Principal Pops Conductor 
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*The Fifth Chair in the Second Violin Section is seated using revolving seating. 
String sections use revolving seating.
**Temporary Contract. 
+Leave of Absence
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Your Season ,  Your Way
Mix and match at  leas t  four performances to 
create your custom season. Enjoy s ingle t icket 
choices wi th subscr iber benef i ts . 

The easiest way to subscribe is online
IndianapolisSymphony.org/Subscribe   

Pops Series Title Sponsor Film Series
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Bert Witzel attended the Curtis Institute of Music on a full schol-
arship. Upon graduation he was appointed Principal Bass of the Lou-
isville Orchestra (KY). He has performed as a substitute bassist with 
the Baltimore Symphony Orchestra, Cincinnati Symphony Orches-
tra, Detroit Symphony Orchestra, Minnesota Orchestra, National 
Symphony Orchestra, and Philadelphia Orchestra and has partici-
pated in two international orchestral tours. Bert has also performed 
in numerous summer music festivals. He joined the ISO in 2019.

Tell us about your family.
My parents are retired and live in Baltimore where they enjoy 
sailing and attending Baltimore Symphony Orchestra concerts. My 
mother plays the guitar, which may have led to my initial interest in 

music. My father’s side of the family has had a few professional musicians: my uncle is a profes-
sional jazz guitarist in the San Francisco Bay area and another distant relative was a professional 
violinist in a trio called the “Witzel Trio.”  
 
When did you start playing the double bass? My first instrument was the alto saxophone. In 4th 
grade my best friend, Eli, played the saxophone, so I also started playing the saxophone. In middle 
school my mother started teaching me guitar and then I got interested in the bass guitar, so I 
started taking bass guitar lessons. I auditioned on bass guitar for the Baltimore School for the Arts 
High School and was accepted on condition that I start learning the double bass, since they didn’t 
have a program for the bass guitar. I was excited to attend BSA so I agreed and fell in love with the 
double bass and playing in an orchestra.
 
What do you enjoy about being part of the ISO? 
I enjoy the camaraderie of the orchestra and the bass section, the high quality of musicianship 
and performance, and the kindness and friendliness of the musicians and staff. I also love that the 
ISO has major community events like Yuletide and Symphony on the Prairie, along with its stellar 
classical and pops series. 
 
What piece have you been excited to perform this season?  
Ein Heldenleben by Richard Strauss is a huge piece for double bass; there are many difficult ex-
cerpts in this piece, and it is something bass players practice constantly. When I won my audition 
for the ISO I played several excerpts from this piece!  
 
What do you enjoy doing when you are not performing?
I enjoy working on house projects, working out at the gym, cooking, reading, and hanging out 
with friends. 

Any advice for someone considering a career in the orchestra? 
Winning an audition for a professional orchestra is difficult and takes years of preparation and 
focus. You will have to dedicate much time, effort, sweat, and tears to accomplish this, but it can 
be done! In your effort to secure a career in orchestral music please don’t let the important things 
in life, like friendships, family, having a well-rounded life, etc., fall to the wayside.
  
What do you want audience members to know about the ISO?
The ISO can thrive and grow only as much as we are supported in the community and by our 
gracious donors and concert attendees. Please continue to attend concerts (and invite a friend!) so 
that the ISO can continue to thrive for years to come.   

Music in My Life: Bert Witzel, Contrabass



Musicians Around Town
On March 20, “An Evening With Sphinx” will be held at Hilbert Circle Theatre. Under the 
direction of conductor Anthony Parnther, special guest violinist Samuel Vargas will perform 
Andres Martin’s “Morgante” Violin Concerto. The ISO will also perform Florence Price’s piece The 
Oak and Beethoven’s 4th Symphony. Reserve free tickets at IndianapolisSymphony.org. This free 
program is in collaboration with the Sphinx Organization, whose mission is to transform lives 
through the power of diversity in the arts.

The artistic and cultural connection between France and Russia is explored in Ronen Chamber 
Ensemble’s third program of the season, featuring Prokofiev’s first violin sonata. Artistic Directors: 
Gregory Martin, Piano; Jayna Park, Violin; Alistair Howlett, Flute; Jennifer Christen, Oboe. 
Visit www.ronenchamber.org for more information.
March 23, 2025, 4 p.m.: Our Lady of Lourdes Church
March 24, 2025, 7:30 p.m.: Indiana Historical Society

The season wraps up with some Ronen firsts and a piece by Ronen’s friend and local composer, 
Michael Schelle.
May 11, 2025, 4 p.m.: St. Paul’s Episcopal Church
May 12, 2025, 7:30 p.m.: Indiana Historical Society

Harpist Claire Thai and English Horn player Roger Roe will represent the ISO at Spotlight, taking 
place on April 22 at Clowes Memorial Hall at Butler University. Each year, Spotlight brings togeth-
er artists and arts groups from around Indianapolis to raise money for the Indiana AIDS Fund. To 
date, the Health Foundation of Greater Indianapolis has provided more than $47 million dollars to 
more than 75 partner organizations through the Indiana AIDS Fund.

On April 24, join the ISO at Hilbert Circle Theatre for Into the Music, a free series featuring a live-
ly discussion followed by a performance—with full orchestra—of the highlighted classical work. 
Music Director Jun Märkl will co-host an on-stage discussion joined by Ryan Ahlwardt, who 
serves as co-host of Indy Now on FOX59. Whether you’re a classical beginner or a longtime enthu-
siast, Into the Music offers an intimate look at each classical work in a relaxed, accessible setting. 
Before the orchestra performs each piece, Maestro Märkl and Ryan Ahlwardt will chat onstage, 
providing background on each musical work and the composer, what the audience might pay 
special attention to as they listen and watch the orchestra, and countless insights designed to create 
a memorable experience with the ISO. Doors open at 6 p.m. and the event begins at 6:30 p.m. This 
program will dive into Strauss’ Ein Heldenleben (Hero’s Life). This event is free; you are encouraged 
to pay what you wish to support the ISO. Reserve tickets online at IndianapolisSymphony.org.

$15 
From Beethoven to Broadway, 
student tickets are available for 

most performances for only $15!

WE
STUDENTS

For more information, call the ISO Box Office at 317-639-4300, or visit IndianapolisSymphony.org

Student Tickets



Jun Märkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Associate Conductor

† Coffee Classical Series • Program Four
Thursday, March 6, at 11 a.m.
Hilbert Circle Theatre

Length of performance is approximately one hour.
Recording or photographing any part of this performance is strictly prohibited.

† The Coffee Concert is an abbreviated performance.
There is no intermission. 

12

NICHOLAS McGEGAN, Conductor  |  KEVIN LIN, Violin
DOUGLAS DILLON, Host, Words on Music
  

March 
6–8 Kevin Lin Plays Mozart

Wolfgang Amadeus Mozart   |   1756–1791

 Concerto No. 3 in G Major for Violin and Orchestra, K. 216
  Allegro
  Adagio
  Rondo: Allegro
     Kevin Lin, Violin

Piotr Ilyich Tchaikovsky   |   1840–1893

 Suite No. 4 in G Major, Op. 61 (“Mozartiana”)
  Gigue (K. 574)
  Minuet (K. 355)
  Prayer, after a transcription by Liszt (Ave verum corpus, K. 618)
  Theme and Variations (On a Theme of Gluck, K. 455)
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Caring for family members at home can take an emotional 

and physical toll. The result for Nancy was stress-related 

diabetes. That’s when she was introduced to LaTanya, a certified 

community health worker. Learn more or join the movement at 

EskenaziHealth.edu.

Beyond Barriers ISO Ad (Horizontal)_2.25_P1.indd   1Beyond Barriers ISO Ad (Horizontal)_2.25_P1.indd   1 2/7/25   2:28 PM2/7/25   2:28 PM

Nicholas McGegan, Conductor March 
6–8

An “expert in 
18th-century style” 
(The New Yorker), 
Nicholas 
McGegan is in 
his sixth decade 
on the podium. 
Following a 34-
year tenure as 
Music Director 
of Philharmonia 
Baroque Orches-

tra and Chorale, he is now Music Director 
Laureate. He is also Principal Guest Conduc-
tor of Hungary’s Capella Savaria. 

McGegan’s approach—intelligent, infused 
with joy, and never dogmatic—has led to 
engagements with many of the world’s major 
orchestras, including those of Cleveland, 
Chicago, Los Angeles, New York, Philadelphia, 
San Francisco, Hong Kong, Sydney, London’s 
Royal Opera House, and the Royal Concert-
gebouw; regular collaborations with choreog-
rapher Mark Morris; and appearances at the 
BBC Proms and the Edinburgh International 
Festival.

His extensive discography includes more than 
100 releases spanning five decades, including 
more than 40 with Philharmonia Baroque 
Orchestra and Chorale, and more than 20 with 
Capella Savaria. McGegan’s recordings have 
garnered two Gramophone Awards and two 
Grammy nominations.

He was made an Officer of the Most Excellent 
Order of the British Empire (OBE) “for ser-
vices to music overseas.” McGegan is com-
mitted to the next generation of musicians, 
frequently conducting and coaching students 
in regular engagements at Yale, Juilliard, 
Harvard, the Colburn School, Aspen Music 
Festival, and more.

For more information, visit nicholasmcgegan.
com or visit his Facebook page at facebook.
com/nicholasmcgegan.



There will be one 20-minute intermission.
Length of performance is approximately one hour and thirty-five minutes.

Recording or photographing any part of this performance is strictly prohibited.

Jun Märkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Associate Conductor

IU Health Classical Series • Program Ten
Friday, March 7, at 7 p.m.
Saturday, March 8, at 5:30 p.m.
Hilbert Circle Theatre

Associate SponsorPatron Sponsor
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NICHOLAS McGEGAN, Conductor  |  KEVIN LIN, Violin

Johann Sebastian Bach   |  1685–1750

 Suite No. 3 in D Major for Orchestra, BWV 1068
  Overture
  Air
  Gavottes I and II
  Bourrée
  Gigue

Wolfgang Amadeus Mozart   |   1756–1791

 Concerto No. 3 in G Major for Violin and Orchestra, K. 216
  Allegro
  Adagio
  Rondo: Allegro
     Kevin Lin, Violin

INTERMISSION—Twenty Minutes

Piotr Ilyich Tchaikovsky  |   1840–1893

 Suite No. 4 in G Major, Op. 61 (“Mozartiana”)
  Gigue (K. 574)
  Minuet (K. 355)
  Prayer, after a transcription by Liszt (Ave verum corpus, K. 618)
  Theme and Variations (On a Theme of Gluck, K. 455)

March 
6–8 Kevin Lin Plays Mozart

This performance is endowed by the Paul and Roseann Pitz Fund



The Teddy Bear Series presents five 
different original stories written 

by ISO violinist Victoria Kintner 
Griswold. Each one introduces 

young children (ages 3–6) to the 
instruments of the orchestra through 

story, movement, and live music. 
Concerts take place at area libraries 
and registration may be required. Title Sponsor:

The Giant’s Violin 
March 8, 11 a.m.                     
Indianapolis Public 
Library ‒ Eagle Branch                      
The Garden Symphony 
March 31, 10 a.m.                  
Avon-Washington 
Township Public Library                 
The Big Note 
May 31, 11 a.m.                  
Indianapolis Public Library 
‒Decatur Branch

IndianapolisSymphony.org/teddy-bear

Premier Sponsors: Associate Sponsor:

The Runaway Strings 
June 21, 11 a.m.                  
Indianapolis Public 
Library ‒ Central Library                
The Giant’s Violin 
July 19, 11 a.m.                  
Indianapolis Public Library 
‒Southport Branch

U P C O M I N G  P E R F O R M A N C E S

Whether you prefer classical, jazz, or rock-
and-roll, we have dependable financial 
services that will match your style. Visit 
FirstMerchants.com or call 800-205-3464 
to see how we harmonize with your life.

Attentive local banking is 
a tune everyone can enjoy.



Kevin Lin, ViolinMarch 
6–8

Originally from 
the greater 
New York area, 
violinist Kevin 
Lin has received 
international 
recognition for 
his musicianship 
and “soulful” 
playing (The 
Arts Desk). Lin 
currently serves 

as Concertmaster of the Indianapolis 
Symphony Orchestra and co-Principal Guest 
Concertmaster of the Singapore Symphony 
Orchestra.

Lin is a highly sought after Concertmaster, 
previously holding the position of Co-Leader 
in the London Philharmonic Orchestra. 
His Guest Concertmaster appearances have 
included the Pittsburgh Symphony Orchestra, 
Cincinnati Symphony Orchestra, Milwaukee 
Symphony Orchestra, Houston Symphony, 
the Royal Philharmonic Orchestra in London, 
Singapore Symphony Orchestra, and the 
Taiwan Philharmonic.

In addition to his Concertmaster duties, Lin 
has appeared as soloist with major orchestras 
throughout the United States, Asia, and United 
Kingdom, having worked with renowned 
conductors such as Vladimir Jurowski, Peter 
Oundjian, Matthias Pintscher, JoAnn Falletta, 
and Michael Francis.

An equally active chamber musician, Lin 
has collaborated with Martin Beaver, Clive 
Greensmith, Cho Liang Lin, Mathieu Herzog, 
Edgar Meyer, Orion Weiss, Meng-Chieh Liu, 
Andrew Bain, and Roberto Diaz.

Lin spent his early years studying with Patinka 
Kopeck at the Manhattan School of Music. 
He went on to study with Robert Lipsett at 
the Colburn School and Aaron Rosand at the 
Curtis Institute of Music.

Lin is currently Artist-in-Residence at Butler 
University, Jordan College of the Arts and 
spends his summers at the Mainly Mozart 
Festival in San Diego and the Colorado Music 
Festival.

Kevin performs on the 1683 Ex-Gingold 
Stradivari on loan to him from the 
International Violin Competition of 
Indianapolis.
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Suite No. 3 in D Major for Orchestra, 
BWV 1068
Johann Sebastian Bach

Born: March 21, 1685, Eisenach
Died: July 28, 1750, Leipzig
Year Composed: c. 1731
Length: c. 22 minutes 
World Premiere: Undocumented
Last ISO Performance: March 2018 with 

conductor Matthew Halls
Instrumentation: 2 oboes, 3 trumpets, 

timpani, violins, violas, and basso  
continuo (harpsichord and bass)

Composition dates for Johann Sebastian 
Bach’s orchestral suites are difficult to de-
termine, because none of the original scores 
survive. During his lifetime, Bach held several 
positions as music director for ensembles 
in Weimar, Cöthen, and Leipzig. In the 18th 
century, it was standard practice for employers 
to retain a composer’s manuscripts when that 
composer moved on to another post. It is also 
possible that the music disappeared after Bach 
died and his heirs inherited his manuscripts. 

The Bach Werke Verzeichnis (Bach Works 
Catalog, or BWV), catalogs Bach’s music 
according to genre. Grouping the four suites 
together could give the impression that all 

About the Annotator: 
Elizabeth Schwartz is a musician, writer, and 
music historian based in Portland, Oregon. 
She has been a program annotator for more 
than 25 years, and writes for ensembles and 
festivals across the United States and around 
the world. Ms. Schwartz has also contributed 
to NPR’s Performance Today, (now heard on 
American Public Media). 
www.classicalmusicprogramnotes.com

were written at the same time, or that Bach in-
tended them to be performed together. How-
ever, scholars believe Nos. 1 and 4 are earlier 
works, probably composed while Bach worked 
in Cöthen, while No. 3 is likely from 1731, and 
No. 2 from Bach’s time in Leipzig.

All four suites, which Bach referred to as 
Overtures, share similar features. They begin 
with an overture in French Baroque style, 
characterized by robust dotted rhythms and 
glittering majesty. The rest of the suite consists 
of French Baroque court dances in contrasting 
meters, such as bourrées, gavottes, and gigues. 
Bach juxtaposes the more moderately paced 
dances, such as the courante, menuet, and for-
lane—with their livelier counterparts: bourrée, 
gigue, and gavotte.

Listeners will recognize the second movement 
of Suite No. 3, which has permeated popular 
culture via films and TV commercials for 
decades. It is popularly known as “Air on the 
G String,” thanks to an arrangement made 
by 19th-century violinist August Wilhelmj for 
violin and piano. Wilhelmj’s version allows the 
theme to be played exclusively on the violin’s 
lowest string, which is tuned to G.

© Elizabeth Schwartz

 
 

Concerto No. 3 in G Major for Violin 
and Orchestra, K. 216
Wolfgang Amadeus Mozart 

Born: January 27, 1756, Salzburg
Died: December 5, 1791, Vienna
Year Composed: 1775
Length: c. 24 minutes
World Premiere: 1775, Salzburg
Last ISO Performance: June 2019 with 

conductor Gemma New and violinist 
Tai Murray

Instrumentation: Solo violin, 2 flutes,  
2 oboes, 2 horns, and strings

March 
6–8 Kevin Lin Plays Mozart
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IU Health Classical Series • Program Notes March 
6–8

When we think of Wolfgang Amadeus Mozart 
performing, we tend to imagine him seated at 
a keyboard. Mozart wrote nearly 30 concertos 
for piano, but also penned concertos for other 
solo instruments, including five for violin. 
We know less about Mozart’s violin concertos 
than those for piano – particularly why and for 
whom they were written. Mozart wrote most 
of his piano concertos as performance vehicles 
for himself. The same may be true of the violin 
concertos, as Mozart was a first-rate violinist, 
thanks to the influence of his father Leopold. 
In his time, Leopold Mozart had a reputation 
as a skilled violinist and violin teacher; his 
treatise on violin pedagogy is still in print. 

As a young boy, Mozart traveled all over Eu-
rope as Leopold showed off his son’s virtuosity 
on both violin and keyboard. During his tours, 
Mozart also absorbed Italian musical style, 
with its emphasis on lyricism and bravura 
technique. Both qualities infuse Mozart’s vio-
lin concertos. Biographer Maynard Solomon 
describes them as the composer’s “serenade 
style … a youthful music of yearning but not 
of grief, imbued with an innocent utopianism, 
a faith in perfectibility, beauty, and sensual 
fulfillment.”

The opening Allegro features a melody Mozart 
wrote for his opera Il rè pastore (The Shepherd 
King), first performed in Salzburg the spring 
of 1775. Mozart’s use of this tune in two 
contemporaneous compositions—one staged 
and sung, the other using only instruments—
lends a theatrical dimension to the concerto, 
recasting the soloist as the star of an unfolding 
drama. Continuing the analogy, the Adagio’s 
expressive melody becomes a wordless aria for 
the solo violin, as winds provide an understat-
ed accompaniment. In the concluding move-
ment, Mozart showcases a Hungarian melody 
known as the “Strassburger.” This tune features 
an odd meter shift—from 3/8 to 2/2—and a 
corresponding alternation from G minor to 
G major. With these quick changes of rhythm 
and key, Mozart brings his third concerto to a 
lively conclusion.

© Elizabeth Schwartz

Suite No. 4 in G Major, Op. 61
 (“Mozartiana”)
Piotr Ilyich Tchaikovsky

Born: May 7, 1840, Votkinsk, Russia
Died: November 6, 1893, St. Petersburg
Year Composed: 1887
Length: c. 28 minutes 
World Premiere: November 1887, Moscow
Last ISO Performance: February 2006 with 

conductor Mario Venzago
Instrumentation:  2 flutes, 2 oboes, 2 clar-

inets, 2 bassoons, 4 horns, 2 trumpets, 
timpani, percussion, glockenspiel, harp, 
and strings

“Mozart I love as the musical Christ. I think 
that there is nothing sacrilegious in this 
comparison. Mozart was a being so angelic, so 
childlike, so pure; his music is so full of unap-
proachable, divine beauty, that if anyone could 
be named with Christ, then it is he.” 
 —Piotr Ilyich Tchaikovsky

Of his four orchestral suites, the last is the 
only one Tchaikovsky did not actually “com-
pose.” Suite No. 4 consists of arrangements 
Tchaikovsky made in the summer of 1887, of 
several short excerpts by Wolfgang Amadeus 
Mozart. The first two movements are less-
er-known piano pieces, while the third is an 
arrangement of an arrangement: Tchaikovsky 
used Liszt’s piano transcription of Mozart’s 
four-part choral anthem, Ave verum corpus. 
The final movement is the most substantial, 
and the most meta: ten variations on variations 
Mozart himself created, based on a melody 
from a Gluck operetta. 

In the published score for “Mozartiana,” 
Tchaikovsky wrote:  “A large number of ad-
mirable small compositions of Mozart are, in-
comprehensibly enough, practically unknown, 
not only to the public but also to musicians. 
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March 
6–8 Kevin Lin Plays Mozart

The author of the present suite desires to give a 
new impulse to the performance of these little 
masterpieces which, in spite of their concise 
form, present incomparable beauties.”

The first movement, an arrangement of 
Mozart’s lively Gigue in G, K. 574, features a 
lilting melody for strings. This effervescent 
music gives way to the Menuet in D, K. 355. 
The graceful quality of the dance combines the 
sparkling quality of the Gigue with a more re-
flective, pensive mood. Once again the strings 
are featured, with occasional flashes of winds. 
The angelic, religious nature of the third move-
ment Ave verum corpus features high strings 
and harp, with gentle contrasting phrases in 
the winds. In the final movement, Tchaikovsky 

JUN MÄRKL
MUSIC DIRECTOR

RYAN AHLWARDT
INDY NOW

APRIL 24 | STRAUSS
JUNE 12 | BERLIOZ

IndianapolisSymphony.org
D O O R S  O P E N :  6 : 0 0  P. m .
P R O G R A M  S T A R T S :  6 : 3 0  P. M .

Free event! Join us for a casual chat,
followed by an ISO performance.

orchestrates Mozart’s ten variations on the 
melody “Unser dummer Pöbel meint,” (Our 
foolish rabble thinks), from Gluck’s operetta, 
The Pilgrims of Mekka. The opening theme 
is presented simply, with strings and winds 
alternating phrases, before Tchaikovsky (and 
Mozart) unleash a whirlwind of inventive 
variations that explore different orchestral 
colors and harmonies. One of the variations 
spotlights a solo violin executing a series 
of virtuoso passages that ornament Gluck’s 
original melody almost beyond recognition, 
while another features several woodwinds in a 
playful variation of their own. 

© Elizabeth Schwartz
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Jun Märkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Associate Conductor

† Coffee Pops Series • Program Six
Friday, March 14, at 11 a.m.
Hilbert Circle Theatre

† This Coffee Pops is an abbreviated performance.
There is no intermission. 

Length of performance is approximately one hour and fifteen minutes long.22

March
14–15 Pink Martini Featuring China Forbes: 

30th Anniversary Tour 

JACK EVERLY, Conductor  |  CHINA FORBES Vocals   |  THOMAS M. LAUDERDALE, Piano
NICHOLAS CROSA, Violin  |  TIMOTHY NISHIMOTO, Vocals and Percussion
DAN FAEHNLE, Guitar  |  PHIL BAKER, Upright Bass  |  REINHARDT MELZ, Drums
MIGUEL BERNAL, Percussion  |  BRIAN DAVIS, Percussion  |  TOM BARBER, Trumpet
ANTONIS ANDREOU, Trombone 

Selections to be chosen from the following: 

Bolero
Tempo Perdido
Amado Mio
Sympathique
U Plavu Zoru
Ich Dich Liebe
Cante e Dance
Donde Estas Yolanda?
Aspettami
The Flying Squirrel
Una Notte a Napoli
Hang On Little Tomato
Autrefois
Carioca
Ninna Nanna
Hey Eugene
Que Sera Sera
Get Happy / Happy Days
Full Circle
Brasil
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March
14–15

Jack Everly is the 
Principal Pops 
Conductor of 
the Indianapolis 
Symphony 
Orchestra, Naples 
Philharmonic 
Orchestra, and 
the National Arts 
Centre Orchestra 
(Ottawa). He has 
conducted the 

Los Angeles Philharmonic at the Hollywood 
Bowl, the San Francisco Symphony, the New 
York Pops at Carnegie Hall, and the Seattle 
Symphony. 

As Music Director of the National Memorial
Day Concert and A Capitol Fourth on PBS,
Everly proudly leads the National Symphony 
Orchestra in these patriotic celebrations on the 
West Lawn of the U.S. Capitol. These concerts 
attract hundreds of thousands of attendees on 
the lawn and the broadcasts reach millions of 
viewers, making them some of the highest-
rated programs on PBS.

Everly recently extended his contract with the 
Indianapolis Symphony Orchestra through 
2026. He will then become Conductor 
Emeritus and continue to be the Music 
Director and conduct the AES Indiana Yuletide 
Celebration and the Film Series presented by 
Bank of America He will also continue to make 
appearances on the Printing Partners Pops 
Series each season. 

Everly led the ISO in its first Pops recording, 
Yuletide Celebration, Volume One. Some of 
his other recordings include In The Presence 
featuring the Czech Philharmonic and Daniel 
Rodriguez; Sandi Patty’s Broadway Stories; the 
soundtrack to Disney’s The Hunchback of Notre 
Dame; and Everything’s Coming Up Roses: The 
Overtures of Jule Styne.

Originally appointed by Mikhail Baryshnikov, 
Everly was conductor of the esteemed 
American Ballet Theatre for 14 years, where 
he served as music director. In addition to his 
ABT tenure, he teamed with Marvin Hamlisch 
on Broadway shows that Hamlisch scored. 
He conducted Carol Channing hundreds of 
times in Hello, Dolly! in two separate Broadway 
productions.

Everly, a Hoosier native and graduate of the 
Jacobs School of Music at Indiana University, 
is a recipient of the 2015 Indiana Historical 
Society Living Legends Award and holds an 
Honorary Doctorate of Arts from Franklin 
College in his home state of Indiana. In 2023, 
he received the Sagamore of the Wabash 
award, the highest honor a Hoosier can receive, 
presented by Governor Eric Holcomb. 

Everly has been a proud resident of the 
Indianapolis and Zionsville communities for 
more than 20 years and would like to thank his 
ISO musician colleagues for their continued 
commitment to excellence and for filling our 
community with music all year long. 

Jack Everly, Conductor
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March
14–15China Forbes, Vocals

China Forbes was 
born and raised 
in Cambridge, 
Massachusetts. 
She graduated 
cum laude from 
Harvard, majoring 
in painting and En-
glish literature, with 
a minor in theater. 
After winning the 
Jonathan Levy Prize 

at Harvard for “most promising actor,” Forbes 
earned her Equity card appearing in New York 
regional theater and off-Broadway productions 
while also performing regularly as a singer/
songwriter in NYC clubs. Her first album, Love 
Handle (November Records), was released in 
1995 and she was chosen to sing “Ordinary 
Girl,” the theme song to the TV spin-off of the 
movie Clueless (ABC/UPN).  

It was then that Harvard friend and classmate 
Thomas Lauderdale invited her to sing with 
fledgling Portland, Oregon, band Pink Martini. 
China has fronted the little orchestra ever 
since. Co-writing many of Pink Martini’s most 
beloved songs with Lauderdale beginning with 
“Sympathique (Je ne veux pas travailler),” the 
duo also composed “Lilly,” “Hang on Little To-
mato,” “Una Notte a Napoli,” “The Lemonade 
Song” and “Let’s Never Stop Falling in Love,” 
among many others. In 2000, “Sympathique” 
was nominated for song of the year at (the 
French Grammy awards) Les Victoires de la 
Musique.  

Forbes’s original song “Hey Eugene” appears 
on her second solo album ’78 (Heinz Re-
cords), a collection of autobiographical folk-
rock songs, and is also the title track of Pink 
Martini’s third album. Her voice and songs 
have been featured prominently on acclaimed 
film and television soundtracks such as Mr. 
and Mrs. Smith, Hitch, Emily in Paris, Parks 
and Rec, Money Heist, Sherlock, and season 
two of The White Lotus. She sings “Que Sera, 
Sera” over the credits of Jane Campion’s film In 
the Cut, and her original song “The Northern 
Line” plays over the end credits of sister Maya 
Forbes’ autobiographical directorial debut 
Infinitely Polar Bear (Sony Pictures Classics).  

With Pink Martini, Forbes has appeared on 
The Late Show with David Letterman, Later 
with Jools Holland, Late Night with Conan 
O’Brien, and twice on The Tonight Show with 
Jay Leno. She has duetted with Rufus Wain-
wright, Michael Feinstein, Carol Channing, 
and Little Jimmy Scott. Singing in over 20 
languages on nine Pink Martini studio al-
bums, China has graced the legendary stages 
of Carnegie Hall, Red Rocks, the Hollywood 
Bowl, Paris’s l’Olympia, the Sydney Opera 
House, and Royal Albert Hall.  

In 2021 China released her post-pandemic 
anthem “Full Circle,” followed by her suicide 
prevention anthem “Rise,” both featured tracks 
on her solo album The Road, released in 2024. 
China Forbes is the recipient of the 2022 Ella 
Fitzgerald Award at the Montreal Interna-
tional Jazz Festival. Previous winners include 
Diana Ross, Etta James, Liza Minelli, Diana 
Krall, and Aretha Franklin. 
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Jun Märkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Associate Conductor

Printing Partners Pops Series • Program Six
Friday, March 14, at 7 p.m.
Saturday, March 15, at 7 p.m.
Hilbert Circle Theatre

There will be one 20-minute intermission. 
Recording or photographing any part of this performance is strictly prohibited. 

Length of performance is approximately two hours long.

Premier Sponsor
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JACK EVERLY, Conductor  |  CHINA FORBES Vocals   |  THOMAS M. LAUDERDALE, Piano
NICHOLAS CROSA, Violin  |  TIMOTHY NISHIMOTO, Vocals and Percussion
DAN FAEHNLE, Guitar  |  PHIL BAKER, Upright Bass  |  REINHARDT MELZ, Drums
MIGUEL BERNAL, Percussion  |  BRIAN DAVIS, Percussion  |  TOM BARBER, Trumpet
ANTONIS ANDREOU, Trombone 

Selections to be chosen from the following: 

Bolero
Tempo Perdido
Amado Mio
Sympathique
U Plavu Zoru
Ich Dich Liebe
Cante e Dance
Donde Estas Yolanda?
Aspettami
The Flying Squirrel

INTERMISSION—Twenty Minutes

Una Notte a Napoli
Hang On Little Tomato
Autrefois
Carioca
Ninna Nanna
Hey Eugene
Que Sera Sera
Get Happy / Happy Days
Full Circle
Brasil

March
14–15 Pink Martini Featuring China Forbes: 

30th Anniversary Tour 
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Thomas M. Lauderdale, PianoMarch
14–15

Raised on a plant 
nursery in rural 
Indiana, Pink 
Martini band-
leader Thomas 
M. Lauderdale 
began piano 
lessons at age 
six with Patricia 
Garrison. When 
his family moved 
to Portland in 

1982, he began studying with Sylvia Killman, 
who to this day continues to serve as his coach 
and mentor. He has appeared as soloist with 
numerous orchestras and ensembles, including 
the Oregon Symphony, the Seattle Symphony, 
Portland Youth Philharmonic, Chamber Music 
Northwest, and several collaborations with 
Oregon Ballet Theatre. In 2008, he played Ger-
shwin’s Piano Concerto in F with the Oregon 
Symphony under the direction of Christoph 
Campestrini.  

Active in Oregon politics since a student at 
U.S. Grant High School (where he was student 
body president), Thomas served under Port-
land Mayor Bud Clark and Oregon gover-
nor Neil Goldschmidt. In 1991, he worked 
under Portland City Commissioner Gretchen 
Kafoury on the drafting and passage of the 
city’s civil rights ordinance. He graduated with 
honors from Harvard with a degree in History 
and Literature in 1992. He spent most of his 
collegiate years, however, in cocktail dress-
es, taking on the role of “cruise director” . . .  
throwing waltzes with live orchestras and ice 
sculptures, disco masquerades with gigantic 
pineapples on wheels, midnight swimming 
parties, and operating a Tuesday night coffee-
house called Café Mardi.  

28

Instead of running for political office, Lauder-
dale founded Pink Martini in 1994 to play po-
litical fundraisers for progressive causes such 
as civil rights, the environment, affordable 
housing and public broadcasting. In addition 
to his work with Pink Martini, Lauderdale 
has most recently completed two long awaited 
collaborations with dear friends. In 2018 he 
completed Love for Sale, an album of jazz stan-
dards with singer/civil rights leader Kathleen 
Saadat, that began as a gift to a few friends and 
ended up being a Billboard Jazz charts-rank-
ing album the month it was released.  

In 2019, Thomas Lauderdale and members of 
Pink Martini collaborated on a new release 
with the international singing sensation Meow 
Meow. The album Hotel Amour—the culmi-
nation of almost a decade of work—features 
guest appearances by Rufus Wainwright, The 
von Trapps, Barry Humphries (of Dame Edna 
fame), and the inimitable late French pianist 
and composer, Michel Legrand. Current-
ly, Thomas is collaborating with the iconic 
Iranian singer Googoosh, on her forthcoming 
album. Spring of 2023 saw the long-await-
ed release of Thomas Lauderdale Meets the 
Pilgrims, his collaboration with Portland’s own 
surf-rock indie icons Satan’s Pilgrims.  

Lauderdale currently serves on the boards of 
the Oregon Symphony, Pioneer Courthouse 
Square, the Oregon Historical Society, and the 
Confluence Project with Maya Lin. He lives in 
Portland with his partner Hunter Noack. 
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MAESTROS IN CONCERT:
JACK & ENRICO
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Spring  Concert
May 4, 3:00 p.m.
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May 8, 2025
3–6 pm
Registration opens at 2:30 p.m.
BACK 9 GOLF AND ENTERTAINMENT
1415 DROVER ST
INDIANAPOLIS, IN 46221

For more information, contact Maggie 
Leemhuis  at 317-229-7094 or 
mleemhuis@indianapolissymphony.org

Join us to support the many 
educational programs that the 
Indianapolis Symphony Orchestra 
provides. Enjoy an afternoon of golf, 
food, and music while supporting 
music education in Central Indiana. 
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March
14–15The Pink Martini Musicians
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Featuring a dozen musicians, with songs in 25 
languages, Pink Martini performs its multilin-
gual repertoire on concert stages on six conti-
nents. After making its European debut at the 
Cannes Film Festival in 1997 and its orchestral 
debut with the Oregon Symphony in 1998, 
the band has gone on to play with more than 
50 orchestras around the world, including 
multiple engagements with the Los Angeles 
Philharmonic at the Hollywood Bowl, the 
Boston Pops, the National Symphony at the 
Kennedy Center, the San Francisco Symphony, 
and the BBC Concert Orchestra at Royal Al-
bert Hall in London. Pink Martini has released 
11 studio albums on its own independent label 
Heinz Records (named after Lauderdale’s dog), 
selling over 3 million albums worldwide.  

In 1994 in his hometown of Portland, Oregon, 
Thomas Lauderdale was working in local pol-
itics when he saw the need for most engaging 

and inspiring music at political fundraisers. 
Drawing inspiration from music from all over 
the world—crossing genres of classical, jazz 
and old-fashioned pop—and hoping to appeal 
to conservatives and liberals alike, he founded 
the “little orchestra” Pink Martini in 1994 to 
provide more beautiful and inclusive musical 
soundtracks for causes such as civil rights, 
affordable housing, the environment, libraries, 
public broadcasting, education and parks. One 
year later, Lauderdale called China Forbes, a 
Harvard classmate who was living in New York 
City, and asked her to join Pink Martini. Their 
first song writing collaboration was “Sym-
pathique (Je ne veux pas travailler),”  which 
became an overnight sensation in France, was 
nominated for “Song of the Year” at France’s 
Victoires de la Musique Awards, and is still the 
band’s number one song. In 2024 the band is 
celebrating its 30th anniversary. 



Film Series Presented by Bank of America
Saturday, April 12, at 7 p.m.
Sunday, April 13, at 2 p.m.
Hilbert Circle Theatre

Back to the Future in Concert

JACK EVERLY, Conductor 

Jun Märkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Associate Conductor

April
12–13

32

There will be one 20-minute intermission. Performance length is approximately two hours. Tonight’s program is 
a presentation of the complete film Back to the Future with a live performance of the film’s entire score, including 
music played by the orchestra during the end credits. Out of respect for the musicians and your fellow audience 

members, please remain seated until the conclusion of the credits.

© Universal City Studios LLC and Amblin Entertainment, Inc. All Rights Reserved
Recording or photographing any part of this performance is strictly prohibited. 

See page 23 for Jack Everly’s biography.

STEVEN SPIELBERG
Presents

BACK TO THE FUTURE

A ROBERT ZEMECKIS Film
MICHAEL J. FOX

CHRISTOPHER LLOYD
LEA THOMPSON
CRISPIN GLOVER

Written by
ROBERT ZEMECKIS & BOB GALE

Music by
ALAN SILVESTRI

Produced by
BOB GALE and NEIL CANTON

Executive Producers
STEVEN SPIELBERG

KATHLEEN KENNEDY
and FRANK MARSHALL

Directed by
ROBERT ZEMECKIS
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*June 22 performance to be
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GROUP SALES TICKETS
NOW AVAILABLE
Bring your group to hear the Indianapolis Symphony
Orchestra and receive a 10% discount on your order!

For more information, email groups@indianapolissymphony.org.

For Pops, Classical, and 
Film concerts at Hilbert 
Circle Theatre, order 10 
tickets or more.
Requires 10% down payment

For Special Events, 
including AES Indiana 
Yuletide Celebration, 
order 20 tickets or more.
Requires 20% down payment

For Kroger Symphony
on the Prarie, order
30 tickets or more.
Requires 30% down payment

Group discounts do not apply to Hilbert Circle
Theatre rentals or to Opening Night Gala.



Learn more at IndianapolisSymphony.org

Tickets & summer
concert lineup
coming soon!

Notes for updates:

Refer to the event as:
Hoosier Art Salon’s

Allen Whitehill Clowes Collaborative

Featuring Marianne Glick

And 18 Renowned Indiana Artists

The dates are February 28 – April 11, 2025
Drop 100 years of supporting Indiana Artists
Add the current sponsors as you had listed on the invitation

Allen Whitehill
Clowes Collaborative Art Exhibit

February 28, 2025
Hilbert Circle Theatre, Indianapolis

Featured Artist - Marianne Glick
with additional artwork by 18 renowned Indiana artists

Hoosier Art Salon’s

Allen Whitehill
Clowes Collaborative

F E A T U R I N G

Marianne Glick &
18 Renowned Indiana Artists

ART
for Sale - 2nd Floor

Hilbert Circle Theatre
February 28 – April 11, 2025

To purchase art visit hoosiersalon.org

Underwriters: 
The Rapp Families – 
  John, James & George*
Diana and Dan Yates
Tina Pasquinelli

The National Bank of Indianapolis
Lauck & Veldhof Funeral Home
Easter Conservation Services
Michael Quinn & Tony Fay

Presenting Sponsor: Gary & Hannah Hirschberg
Event Sponsor: Daniel Spitzberg, MD    

*Deceased

S P O N S O R S :

Jo Belmont, Cerulean FeastJo Belmont, Cerulean Feast



Alan Silvestri, Composer April
12–13

Composer Alan 
Silvestri has 
scored some of 
the most beloved 
and profitable 
films in Holly-
wood history, 
with over a 
hundred credits 
to date, earning 
him two Oscar 
and Golden Globe 

nominations, two Emmy awards and three 
Grammy awards.  While stylistically diverse, 
his scores feature unmistakable rhythmic 
melodies that continue to embody cinemat-
ic excitement and drama for generations of 
moviegoers.

Born in New York City and raised in Teaneck, 
New Jersey, Silvestri’s first ambition was to be-
come a bebop jazz guitarist. He studied at the 
Berklee College of Music in Boston, eventually 
finding his way to Hollywood at the age of 
22, where he composed the scores for several 
successful low-budget films including The 

Doberman Gang and its sequel The Amazing 
Dobermans. This led to his composing the 
energetic, action-driven music for the hit TV 
series CHiPs, which caught the ear of budding 
filmmaker Robert Zemeckis.  Their first col-
laboration, the 1984 film Romancing the Stone, 
was a runaway hit, and its success formed the 
basis of a decades-long composer-director 
relationship that continues to this day.  Their 
numerous collaborations include the jazzy 
world of Who Framed Roger Rabbit?, the 
time-travel adventure of Back to the Future 1, 
2 and 3, the dramatic tension of What Lies Be-
neath, the dark comedy of Death Becomes Her, 
the cosmic wonder of Contact, the emotional 
isolation of Cast Away, the Wagnerian brawl of 
Beowulf, and the holiday magic of A Christ-
mas Carol and The Polar Express, from which 
Silvestri’s original song “Believe” garnered an 
Oscar nomination. But perhaps no film defines 
their creative partnership better than Zemeck-
is’ 1994 Best Picture winner Forrest Gump, for 
which Silvestri’s gift for beautifully melodic 
themes earned him an Oscar nomination for 
Best Original Score.

Back to the Future in Concert produced by Film Concerts Live!, a joint venture of IMG Artists, LLC and
The Gorfaine/Schwartz Agency, Inc.

Producers: Steven A. Linder and Jamie Richardson
Director of Operations: Rob Stogsdill
Production Manager: Sophie Greaves
Production Assistant: Katherine Miron
Worldwide Representation: IMG Artists, LLC
Technical Director: Mike Runice

Music Composed by Alan Silvestri

Music Preparation: Jo Ann Kane Music Service
Film Preparation for Concert Performance: Kristopher Carter and Mako Sujishi
Technical Consultant: Laura Gibson
Sound Remixing for Concert Performance: Chace Audio by Deluxe
The score for Back to the Future has been adapted for live concert performance.

With special thanks to:
Universal Pictures, Amblin Entertainment, Steven Spielberg, Robert Zemeckis, Bob Gale, Alan Silvestri, David New-
man, Kristin Stark, Michael Silver, Patrick Koors, Tammy Olsen, Lawrence Liu, Thomas Schroder, Tanya Perra, Chris 
Herzberger, Noah Bergman, Jason Jackowski, Shayne Mifsud, Darice Murphy, Mark Graham and the musicians and 
staff of the Indianapolis Symphony Orchestra.
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There will be one 20-minute intermission.
Length of performance is approximately one hour and forty-five minutes.

Recording or photographing any part of this performance is strictly prohibited.

Jun Märkl, Music Director
Jack Everly, Principal Pops Conductor
Su-Han Yang, Associate Conductor

IU Health Classical Series • Program Eleven
Friday, April 25, at 7 p.m.
Saturday, April 26, at 5:30 p.m.
Hilbert Circle Theatre

Associate Sponsor
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April
25–26 Hero’s Life: Märkl Conducts Strauss

JUN MÄRKL, Conductor  |  STEWART GOODYEAR, Piano  

Claude Debussy  |  1862–1918 

 Prélude à l’après-midi d’un faune (Prelude to the Afternoon of a Faun)  

Wolfgang Amadeus Mozart  |  1756–1791 

 Concerto No. 23 in A Major for Piano and Orchestra, K. 488
 Allegro
 Adagio
 Allegro assai
     Stewart Goodyear, Piano

INTERMISSION—Twenty Minutes

Richard Strauss  |   1864–1949

 Ein Heldenleben (A Hero’s Life), Op. 40  
 

Patron Sponsor

This performance is endowed by the Jean D. Weldon Guest Artist Fund
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Jun Märkl, Conductor April
25–26

Jun Märkl 
assumed his 
duties as Music 
Director of the 
Indianapolis Sym-
phony Orchestra 
in September 
2024 having pre-
viously acted as 
the ISO’s Artistic 
Advisor from 
2021–2024. This 

new appointment celebrates the culmination of 
Mr. Märkl’s nearly 25-year-long collaboration 
with the ISO. Märkl currently serves as Music 
Director of the National Symphony Orchestra 
of Taiwan, as Principal Guest Conductor of the 
Oregon Symphony, and was recently named 
Chief Conductor of the Residentie Orkest in 
The Hague beginning with the 2025–26 season.   

Maestro Märkl is a highly respected interpreter 
of both symphonic and operatic Germanic 
repertoire, and for his idiomatic explorations 
of the French impressionists. His long-standing 
relationships with the great opera houses and 
orchestras of Europe have been highlighted by 
his leadership as General Music Director of the 
National Theater Mannheim (1994–2000), and 
as Music Director of the Orchestre National de 
Lyon (2005–11), the MDR Symphony Orches-
tra Leipzig (2007–2012) and the Basque Na-
tional Orchestra (2014–17). He has appeared 
with many of the world’s leading orchestras, 
including the Bavarian Radio Symphony, the 
Munich Philharmonic, the Tonhalle Orchestra 
Zurich, the Orchestre de Paris in Europe, the 
Cleveland Orchestra, Boston Symphony, Chi-
cago Symphony, Philadelphia Orchestra, and 
the Montreal Symphony in North America, 
the NHK Symphony Orchestra Tokyo, and the 
Sydney Symphony and Melbourne Symphony 
Orchestra in Australia among many others.  

Maestro Märkl was a regular guest at the state 
operas of Vienna, Munich, Berlin, and the 
Semperoper Dresden, and was permanent 
conductor of the Bavarian State Opera until 
2006. He made his Royal Opera House London 
Covent Garden debut with Götterdämmerung 
in 1996 and with Il Trovatore at the Metropoli-
tan Opera of New York in 1998. He conducted 
complete Ring cycles at the Deutsche Oper Ber-
lin and at the New National Theatre in Tokyo 
2001–2004, and toured Japan with the Sem-
peroper Dresden and the Wiener Staatsoper. 
Maestro Märkl has an extensive discography—
among more than 50 CDs, he has recorded 
the complete Schumann symphonies with the 
NHK Symphony, Mendelssohn and Wagner 
with the MDR Leipzig Symphony; as well as 
Ravel, Messiaen, and a nine-CD recording of 
Debussy with the Orchestre National de Lyon 
which led to the honor of the “Chevalier de 
l’Ordre des Arts et des Lettres” being bestowed 
upon him by the French Ministry of Culture in 
2012. Märkl has more recently recorded 3 CDs 
with works of Japanese composer Toshio 
Hosokawa and 4 CDs of rare works by Saint-
Säens in a project that will continue in the 
coming years.    

Born in Munich, Märkl’s father was a distin-
guished concertmaster and his mother a solo 
pianist. Jun Märkl studied at the Musikhoch-
schule in Hannover, with Sergiu Celibidache 
in Munich and Gustav Meier in Michigan. In 
1986, he won the conducting competition of 
the Deutsche Musikrat and a year later won a 
scholarship from the Boston Symphony Or-
chestra to study at Tanglewood with Leonard 
Bernstein and Seiji Ozawa. Fully dedicated to 
working with young musicians he has acted as 
Principal Conductor at the Pacific Music Festi-
val in Sapporo, he teaches as a Guest Professor 
at the Kunitachi College of Music in Tokyo, 
and is a regular guest conductor at the Aspen 
Music Festival, Colorado.   



Stewart Goodyear, Piano

Proclaimed “a 
phenomenon” by 
the Los Angeles 
Times and “one of 
the best pianists of 
his generation” by 
the Philadelphia 
Inquirer, Stewart 
Goodyear is an 
accomplished 
concert pianist, 
improviser and 

composer. Mr. Goodyear has performed with, 
and has been commissioned by, many of the 
major orchestras and chamber music organi-
zations around the world.

Last year, Orchid Classics released Mr. 
Goodyear’s recording of his suite for piano 
and orchestra, Callaloo, and his piano sonata. 
His recent commissions include an orchestral 
work for the Chineke! Orchestra, his Piano 
Quintet for the Penderecki String Quartet, and 
a piano work for the Honens Piano Com-
petition. His suite for solo violin, Solo, was 
recorded by violinist Miranda Cuckson on the 
Urlicht Audiovisual label, and his work for 
cello and piano, The Kapak, was recording by 
cellist Inbal Segev on the Avie Records label. 

Mr. Goodyear’s discography includes the com-
plete sonatas and piano concertos of Beetho-
ven, as well as concertos by Tchaikovsky, Grieg 
and Rachmaninov, an album of Ravel piano 
works, and an album, titled For Glenn Gould, 
which combines repertoire from Mr. Gould’s 
U.S. and Montreal debuts. His Rachmaninov 

recording received a Juno nomination for Best 
Classical Album for Soloist and Large Ensem-
ble Accompaniment. Mr. Goodyear’s recording 
of his own transcription of Tchaikovsky’s The 
Nutcracker (Complete Ballet), was chosen by 
the New York Times as one of the best classical 
music recordings of 2015. His discography is 
released on the Orchid Classics, Naxos, Ana-
lekta, Bright Shiny Things, Marquis Classics, 
and Steinway and Sons labels. Mr. Goodyear 
releases his recording of Prokofiev’s 2nd and 3rd 
Concertos with Andrew Litton and the BBC 
Symphony Orchestra, and the composer’s 7th 
Sonata, on Orchid Classics last September.

Highlights for the 2024–25 season are his 
performances at the BBC Proms with the 
Chineke! Orchestra, his return to the Phillips 
Collection (Washington D.C.), and perfor-
mances with the Vancouver and Toronto 
Symphonies, the Indianapolis Symphony, the 
Rochester Philharmonic, Frankfurt Muse-
umgesellschaft, and A Far Cry in Boston.
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Celebrating how the arts connect  
and enrich our community. 

Citizens Energy Group is a proud sponsor  
of the Indianapolis Symphony Orchestra.

This ad was not paid for by customer rates.

@CitizensEnergyGroup CitizensEnergyGroup.com
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About the Annotator: 
Elizabeth Schwartz is a musician, writer, and 
music historian based in Portland, Oregon. 
She has been a program annotator for more 
than 25 years, and writes for ensembles and 
festivals across the United States and around 
the world. Ms. Schwartz has also contributed 
to NPR’s Performance Today, (now heard on 
American Public Media). 
www.classicalmusicprogramnotes.com

Prélude à l’après-midi d’un faune
(Prelude to the Afternoon of a Faun)  
Claude Debussy

Born: August 22, 1862,  
St. Germain-en-Laye, France

Died: March 25, 1918, Paris
Years Composed: 1891–1894
Length: c. 10 minutes 
World Premiere: December 1894, Paris
Last ISO Performance: January 2019 with 

conductor Krzysztof Urbański
Instrumentation: 3 flutes, 2 oboes, English 

horn, 2 clarinets, 2 bassoons, 4 horns, 
antique cymbals, 2 harps, and strings

When Prélude à l’après-midi d’un faune was 
first performed in Paris in December 1894, it 
sent musical shock waves around the world. 
Some fifty years after its premiere, conductor/
composer Pierre Boulez wrote, “The flute of 
the Faun brought new breath to the art of 
music; what was overthrown was not so much 
the art of development as the very concept of 
form itself.” 

Claude Debussy’s revolutionary music is based 
on Symbolist writer Stéphane Mallarmé’s 
poem, Afternoon of a Faun, published in 1876. 
Both poem and music unfold without clear 
narrative; the kaleidoscopic nature of the text 
and music creates a succession of shifting 
moods and impressions, rather than a straight-
forward, linear tale. In Prélude à l’après-midi 

April
25–26 Hero’s Life: Märkl Conducts Strauss

d’un faune and much of Debussy’s other music 
from this period, color, and texture are the 
essential structural components of the music. 
When Mallarmé heard Faune for the first time, 
he exclaimed, “I was not expecting anything of 
this kind! This music prolongs the emotion of 
my poem, and sets the scene more vividly than 
color.”

The compositional style Debussy employed in 
Faune came to be known as Impressionism, 
after the style of the Impressionist painters. 
Essentially French in its conception, Impres-
sionistic music was a direct challenge to the 
Germanic tradition, which emphasized formal 
structure and movement generated by har-
monic progression.

In the poem, Mallarmé’s faun whiles away 
the languid torpor of a summer afternoon in 
half-conscious reverie. His thoughts circle 
around the memory of two nymphs; did he se-
duce them, or only dream it? He also ponders 
the alluring power of music. Unlike Mallarmé’s 
lengthy, ruminative text, however, Debussy’s 
music is concise. At 10 minutes, it effectively 
distills and transforms Mallarmé’s dreamy im-
agery into subtle shadings of color and texture.

Debussy explained that the music connected 
“the successive scenes in which the longings 
and desires of the faun pass in the heat of the 
afternoon.” The closest Debussy comes to a 
direct depiction of Mallarmé’s images is the 
opening solo flute, a stand-in for the faun’s 
panpipes. 18 years after its premiere, Faune 
inspired dancer and choreographer Vaslav 
Nijinsky, who danced the title role in his iconic 
1912 ballet, with Sergei Diaghilev’s Ballets 
Russes.

At the premiere, the audience reacted with 
such overwhelming enthusiasm that con-
ductor Gustave Doret was forced to perform 
an encore. Unlike the audience, critics were 
slower to acknowledge the importance of 
Debussy’s innovations. “[The Afternoon of a 
Faun] has a pretty sound, but there is not the 
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IU Health Classical Series • Program Notes April
25–26

Concerto No. 23 in A Major for Piano and 
Orchestra, K. 488
Wolfgang Amadeus Mozart

Born: January 27, 1756, Salzburg
Died: December 5, 1791, Vienna
Years Composed: 1784–1786
Length: c. 26 minutes 
World Premiere: c. 1786, Vienna
Last ISO Performance: November 2013 

with conductor Jun Märkl and pianist 
Ingrid Fliter

Instrumentation: Solo piano, flute,  
2 oboes, 2 clarinets, 2 bassoons,  
2 horns, and strings

Wolfgang Amadeus Mozart wrote most of his 
piano concertos during the 1780s, and, as was 
his habit, he often worked on several composi-
tions simultaneously. Such is the case with the 
Piano Concerto No. 23 in A major, K. 488, one 
of three piano concertos (along with the E flat, 
K. 482 and the C minor, K. 491) Mozart wrote 
at the same time he was working on his comic 
opera, The Marriage of Figaro. 

On first inspection, there seems little similarity 
between K. 488, a lyrical, reflective work, and 
the exuberant silliness that embodies much 
of Figaro. However, a closer look reveals some 
interesting parallels between the concerto and 

the opera. There are moments in Figaro, par-
ticularly the Countess’ poignant aria, “Porgi 
amor,” in which she laments her loveless mar-
riage, and in the finale, when the Count begs 
forgiveness, which echo the emotional depth 
and tenderness of the concerto. Correspond-
ingly, passages in the concerto, particularly in 
the Adagio, are clearly vocal—if not operatic—
in both construction and conception.

When performing, Mozart improvised ca-
denzas for all his concertos, although many 
do not survive in written form. Other com-
posers, most notably Ludwig van Beethoven, 
composed and notated cadenzas for several 
of Mozart’s piano concertos. Mozart’s original 
cadenza for K. 488 not only survives, but also 
was notated directly into the score.

K. 488 stands out for other reasons. Although 
oboes were standard instruments in 18th 
century orchestras, Mozart uses clarinets in 
K. 488 instead. Mozart loved the sound of 
this instrument, and its dark round tone adds 
a pensive, melancholy quality to the orches-
tration, particularly the Adagio. Mozart also 
abandoned typical piano concerto conventions 
by writing the Adagio in a minor key. Mozart’s 
choice of a minor tonality, and the particular 
key itself, F-sharp minor, were rare departures 
from his usual practice, and lend added poi-
gnancy to the music.

K. 488 was published in 1800; for most of 
the 19th century, it was one of only a few of 
Mozart’s concertos to be regularly performed. 
It became, and remains, one of Mozart’s most 
popular and beloved works.

© Elizabeth Schwartz

least truly musical idea in it; it is no more a 
piece of music than the palette on which a 
painter has been working is a picture,” scoffed 
the musically conservative Camille Saint-
Saëns. In this instance, as in other revolution-
ary musical breakthroughs, the audiences’ 
intuitive embrace of Debussy’s radical sound 
proved prescient. From its premiere 131 years 
ago to today, Prélude à l’après-midi d’un faune 
remains Debussy’s most popular and best-
known orchestral work. 

© Elizabeth Schwartz
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Ein Heldenleben (A Hero’s Life), Op. 40
Richard Strauss

Born: June 11, 1864, Munich
Died: September 8, 1949,  

Garmisch-Partenkirchen, Germany
Years Composed: 1897–1898
Length: c. 40 minutes 
World Premiere: March 1899, Frankfurt
Last ISO Performance: November 2011 

with conductor Hans Graf
Instrumentation: Piccolo, 4 flutes, 4 oboes 

(one doubling English horn), 3 clari-
nets (one doubling E-flat clarinet), bass 
clarinet, 3 bassoons, contrabassoon, 8 
horns, 3 trumpets, 2 piccolo trumpets, 
3 trombones, tuba, tenor tuba, timpani, 
percussion, 2 harps, and strings

Anyone who writes a piece of music titled A 
Hero’s Life and places himself in the role of 
the hero is asking for trouble. In the spring of 
1899, when Richard Strauss conducted the first 
performance of his tone poem Ein Heldenle-
ben, critics denounced him as a monumental 
egotist.

But how autobiographical was this tone poem, 
really? A letter Strauss wrote to his publisher in 
1898, while he was in the midst of writing Ein 
Heldenleben, provides insight into his thinking: 
“Since Beethoven’s Eroica is so extremely un-
popular with our conductors and hence rarely 
performed, I am filling a desperate need by 
composing a tone poem of substantial length 
entitled Hero’s Life . . . with lots of horn sound, 
since horns are, after all, the thing for hero-
ism.” A staggering number of people, including 
Strauss’ musical critics, completely missed the 
blatant sarcasm in these much-quoted words. 

The Hero of Ein Heldenleben, an allegory of 
The Artist, battles the provincial philistinism 
of both critics and narrow-minded audienc-

es. (Strauss characterized his own critics as 
“cheeky uneducated laymen who pronounce 
judgments on the most sublime works of art 
as if they were equal to their creators.”) After 
the premiere, a delighted Strauss wrote to his 
father that the critics “spat poison and gall, 
mainly because they thought from the analyses 
that the nasty description of the ‘Moaners and 
Adversaries’ was aimed at them.” 

Ein Heldenleben is in six parts; in the first, we 
are introduced to the Hero (intrepid, assertive 
string theme). In “The Hero’s Adversaries,” 
(music critics), chattering winds squeal and 
babble over the ominous murmurings of 
strings and brasses. “The Hero’s Companion” 
was modeled on Strauss’ wife, Pauline de 
Ahna, an accomplished soprano. Her theme, 
played by solo violin, veers from coquettish 
to capricious. The unaccompanied violin 
executes ever more complicated and daring 
phrases, which alternates with brief comments 
from the orchestra. This becomes a romantic 
tableau of operatic proportions, but the music 
critics return at the close to wreck the ten-
der moment. On “The Hero’s Battlefield,” an 
offstage fanfare summons the Hero to battle 
his adversaries. The strident calls of the brasses 
and winds, accompanied by the snare drum, 
depict the epic fight in a cascade of brilliant 
colors and descriptive sounds. Eventually the 
Hero triumphs, and the eight horns announce 
his victory. In “The Hero’s Works of Peace,” 
Strauss’ Hero reflects on his many accom-
plishments; in this movement Strauss quotes 
extensively from his own music. Strauss quotes 
a long passage from his Don Quixote to usher 
in the final movement, “The Hero’s Retirement 
from the World” and the “Fulfillment of His 
Life.” Here the Hero recalls his angry bouts 
with critics (snarling brasses and agitated 
strings). His wife (solo violin) returns, and 
the two engage in a tender duet for violin and 
solo horn. The Hero’s majestic theme sounds 
one last time, a fitting peroration to a colorful, 
ambitious life.

© Elizabeth Schwartz
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A musical salute to the Paramount  
Music Palace and its Mighty Wurlitzer.

PARAMOUNTPARAMOUNT
Remember the

2025 Saturday, September 13
Hilbert Circle Theatre

PRESENTED BY: Central Indiana Chapter American Theatre Organ 
Society and Indianapolis Symphony Orchestra Association

SAVE THE DATE!SAVE THE DATE!

To learn  
more about ISOA, 
scan or visit 
passionformusic.org

The Indianapolis Symphony Orchestra Association is an 
all-volunteer organization. Through the hard work of these 
volunteers in support of the ISO and its music education 
programs we know we can make a difference in the 
lives of so many children who participate in Discovery 
Concerts, Symphony in Color, Metropolitan Youth 
Orchestra, Side by Side Orchestra, and the Michael Ben 
and Illene Komisarow Maurer Young Musicians Contest. 

PEOPLE WITH A PASSION FOR MUSIC.

Joanna Weiler, President, ISOA
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Endowed Orchestra Chairs, Performances, and Special Endowments
Endowed orchestra chairs, performances, and special endowment gifts allow our benefactors
the opportunity to be recognized for their significant gifts to the Orchestra or to honor others. 
We would like to thank the following donors for their generous support of the Indianapolis 
Symphony Orchestra’s Endowment Fund.

The Ford-West Concertmaster Chair
Endowed by Richard E. Ford in honor of his mother,  
Florence Jeup Ford, and Hilda Kirkman West
Kevin Lin, Concertmaster

The Meditch Assistant Concertmaster Chair
Endowed by Juliette, Dimitri, Marian, and Boris Meditch 
Peter Vickery, Acting Associate Concertmaster

The Wilcox Assistant Concertmaster Chair
Endowed by David E. and Eleanor T. Wilcox
Michelle Kang, Assistant Concertmaster

The Taurel Assistant Principal Second Violin Chair
Endowed by Kathy and Sidney Taurel
Marisa Votapek, Assistant Principal Second Violin

The Dick Dennis Fifth Chair
Endowed in memory of Richard F. Dennis by Carol 
Richardson Dennis
This Second Violin Section Chair is Seated Using 
Revolving Seating

The Jane and Fred Schlegel Principal Viola Chair
Endowed by Jane and Fred Schlegel
Yu Jin, Principal Viola

The Assistant Principal Cello Chair
Endowed anonymously
Nicholas Donatelle, Acting Assistant Principal Cello

The Randall L. Tobias Cello Chair
Endowed by Randall L. Tobias
This Cello Chair is Seated Using Revolving Seating

The Dr. and Mrs. Robert L. Rudesill Cello Chair
Endowed by Dr. and Mrs. Robert L. Rudesill
This Cello Chair is Seated Using Revolving Seating

The Sidney and Kathy Taurel Principal Flute Chair
Endowed by Sidney and Kathy Taurel
Austin Brown, Principal Flute

The Janet F. and Dr. Richard E. Barb Piccolo Chair
Endowed by Janet F. and Dr. Richard E. Barb
Dianne Seo, Piccolo

The Frank C. Springer Jr. Principal Oboe Chair
Endowed by Frank C. Springer Jr.
Jennifer Christen, Principal Oboe

The Ann Hampton Hunt English Horn Chair
Endowed by Ann Hampton Hunt
Roger Roe, English Horn

The Robert H. Mohlman Principal Clarinet Chair
Endowed by the Robert H. Mohlman Fund
Sam Rothstein, Acting Principal Clarinet

The Huffington Assistant Principal Clarinet Chair
Endowed in memory of Robert Huffington by 
Clarena Huffington
Campbell MacDonald, Acting Assistant Principal   
 Clarinet

The Robert L. Mann and Family
Principal Horn Chair
Endowed by Robert L. Mann and Family
Robert Danforth, Principal Horn

The Bakken Family Horn Chair
Endowed by Dawn, Ruth, and Darrell Bakken
Alison Dresser, Horn

The W. Brooks and Wanda Y. Fortune
Principal Trumpet Chair
Endowed by W. Brooks and Wanda Y. Fortune
Alex Schwarz, Acting Principal Trumpet

The Dr. and Mrs. Charles E. Test Trombone Chair
Endowed by Dr. and Mrs. Charles E. Test
Riley Giampaolo, Bass Trombone

The Thomas N. Akins Principal Timpani Chair
Endowed anonymously
Jack Brennan, Principal Timpani

The Walter Myers Jr. Principal Harp Chair
Endowed anonymously in honor of Walter Myers Jr.
Claire Thai, Principal Harp

The Dorothy Munger Principal Keyboard Chair
Endowed by the Women’s Committee of the  
Indianapolis Symphony Orchestra

Endowed Orchestra Chairs

Endowment
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Endowment

Classical Season Opening Concerts
Endowed by the Florence Goodrich Dunn Fund
October 4–5, 2024

The Performance of a Young Professional Artist
Endowed by Roche Diagnostics
October 18–19, 2024

The Frank E. McKinney, Jr. Guest Conductor Chair
Endowed by Marianne Williams Tobias
October 25–26, 2024

The Performance of ISO Principal Chair Musicians
Endowed by the Eugene B. Hibbs Fund
November 1–2, 2024

AES Indiana Yuletide Celebration Opening  
Night Performance
Endowed by Marianne Williams Tobias
December 6, 2024 —Opening Night

AES Indiana Yuletide Celebration  
Closing Performance
Endowed by Marianne Williams Tobias
December 23, 2024—Closing Night

The Performance of New Music
Endowed by LDI, Ltd.
January 24–25, 2025

Frank and Irving Springer Piano Performance 
Endowed by Frank C. Springer Jr. 
January 31–February 1, 2025

The Mrs. Earl B. Barnes Memorial Fund in support  
of a Guest Artist 
Endowed Anonymously
February 14–15, 2025

The Paul and Roseann Pitz Performance of  
Classical Music
Endowed by the Paul and Roseann Pitz Fund
March 7–8, 2025

The Performance of a Guest Artist
Endowed by the Jean D. Weldon Guest Artist Fund
April 25–26, 2025

The Paul Family Performance of Classical Music 
Endowed by Dorit and Gerald Paul, Eloise Paul 
May 2–3, 2025

Endowed Performances The Dennis T. Hollings Performance of  
Classical Music 
Endowed by the Dennis T. Hollings Fund 
May 16–17, 2025

The William L. and Jane H. Fortune Guest  
Conductor Chair
Endowed by Mr. and Mrs. William L. Fortune
May 30–31, 2025

The Performance of Classical Music including Major 
Liturgical and Choral Music
Endowed in memory of Elmer Andrew and Marguerite 
Maass Steffen by E. Andrew Steffen
June 20–21, 2025

   Special Endowments 

Hilbert Circle Theatre 
Endowed by Stephen and Tomisue Hilbert

Opening Night Gala
Endowed by Christel DeHaan

Community Engagement Programs
Endowed by the Christel DeHaan Community 
Engagement Fund

The Tobias Green Room 
Endowed by Randall L. Tobias

The Maestro Society
Dr. John C. Bloom, Mr. Raymond Leppard, Dr. and Mrs. 
Gordon E. Mallett, Mrs. Walter Myers Jr., Marianne 
Williams Tobias, Randall L. Tobias, August and Margaret 
Watanabe, Jack Weldon (Maestro Society Founder) given 
by Penny Ogle Weldon, Mr. and Mrs. Richard D. Wood
Edna Woodard-Van Riper

The Marianne Williams Tobias
Program Annotator Chair 
Endowed anonymously 

Artist-in-Residence Endowment 
Endowed in memory of Hortense and Marvin Lasky

The Paul E. and Martha K. Schmidt 
Conducting Study Fellowship 
Endowed by Paul E. and Martha K. Schmidt

The Michael Ben and Illene Komisarow Maurer 
Young Musicians Contest 
Endowed by Michael Ben and Illene Komisarow Maurer

The Instrument Petting Zoo  
Endowed by Dr. and Mrs. Gordon E. Mallett
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Endowment

If you would like to make a special endowment gift, please contact the 
Vice President of Development Stephanie Hays-Mussoni at 

shaysmussoni@IndianapolisSymphony.org or call 317-713-3342.

The Indiana Series 
Endowed by Mr. and Mrs. J. Irwin Miller

The Indianapolis Symphony Orchestra 
Vice President of Education 
Endowed by Mr. and Mrs. William L. Fortune

The Marilyn K. Glick Young Composer’s Showcase 
Endowed by Mr. and Mrs. Eugene B. Glick

The ISO Pre-School Music Education Programs 
Underwritten by the Tobias Family Foundation

First Monday Music Club
Endowed anonymously

The Sarah McFarland Endowment 
Endowed by the Sarah McFarland Fund

The Pitz Leadership Award 
Endowed by the Paul and Roseann Pitz Fund

The Installation and Maintenance of a
Theatre Pipe Organ  
Endowed by the Sally Reahard Fund

The J.K. Family Foundation Words on Music  
Endowed by Marianne Williams Tobias, President, 
J.K. Family Foundation

The Outer Lobby 
Named to Recognize the Generous Gift of Ruth Lilly 
to the Indianapolis Symphony Orchestra 1984

The Grand Lobby 
Endowed by Marianne Williams Tobias

The Box Office Lobby 
Named in Honor of Generous Support from 
Marianne W. and Frank E. McKinney Jr. 
“The Art and Science of Music are an Enduring 
Reflection of the Thoughts & Experiences of 
Humankind,” June 1991

Second Floor Lobby
Named in memory of William Fortune, prominent 
civic leader, by a generous gift from William L. 
and Jane H. Fortune

Orchestra Box C1 
This Orchestra Box Endowed by 
Mrs. Bailey (Gladys) Swearingen

Orchestra Box C2
This Orchestra Box Endowed by Saundra Lee 
and H. Tuck Schulhof

Orchestra Box C3
This Orchestra Box Endowed by Herschel and 
Angela Porter

Orchestra Box C4
This Orchestra Box Endowed by E. Andrew Steffen

Orchestra Box C6
This Orchestra Box Endowed by Mrs. Rhonda Kittle 
in honor of her late husband, James L. Kittle

The Oval Promenade
Named to Recognize the Generous Gift of the Eli Lilly 
and Company Foundation to the Indianapolis Symphony 
Orchestra. October 1984

Stage Terrace Seating
Endowed anonymously

   Special Acknowledgments

Performance of the Wurlitzer Pipe Organ
Generously underwritten by David and Eleanor Wilcox

The New Steinway Concert Grand Piano
Given in memory of Mr. and Mrs. William H. Ball 
by Mrs. Lucina B. Moxley

The Music Library Office 
Underwritten by the Musicians and Staff of the 
Indianapolis Symphony Orchestra in memory of 
Richard Grymonpré

The ISO Association Office
Endowed by Peggy & Byron Myers



Thank you to our generous supporters!

Please contact the Development Office at 317-262-1100 ext. 2371 or visit us online at 
IndianapolisSymphony.org/support to make a donation today. 

Stephen F Fry and Colleen 
M. Mockbee

Natalie Furney
Doug and Julia Gard
Dr. Richard and Bonnie 

Garrett
Thomas and Mary Grein
Jane Henegar and Matt 

Gutwein
Robert Hallam
Steve Hamilton
Dan and Vicky Hancock
Fred Hecker
Gregory Henneke and 

Martha O’Connor
W. Seymour and Rheta 

Holt
Sharon Hoog and Ken 

Remenschneider
Ann H. Hunt
Larry and Annette  

Hutchison
Kristine Isenberg
Wayne and Deborah 

Johnson
Phyllis Karrh
Robert and Rhonda Kaspar
Ned and Wendy Kirby
Kay F. Koch
Sandy and Cindy Lange
Joseph and Linda Lanning
Karen Ann Lloyd and Kara 

Jenkins
James and Sarah Lootens
Malcolm and Joyce 

Mallette
Karen Mangia
John and Carolyn Mutz
Carl and Loui Nelson
Charles J. and Patricia 

O’Drobinak
Robert and Terri Orr
Jane Paine
Joan Perelman
Donald and Karen Perez
Steven and Linda Priddy
Jeff and Clare Quinn
Randall and Diane  

Rowland

Annual Fund Donor Honor Roll

It is our privilege to list the following donors who have contributed $1,000 or more to the Indianapolis Symphony 
Orchestra’s annual fund. Every donor is a valued partner in each achievement, both onstage and throughout our 
community outreach and education programming.
This listing reflects the gifts received from January 23, 2024, to January 23, 2025. Every effort has been made to ensure the 
accuracy of this listing. However, we apologize for any inadvertent errors or omissions.

Frederick and Jacquie 
Winters

 
Conductor’s Circle

($5,000-$9,999) 

Anonymous (3)
Jeffrey and Wendy Adams
Robert and Pat Anker
Douglas and Deborah 

Balogh
Trudy W. Banta
Charlene Barnette
Michael and Mary Jane 

Becher
James and Lynda Beckel
Eric and Elaine Bedel 
Katherine Benedict
The Paul F and Martha 

L. Benedict Charitable 
Family Fund

John and Nancy Bratt
Nancy and David  

Breitweiser
Charles Brown and Louise 

Tetrick
Gordon Bruder and Celia 

Surface-Bruder
Mike and Pat Byers
John and Sheila Callaghan
Kiamesha Colom and 

Joseph Delamater
John and Ulla Connor
James and Kathleen  

Cornelius
Daniel P. Corrigan
Trent and Amy Cowles
Patrick and Jennifer Cross
James and Barbara Curtis
Carol Dennis
Steve and Mary DeVoe
Rollin and Cheri Dick
Scott and Erin Dorsey
Tom and Judy Eggers
Dr. Thomas and Paula Elam
Janice Fitzgerald
Dean and Beth Flaris
Michael and Kathy Flaugh
Dr. and Mrs. Larry C. 

Franks

  $100,000 and Above

Anonymous
John and Sarah Lechleiter
Estate of Mr. and Mrs. 
    Art Mirsky
George and Margaret 

Rapp (In Memoriam)

Music Director
($50,000–$99,999)

Richard (In Memoriam) 
and Janet Barb

Daniel and Judith  
Carmichael

The Kenney Family
Robert and Alice Schloss
Ann M. Stack
Yvonne H. Shaheen

Concertmaster
($20,000–$49,999)

Anonymous
Victoria T. Broadie
Craig and Connie 

Fenneman
Mark and Dianne  

Foglesong
Charles and Susan Golden
John and Chi Chi Guy
James and Pat LaCrosse
Dr. Ned and Martha 

Lamkin
Eli and Deborah Lilly II, 

Ruth Lilly Philanthropic 
Foundation

Gregory and Alexandra 
Loewen

Jackie Nytes
Christopher Slapak and 

Michael Robertson
Martin and Mary Walker
David and Eleanor Wilcox
William and Roberta 

Witchger
William Witchger  

Charitable Fund, a fund 
of The Indianapolis 
Foundation

First Chair
($10,000-$19,999)

Anonymous (2)
Brad Akerman and Jeff 

Reider 
Thomas and Dawn Bennett
John C. Bloom
Christina Bodurow, Ph.D
Charles and Joyce Boxman
Chris W. and Lesley J. 

Conrad
William and Angela Corley
Patrick R. Corsi
Craig and Elizabeth 

Dykstra
Otto Frenzel IV
Donald and Carolyn 

Hardman
Henry Havel and Mary 

Stickelmeyer
Peter and Emily Howard
Peg Kimberlin
Eugene and Cathy Kroeff
Matt Landman
Connie Floyd Latas
Eleanor Lopez
Bruce and Jamie McCaw
Jim Miller
Ellie, Weber and Emaline 

Morse
Dr. Daniel Mowrey
Mark and Kate Mutz
Jack and Katie Patterson
Eloise Paul and Bill Lee
Scott Putney and Susan 

Sawyer
Alan and Deborah Rasper
Kenneth and Debra 

Renkens
Jean Richcreek
Mary Frances Rubly
David and Marcia Sapp
Phyllis Schahet
Maribeth and Al Smith
Larry and Sandra Speer
James and Linda Trippi
Daniel and Doris Weisman
Margaret and Horst  

Winkler Fund
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Stephen and Margaret 
Russell

Nicholas Schellinger
Richard and Jamie Schulte
Lei Shen and Soomin Park
Susanne and Jack Sogard
Joanne Solomon
Dr. Pamela Steed
Justin Sufan
Eric Sutphin
Mary Ann Thiel
Jeffrey and Benita  

Thomasson
Diane G. Thompson and 

Don Knebel
Jerry and Linda Toomer
Joe and Diane Vande 

Bosche
Lainie Veenstra and John 

Workman
Victoria and Chris Weyers
William and Arlene 

Wheeler
James P. White
David Whitman and  

Donna Reynolds
Lynn and Andy Wiesman
Dr. and Mrs. Jay Wish
Christian Wolf and Elaine 

Holden
Barrie and Margaret  

Zimmerman
John and Linda  

Zimmermann
Jim and Rita Zink

Founders’ Society
($2,500–$4,999) 

Anonymous (3)
Dr. Albert Allen
Michael and Amy Alley
Richard and Tamara Bailey
Ronald and Helmi Banta
Brett and Shari Bayston
Mark Bear
William and Paivi 

Blanchard
William and Sheila Bosron
Bobby Brady
Douglas and Kathleen 

Church
Dexter and Rosemary 

Cooley
Donald and Dolly Craft
Douglas B. Day and Mary 

Ann Kanervo
Manuel and Sara Debono
Neil and Dianne DeLapp
Rick and Jody Dennerline
Anne N. DePrez
Ann Dettwiler
Dennis Dickos
Bob and Phyllis  

Webster-Doles

William and Catherine 
Ehlhardt

Niel and Karen Ellerbrook
Andrew Engel
William and Edith Enright
John and Julia Failey
Richard Farmer
Pamela and Donald Fogle
Steve and Lisa Ford
Tom Forman
Mary Forster
L. D. and Jan Foster
Erin Gaich
Kathy and Gene Gentili
Dr. Lawrence I. Goldblatt
Francis and Nancy Gootee
Joseph and Kathy Grahn
Charlie and Lori Grandy
Robert and Barbara 

Gregory
Mr. M. Stephen Harkness
Richard and Karen  

Harrison
Greg Hausz and Debbie 

Perkins
Leigh and John Hirschman
Drs. Nicole and Bill  

Hoffmeyer
Allan and Kathy Hubbard
Joseph Jakubowski and 

Ruth Kramer
Joanne W. Orr Charitable
Marc and Dana Katz
Frederick and Anne Kelvin
Jennifer Kenagy
David Kleiman and Susan 

Jacobs
Nancy Koehring
Richard and Anne Kohler
Dr. Elisabeth Krug and 

Roland Schaffer
William and Katherine 

Landschulz
Dennis and Karen Licht
Living Waters Company, 

Inc.
Lori Long
David and Barbara Malson
Benton and Sandi Marks
Kellie McCarthy
Dr. Patrick McHugh and 

Ms. Taylor Mathis
Thomas and Jennifer 

McNulty
David and Andrea Miller
Flip and Cindy Miller
Terry Moore
Becky L. Murphy
Michelle Murphy
William and Elizabeth 

Murphy
Thomas and Stacy O’Leary
Dorit Paul
Jay and Sally Peacock

Robert and Kathleen 
Postlethwait

Barb Poulsen
Deborah Rawlings
Lyn and Jay Reece
Barb and Tom Reed
Robert Rifkin
Randy and Ann Riggs
David M. Sandoval and 

Theresa Dematas
Mary Beth and James 

Schafer
Roger and Barbara 

Schmenner
Julian and Dawa Shepard
Robert and Mary Shellman
Richard and Theodora 

Shuck
Eric Siemers and Peggy 

Edwards
Richard and Susan Simon
Sarah Meyer Simon
Carl and Linda Smith
Jeff and Susan Smithburn
Mr. and Mrs. Lyman A. 

Snyder
Bonnie H. Swaim
Charles Taliercio and 

Susan Gunst
Jean Thompson
Terrence and Catherine 

Thompson
William and Karen 

Thompson
Randall and Deborah 

Tobias
Nathaniel and LaTonya 

Turner
John and Kathy Vahle
Hugh and Jane Watson
Dale and Joanna Weiler
Bernard and Mary Ellen 

Weitekamp
Courtenay and Emily 

Weldon
Mary Whalin 

President’s Club
($1,500–$2,499)

Anonymous 
Roy and Jan Applegate
Estate of Robert Baerncopf
Terry and Patricia Balko
Konrad Banaszak
Ed Bartkus
Scott and Amy Beattie
Gayle P. Beard
Elizabeth Beck
Julie and Joe Bielawski
Jay and Julie Bishop
Erv and Priscilla 

Boschmann
Pamela Bosh and William 

Hubbard

Marsha Bragg
Jennifer Browning
Mary Brunner and J. 

Overhage
Walter Bruyninckx and 

Anne-Marie Blacquaert
Vincent C. & Robyn A. 

Caponi Foundation, a 
fund of The Indianapo-
lis Foundation

Matthew Carlton
David Clements
Gordon and Harriet 

Coppoc
Donald and Dolly Craft
Clint and Brooke Cragen
Karen Crossland
Doris E. Douglas
Dan and Rebecca 

Dumbauld
E.R. and Patricia Edwards
David and Phyllis Fee
Carol Feeney
Linda Felton
Michael and Ardith 

Fleetwood
Dr. Norman and Adrienne 

Fogle
Dick and Brenda Freije
David T. Fronek
Charlotte Galloway
Katherine L. George
Ray Gotshall and Jean 

Patton
Christian and June Gries
Siegler Family Charitable 

Fund
Dr. and Mrs. Stephen 

Henson
Mark and Nancy  

Hershman
Thomas and Nora Hiatt
Alice Greene McKinney 

and E. Kirk McKinney, 
Jr. Fund, a fund of  
Central Indiana Com-
munity Foundation

Tomisue Hilbert
Sotiris Hji-Avgoustis and 

Jean Molleston
Ginny Hodowal and  

J. Madeley
Howard and Mary Anne 

Hoffman
Drs. Nicole and Bill  

Hoffmeyer
Bill and Renate Hubbard
Paul and Barbara Jablonski
Philip and Margaret 

Johnston
Alan Jones
Douglas B. Day and Mary 

Ann Kanervo
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Thank you to our generous supporters!
Kimra Kidd and Tom 

Buehner
Robert and Gwen Krivi
Rosemary Lafrance
Richard and Jan  

Lautzenheiser
Kevin Lin
Louise Lingner
Trevor and Jenny Lloyd-

Jones
Alfred and Joyce Long
John and Carol Longfellow
Michael and Jill Margetts
James and Cheryl Martin
Elaine Massey
Dennis and Anne  

McCafferty
Dan McCampbell and 

Steve Schwartz
John and Ann McGrath
Sandy McLean
Darrin and Julia Meacham
Cynthia Miller
Milton and Margaret 

Miller
Dr. and Mrs. Douglas 

Moore
Michael and Marilyn 

Moore
Jeremy Mussoni and 

Stephanie Hays- 
Mussoni

Guido and Brigitte Neels
Dennis and Donna Oklak
The Emily Charitable Fund
Linda Osborne
Janeann Pitz and Reinhard 

Pollach
Susan Porter
Marcia Powell and Dave 

Jackson
Roger and Anna Radue
Drs. Randall and Cynthia 

Reed
Susan Ridlen
Judith L. Robertson
Byron and Marsha  

Robinson
Sarah Rowland
Jim and Patricia Russell
Thomas and Linda Sands
Paul and Mary Sheets
Robert and Holly Sieck
Vona E. Sinclair
Don and Deborah Smith
James and Nancy Smith
Judy A. Springmire
John and Barbara Stang

Jim and Cheryl Strain
T. S. Sun
Kerry Dinneen and Sam 

Sutphin
James Sweeney
Nela Swinehart
John Tan
Carol E. Taylor
Yecenia H. Tostado
Carol Weiss
Louis and Laura Wenzler
Kathy and Ralph Wilhelm
Carl and Connie  

Wooldridge
Teresa Youngen
Leslie and Anna  

Zimmerman
Darell and Mary Ann 

Zink Jr.

Symphony Club
($1,000–$1,499)

Anonymous (5)
Allison Marchesani  

Ackerman
Don and Julie Adams
S. Aguilera and L.  

Efroymson-Aguilera
David S and Mary R Allen
Daniel and Kate Appel
Constance Applegate
Bradford and Carole 

Arthur
John and Teresa Ayres
James and Mary Babb
Dr. Brent Bagley and  

Madallyn Warner 
Bagley

Jon and Barbara Ballester
Jon and Kelis Barber 

Benitez
Roger and Barbara  

Barksdale
Michael D. Bartley
Frank and Katrina Basile
Lori Batchelder
William and Martha Batt
Mr. and Mrs. Robert 

Berger
Sarah Binford
Samuel and Carol Bixler
Carolynne Bobbitt
David and Josephine 

Brechbuhl
Bryan and Elaine Brenner
The Brenner Family  

Foundation, a fund of 
Hamilton County Com-
munity Foundation

Dr. Harry D. Brickley

Mark V. Bromund Fund, a 
fund of Central Indiana 
Community  
Foundation

Jack and Pam Burks
Kenneth and Patricia 

Burow
Chris Campbell
Robert and Margaret 

Cedoz
Steve and Kimberly 

Chatham
Janet Cheek
Peter Chen and Hsiao-han 

Chiu
Drs. Lisa and Ray Childers
Steve and Carol  

Christenberry
Mr. Paul Skekloff and  

Dr. Grace Conard
Jane H. Conley
Tom and Tammy Cooper
Raymond and Kim Cox
Sherry Cox
Harvest Supermarkets Inc.
John and Kathleen Crone
Bill and Laura Cummings
Jeff Curiel and Kate Kester
Julie and Cary Curry
William and Sally Dahm
Richard and Angela  

Darlington
Dr. Frank and Norah 

Deane
David and Melissa  

DeHaven
Julie and David DeWitt
Doug Dilling
Linda DiPaola
David and Denise Donley
Joe and Joanne Dotzlaf
Susan Due
Ron and Joan Dunn
Joyce Dwulet
Wayne and Lynne Eckerle
Carol Edgar
Weldon T. Egan
Richard Ellison
Sherry Faris
Dr. Harvey and Phyllis 

Feigenbaum
James and Gracia Johnson 

Floyd
Kenneth Fraza
Edwin Free III and  

Cynthia Zweber-Free
David and Ann Frick
James Gallagher
Robert Giannini
Robert and Kimberly 

Glavan

Marianne Glick
Robert Goulet
Mr. Brian Grant
Lauretta Gray
Greenfield Family Fund, a 

fund of The Indianapolis 
Foundation

Josh Gregg
John and Mary Ann 

Grogan
Thomas and Kati Guevara
Thomas and Susan Hacker
James and Paula Hancock
Dr. Shelly Sheats Harkness
Nancy Harrison
Amy H Haworth
Dennis Haworth
Hunter and Glenna Heath
Lisa Heid
Heid Goldstein Family 

Charitable Fund
Eugene and Helene Henn
Ronald Hermeling
Terry Hickey
Abigail Hohmann
William and Peggy Hoover
Jill Hoyle
Sam and Pat Hunter
Michele and David Imler
Gerald R. Jenn
Jenn Foundation
Bob and Ellen Johnson
The Kane Family
James Karrer
Steven and Carla Kennedy
Richard and Susan Kent
Ruth Anne Kerby
Joe and Kathy Kessler
Jane E. Koschka
Richard and Roxanne 

Kovacs
Jeffrey Krolik and Michelle 

Shrott
The Kruzels
William and Joellen Lee
Grace Long
Dr. and Mrs. Mark A. Kahn
Penelope Lumley
Ralph and Nancy  

Lundgren
Kevin Malley and Ronald 

Nobles
Jeff Marks
James and Rita Martin
John and Kay Mastarone
Stacy A. Maurer
Stacy A. Maurer Charitable 

Fund, a fund of Central 
Indiana Community 
Foundation

Barb and Bill McConnell
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Mr. and Mrs. Ralph  
McCormick

Doris McCullough
Mark and Mary McDaniel
Alan and Ann McKenzie
Marni McKinney  

Foundation
Allen and Deborah Miller
Sue Mitchell
Martha and Tom Moore
Aileene Mullen
Delores Muller
Dr. Patrick Murphy and 

Rita Jo Murphy
Byron and Peggy Myers
James and Susan Naus
Blake and Carolyn  

Neubauer
Anonymous Fund of 

Hamilton County Com-
munity Foundation

Lara Noren
Ralph Nowak
Frank and Sarah Otte
Troy Payner and Cara 

Peggs
Marvin and Anne Perry II
William and Beverley Pitts

David and Arden Pletzer 
Endowment Fund, 
a fund of Hamilton 
County Community 
Foundation

Nancy Porter
Robert Potts
Myrta J. Pulliam
Valerie A. Purvin
Patricia Ragan
James Reid and Jackie 

Garrett
Jason and Jamie Rich
Bill and Gloria Riggs
N. Clay and Amy  

McConkey Robbins
Howard and Lori  

Rothstein
George and Jan Rubin
John and Kathy Rufatto
Roxann K. Sanders
Scott and Denise Saxman 

Charitable Gift Fund
William and Kimberly 

Schaming
James H. Schlick
Klaus and Joel Schmiegel

Steven and Linda Schnei-
der Family Foundation, 
a fund of Hamilton 
County Community 
Foundation

John A. Seest
Carole Sendmeyer
Dr. and Mrs. Robert 

Silbert
John and Dawn Skeens
Jeff Skoll
Audrey Smith
R. Brentson Smith
Jeffery and Christy Soldatis
Rick and Gretchen 

Spaulding
Steve Spaulding and  

Jennifer Hendrian
Christopher Stack, M.D.
Mark Stall
Santha S. Stall
Bill and Mary Lou Stanley
SWP
B. Stevens
John Stevens
Randall and Bonnie Strate
Jonathan and Carol  

Sundheimer

Ravi and Eleanor Talwar
L. Gene Tanner
Jo and Kirk Taylor
Douglas L Tillman
John and Judy Tomke
Jane Tomlin
Mike and Melissa  

Veenhuizen
William and Emily Ward
Brad and Terri Warnecke
Beverly Watkins
Jennifer Weiler and  

Michael Patterson
Jane Wenzel
Mr. and Mrs. Frederic 

Wiese Jr.
Mr. and Mrs. Albert Will
Meredith and Judith 

Wilson
Bob and Debbie Wingerter
James and Karen Wolf
Steven and Judith Young
Melissa and Steven Zabel
David R. Zauner
Karl Zimmer III and Patti 

Neal
Zimmer Family Fund, a 

fund of Central Indiana 
Community  
Foundation

Thank you to our corporate and foundation partners!

$100,000 and Above 

Anonymous 
AES Indiana 
Allen Whitehill Clowes 

Charitable Foundation, 
Inc. 

Dodd Technologies, Inc. 
Eli Lilly and Company 

Foundation  
IU Health
The Kroger Company 
Lilly Endowment, Inc. 
Margot L. Eccles Arts & 

Culture Fund, a CICF 
Fund 

Printing Partners 

Music Director 
($50,000–$99,999) 

Bank Of America 
BMO 
Huntington National Bank 
Indianapolis Colts Inc. 
Nicholas H. Noyes, Jr., 

Memorial Foundation, 
Inc. 

Glick Philanthropies 
Indiana Arts Commission 
Indiana Members Credit 

Union 
Indiana Youth Institute 
Recorder Media Group 
Telamon Corporation 
Williams Comfort Air & 

Mr. Plumber

 Conductor’s Circle 
($5,000–$9,999) 

1816 Public Affairs Group 
The Ackerman Foundation 
The Brave Heart  

Foundation 
Citizens Energy Group 
Cowles Wealth Partners 

- Rockefeller Global 
Family Office 

Duke Energy Indiana 
Edward Jones 
Emmis Communications 
Enflora Flowers for 

Business 
Enterprise Mobility 
Force Tech 
Heaven Hill Distillery 
Merrill Lynch 
NFP 

PNC 
Porch Marketing 
Rock Island Refining 

Foundation 
Schmidt Associates, Inc. 
Thompson Wealth  

Management Group
 

Founder’s Society 
($2,500–$4,999) 

American Structurepoint 
Christ Church Cathedral 
Community Foundation of 

Boone County 
Conrad Indianapolis 
Indiana Golf Car 
MacAllister Machinery 

Co Inc 
Newfields 
Psi Iota Xi Symphony 

Fund 
Riverview Health  

Foundation 
RJE Business Interiors, 

LLC 
SEI Investments 
Stone Municipal Group 

Concertmaster 
($20,000–$49,999) 

American Honda Motor 
Co. Inc. 

Arthur Jordan Foundation 
Barnes & Thornburg LLP 
City of Indianapolis 
Community Health 

Network  
Corteva Agriscience 
IBEW Local #481 
The Indianapolis Star 
Indy Arts Council 
OneAmerica Financial 
Pacers Sports &  

Entertainment 
Ruth Lilly Philanthropic 

Foundation

First Chair 
($10,000–$19,999) 

AAA Hoosier Motor Club 
Care Institute Group 
Circle K 
E & J Gallo Winery 
F.A. Wilhelm  

Construction
Fifth Third Bank 
Garmong Construction 51
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Sun King Brewing 
Woodard Emhardt Henry 

Reeves & Wagner, LLP 
WTHR Channel 13 

President’s Club 
($1,500–$2,499) 

Broadway United  
Methodist Church 

CBIZ Somerset 
CSO Architects, Inc. 
Lenex Steel 
Peterman Brothers 
Sweetgreen 

Symphony Club 
($1,000–$1,499) 

Anonymous 
Franklin Symphonic 

Council, Inc. 
Penrod Society 
 

Contributed Goods 
& Services 

Arts Consulting Group 
Charlene Barnette 
CityMoms Indianapolis 
Coca-Cola Consolidated, 

Inc 

Bill and Ann Cummings 
Dodd Technologies, Inc.  
Linda Dodd-Lawhorn 
E & J Gallo Winery 
Enflora Flowers for 

Business 
Force Tech 
FOX59 
The Indianapolis Star 
IU Health Plans 
The Kroger Company 
MacAllister Machinery Co 
Porch Marketing 
Prestige Brands 
Printing Partners 

Recorder Media Group 
Yvonne H. Shaheen 
Sun King Brewing Co. 
Sweetgreen 
Estate of Marianne 

Williams Tobias 
WFYI Radio and  

Television 
WICR Radio 
Frederick and Jacquie 

Winters 
WRTV-6 
WTHR Channel 13

Tribute Gifts
Tribute gifts are an excellent way to honor someone who values the Indianapolis Symphony 
Orchestra, and they help ensure the continued excellence of the Symphony. We gratefully 
acknowledge the following tribute gifts received from December 1, 2024, to January 23, 2025.

In Memory of Dr. Richard Barb 
 Tom and Dawn Bennett  
 Jay and Rosy Brownell  
 Patricia Butwin 
 Mr. and Mrs. Richard French 
       and Drucilla Stockwell 
 Don and Carolyn Hardman 
 Allison Gehl Hightower  
 James Johnson and Jennifer Katz  
 Jeremy Mussoni and Stephanie Hays-Mussoni 
 Presidents Roundtable  
 Richard and Mary Schumacher  
 Jeff and Susan Smithburn  
 ISOA Past Presidents: 
   Sherry Amlung 
   Charlene Barnette  
   Karen Davis 
   Mable Lewis  
   Connie Menke  
   Peggy Myers  
   Katie Patterson 
   Jan Pierce 
   Mary Ellen Weitekamp  

 In Memory of Richard F. Chance 
 Victor and Kathryn Smith  

Memorial Gifts In Memory of Ron Christen 
 Marianne Christen  

In Memory of William T. and Doris E. Douglas 
 Anonymous 

In Memory of A. Ian Fraser 
 Bonnie and Herb Budden  

In Memory of Dr. Michael Hostetter 
 Dr. Harry Brickley  

In Memory of Elaine Jerrell 
 Patrick Jerrell 

In Memory of Mr. and Mrs. James L. Kalleen Jr. 
 James (Chip) Kallen

In Memory of John Kenagy
 Jennifer Kenagy 

In Memory of Becky and Don McKibben 
 Thomas and Jennifer Talavage  

In Memory of M Devon Miller 
 Michael Miller 

In Memory of Paul Penn 
 Victoria T. Broadie  
 Tom and Sara Janson 
 Douglas Kaderabek, M.D.  
 Mike and Jennie Lunsford  
 Patty and Mike Surenkamp 

In Memory of Mary E. Southwick 
 Jerlyn Southwick   
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Honor Gifts

The Lynn Society & Forever Sound Society 

In Honor of William M. and Carol Reid 
 James Reid and Jackie Garrett  

In Honor of Beverly and Sylvia Scott 
 Anonymous  

In Honor of Yvonne Shaheen 
 Elaine and Eric Bedel  
 Erik C.A. Johnson and Kristie L. Hill  

In Honor of Dr Ralph Wilhelm 
 Barb and Ernie Moritz  

In Honor of our mother, Marion Wolen, 
and her passion for the ISO!  
 S. Wolen, R. Gilbert 

Your legacy matters! Contact Stephanie Hays-Mussoni, Vice President of Development, with questions 
about The Lynn Society at 317-713-3342 or email shaysmussoni@IndianapolisSymphony.org.

Remembering the ISO in Your Will

Are you interested in making a gift that will make 
a lasting difference on the work of the Indianapolis 
Symphony Orchestra? You can do it today with a 
legacy gift in your will. 

This special gift: 

— Is easy to arrange with a financial advisor or 
consultant. A simple paragraph added to your will 
is all it takes. 

— Can be changed or revoked as needed, pre-
serves your savings and cash flow, and costs you 
nothing during your lifetime. 

In Honor of Mark and Kathy Acton 
 L. Ward Orem  

In Honor of Rose Branson and Isabella Agresta 
 Nick and Natalie Torres  

In Honor of KD’s birthday 
 E. Stewart 

In Honor of James Johnson and Jennifer Katz 
 Leigh and John Hirschman  

In Honor of Elizabeth Marvin and 
Johanna Kitchell 
 Ben and Becky Marvin  

In Honor of Margaret Miller 
 Stacy Miller 
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Enjoy the Indianapolis Symphony Orchestra’s 
Teddy Bear Series performances whenever you want! 
Families can read the picture book together and listen 

along with musical recordings played by ISO musicians.

B U Y  N O W  AT :
IndianapolisSymphony.org/learn/kids-families

GIFT Give the 
of READING
& MUSIC to your
LOVED ONES

The Big Note
On Sale Now!

PROGRAM AUTHOR & CREATOR

VICTORIA KINTNER GRISWOLD
ILLUSTRATION BY

SHARON VARGO

The Forever Sound Society is a special
group of sustaining donors whose monthly

gifts enable the ISO to provide Central Indiana
with the highest quality live, symphonic music.

Make a Monthly
Gift to the ISO!

Set it and forget it! No more trying to 
remember when you made your last gift.

Smaller, monthly payments are easier on your 
bank account than one large one.

You receive benefits for the full 12-month total.

Helps provide a steady stream of income for 
the ISO all year long.

Provides printing and postage savings to the 
ISO on solicitation letters.

Top 5 Reasons to Join:
1

2

3

4

5

Scan the QR code to learn more
or contact the Senior Director of
Annual Giving Rose Branson at
rbranson@IndinapolisSymphony.org
or 317-742-9579.
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The Lynn Society

Anonymous (20)
Anna Ross Alexander*
Albert & Gail Ammons
Bob* & Pat Anker
Earleen M. Ashbrook
Ms. Nancy Ayres
Robert and Toni Bader
Joan Baker*
Dawn, Ruth & Darrell* Bakken
Janet F. and Dr. Richard E. Barb
Frank & Katrina Basile
Mrs. Raymond A. Basso*
Dr. John E. Batchelder*
Mrs. Paul F. Benedict*
Dale & Barb Benson
Miss Helen F. Bernheisel*
Florence Bien*
Dr. John C. Bloom
Rosanne Bonjouklian
Mrs. Charlotte Bose*
Dr. Ella H. & Mr. Robert R. 

Bowman
Mr. & Mrs. Charles H. Boxman
Betty Thorp Boyd*
John Charles Braden & Denton 

Raubenolt
Mrs. Elba L. Branigin Jr.*
John F. Brennan*
Mrs. Ferne Brewer*
Lenore B. Brignall*
Donald & Barbara Broadlick
Suzanne Swain Brown*
Philip J. Burck
H. Earl Capehart Jr.*
Alex S. Carroll*
Nancy and Chris Christy*

Walter Chroniak*
Ms. Patricia C. Chunn
Norman I. & Maxine Cohen*
Edgar L. Conn*
John and Ulla Connor
Chris W. & Lesley J. Conrad
Dr. Peter Cooney
Ronald & Patricia Cox
Allen E. & Phyllis S. Crum*
Mr. and Mrs. Thomas E. Dapp
John H. Darlington*
Lou & Kathy Daugherty
Andrea Davis
Edgar* and Joanne Meyer Davis
J. Richard Delbauve*
Vivian F. Delbrook*
Carol Richardson Dennis
Suzanne S. Dettwiler*
Steve* & Mary DeVoe
Rollin & Cheri Dick
Mr. and Mrs. Richard A.  

& Helen J. Dickinson*
Clarita Donaldson
Lillian J. Duckwall*
Francis W. & Florence  

Goodrich Dunn*
Mr. & Mrs. Don B. Earnhart*
Mr. Robert A. Edwards*
Thomas and Paula Elam
Mr. & Mrs. Richard Felton
Mr. Murray R. Fischer*
Mr. Francis E. Fitzgerald*
Mr. Richard E. Ford*
Mr. & Mrs. William L. Fortune*
Dr.* and Mrs. W. Brooks 

Fortune

Marilyn K. Fourman
Dr. & Mrs. Larry C. Franks
Bradley S. & Teresa G. Fuson
David A. & Deloris B. Garrett*
Dr. and Mrs. Richard Garrett
Ms. Patricia Garrity
Cy* & Pris Gerde
James E. and Judith A. Gillespie
Nelle Godio*
David and Julie Goodrich
Mrs. Anne M. Greenleaf*
Mr. Raymond K. Gretencord*
John S. Griffin*
Carol E. Gruen*
Gail H. & Robert H. Hall*
Steve L. Hamilton
Louise W. Hanson*
Mary Pat Hanson
Mary and George Harless
Dr. Frederick B. Hendricks
Dr. & Mrs. F. R. Hensel*
Mike & Noel* Heymann
Tom & Nora Hiatt
Mr. and Mrs. Byron Hollett*
Mr. Dennis T. Hollings*
Emma Stutz Horn*
Clarena Huffington*
Ann Hampton Hunt
Rosemary Hurst*
Mrs. Eveline Infanger*
Mr. David A. Jacobs*
Frances M. Johnson*
Ty A. Johnson
H. Jean Jones-Kyle*
Joan & David F. Kahn*
Swadesh* & Sarla Kalsi

The Lynn Society has been established to recognize and honor those who, like Charles and Dorothy Lynn, The Lynn Society has been established to recognize and honor those who, like Charles and Dorothy Lynn, 
wish to ensure the artistic greatness of the Indianapolis Symphony Orchestra in perpetuity. wish to ensure the artistic greatness of the Indianapolis Symphony Orchestra in perpetuity. 

Lynn Society Members

Members of The Lynn Society have made a legacy gift or have notified the orchestra of their intention to make a legacy 
gift through their estate plans.

Leave your mark on the future of the 
Indianapolis Symphony and generations 
of musicians to come! 
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The Lynn Society

Mr. E. Patrick Kane*
Bob and Rhonda Kaspar
Marc & Dana Katz
Mr. & Mrs. E.W. Kelley*
Mr. Donald M. Kercheval*
Patricia Kilbury
Peg Kimberlin
Ms. Marie E. Kingdon
Louise Lage Kirtland*
John J. Kloss
Kay F. Koch
Peter B. Krieg*
James E. & Patricia J. LaCrosse
Dr. Ned & Martha Lamkin
Barry Landy*
Lawrence & Vivian Lawhead
Mr. and Mrs. Richard L. 

Ledman*
Raymond Leppard*
Ruth Lilly*
Mr. L. Robert Lowe Jr.
Mr. & Mrs. Charles J. Lynn*
Doris L. Lynn*
Dr. and Mrs. Gordon Mallett
Mr. Stuart L. Main*
Dr.* and Mrs. Karl Manders
Mr. & Mrs. Robert L. Mann*
Mr. and Mrs. Michael Ben 

Maurer*
Stacy Maurer
Susanne McAlister and Daniel 

Spitzberg
Marjorie N. McClure*
W. Jean McCormick
H. Richard & Sarah  

Forney McFarland*
Janice & John F. McHenry
Mrs. Judd R. McKay*
Alice & Kirk McKinney*
Robert B.* and Eleanor S. 

McNamara
Martha Means*
Marian Y. & Boris E. Meditch*
Clayton C. Miller
Mr. & Mrs. J. Irwin Miller*
Art & Pat Mirsky*
Robert H. & Ina Mohlman*
William F. Murphy, CPA
John & Carolyn Mutz
Peggy & Byron Myers
Mrs. Walter Myers Jr.*
Mr. Don Nicholson*

Louis W. Nie, M.D.*
Mr. Donald G. Nutter*
Frieda Nyhart*
Marcia L. O’Brien*
Mr. & Mrs. Charles J. 

O’Drobinak
Mrs. Joanne W. Orr*
Lois Heuse Otten*
Dr. & Mrs. Bruce Peck*
Mr. & Mrs. Paul G. Pitz*
Dr. Henry Plaschkes*
Dorit and Gerald* Paul
Joan S. Paulin*
Marian Pettengill and Family
John Mainella & Michael Pettry
Mrs. Joseph D. Pierce*
Mr. Theodore N. Popoff*
Marcia O’Brien Porter*
Patricia A. Quinn*
Dr. & Mrs. George Rapp* 
Josette Rathbun
Miss Sally Reahard*
Mr. Vernley R. Rehnstrom*
Peter C. & Dr. Jeanette P. Reilly*
George T. & Olive Rhodes*
Mr. & Mrs. Elton T. Ridley*
David Rodgers
Mary Ann Roman*
Dr. Mary Avery Root*
Sanford Rosenberg *
Dr. & Mrs. Robert L. Rudesill*
Henry and Vel Ryder*
Frances M. Schager*
Jane & Fred Schlegel*
Paul & Martha* Schmidt
Carl* and Laurel Schnepf
H. Tuck* & Saundra L. Schulhof
Mrs. Mary Schulz*
Mrs. Raiford Scott*
Ms. Violet H. Selley*
Margaret A. Shaw* 
Macy M. Glendining Simmons*
Jean & Clifton* Smith
Mr.* and Mrs. Clark L. Snyder
Jeannette Soudriette*
Mr. Frank C. Springer Jr.*
Mr. Charles B. Staff Jr.*
Sue K. Staton
Andrew Steffen*
Dr.* and Mrs. James B. Steichen
Florence Barrett Stewart*
Ann R. Strong

Mrs. Samuel Reid Sutphin*
Kathryn* & Sidney Taurel
Carol E. Taylor
Dr. & Mrs. Charles E. Test*
Mrs. David Thiel
William & Karen Thompson
Marianne Williams Tobias*
Kenneth L. Turchi
H. Richard Unkel*
Mrs. Helen E. Van Arendonk*
Ann Vaughan
Mary Jane Wacker*
Virginia M. Wagner*
Margaret Warner*
Dan & Doris Weisman
Penny Weldon*
Anna S.* and James P. White
Harriett Denny White*
Mildred M. Wiese*
David E. and Eleanor T. Wilcox
Lorain C. Will*
Mr. & Mrs. Charles D. Williams, 

III*
Clara M. Wilmeth*
Richard D. & Billie Lou Wood*
Ms. Mary Wratten*
Mr. & Mrs. C. Daniel Yates
Mildred R. Young*
Wilma K. Young*
Steven J. Zellman*
Karl & Barbara Zimmer*
Mike and Phyllis* Zimmerman

*Deceased
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Support the Arts in Indy! 

Indianapolis Suzuki Academy

More Than Music Lessons: The Indianapolis Suzuki Academy 
offers violin, cello, harp, and piano lessons via the Suzuki Method. 
Unlike traditional music lessons, this is an activity for the child 
AND the parent, partnering with our Suzuki teachers to help the 
child learn music just as naturally as learning their first language. 
Our mission is to nurture beautiful character in every child 
through excellence in music. Learn more by attending a Parent 
Info Session—now enrolling for Spring 2025. Join us for our 
Annual Concert on March 9, 2025, at Indiana Landmarks Grand 
Hall.

The Indianapolis Symphonic Choir presents Voices of the 
Spirit on Saturday, April 12, at 5:30 p.m. at Indiana 
Landmarks Center. Artistic Director Eric Stark leads the 
choir in an American celebration of choral music featuring 
Aaron Copland’s In the Beginning, Margaret Bonds’ Credo, 
and Leonard Bernstein’s Chichester Psalms: with soloists Kim 
Kenny Green, soprano; Kirsten Gunlogson, mezzo-soprano; 
and Kenneth Overton, baritone.

Visit indychoir.org for tickets and more information.

Indianapolis Symphonic Choir
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Join us during our 24–25 concert season, “Connections.” 
Visit www.ronenchamber.org for more info or scan the QR code.

French-Russian Collections
The artistic and cultural connection between France and Russia 
is explored in Ronen’s third program of the season, featuring 
Prokofiev’s first violin sonata.
March 23, 2025, 4 p.m.: Our Lady of Lourdes Church
March 24, 2025, 7:30 p.m.: Indiana Historical Society

Season Finale
The season wraps up with some Ronen firsts and a piece by Ronen’s 
friend and local composer, Michael Schelle.
May 11, 2025, 4 p.m.: St. Paul’s Episcopal Church
May 12, 2025, 7:30 p.m.: Indiana Historical Society

Artistic Directors: Gregory Martin, Piano; Jayna Park, Violin; 
Alistair Howlett, Flute; Jennifer Christen, Oboe 

Ronen Chamber Ensemble
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Indianapolis Children’s Choir

Indianapolis Ballet

Kick your year off with song and the Indianapolis 
Children’s Choir! The ICC has provided quality music 
education and inspired the community with music 
for nearly 40 years. Find a class, camp, or weekly 
choir for your child, or find a concert to attend at 
icchoir.org. 

Upcoming concerts include:
• Now is the Time: March 9, 2025, at Hilbert Circle Theatre
• Christel DeHaan In Harmony: A Beautiful Tomorrow. May 3, 2025, at Pike Performing Arts
• Dawning. May 18, 2025, at St. Paul’s Episcopal Church

Swan Lake with the Indianapolis Symphony Orchestra
Clowes Memorial Hall  |  March 28–29, 2025

The greatest love story returns! The Indianapolis Ballet partners 
with the Indianapolis Symphony Orchestra for the second year in 
a row to produce the classic Swan Lake. Original choreography 
by Marius Petipa, unique additions by Founding Artistic Director 
Victoria Lyras, and conducted by Principal Pops Conductor Jack 
Everly.  
 
Light and darkness clash and combine in this tale of Odette and 
Odile—and Odette’s quest to break a cruel curse by finding true 
and faithful love. Deeply moving and visually stunning, Swan Lake is the quintessential classical 
ballet, steeped in themes of temptation, jealousy, and deception. Set to Tchaikovsky’s dramatic 
score.
 
Family Series: Sleeping Beauty Suite
The Tobias Theater at Newfields | April 25–27, 2025

A classic fairytale brought to life! The production of Sleeping Beauty Suite is a timeless fairytale 
that the entire family will enjoy as this is an abbreviated version of the full-length ballet, 
The Sleeping Beauty. This ballet is perfect for the young arts lovers of your family, recommended 
for ages 3 and older. From the moment the curtain rises, you’ll be swept away by the stunning 
choreography, dazzling costumes, and the timeless story of love, betrayal, and ultimate 
redemption.
 
2024–25 performance tickets are on sale now at indyballet.org. We hope to see you at the theater!



Administration and Staff of the ISO

James M. Johnson, Chief Executive Officer 
Lee Ann Hall, Executive Assistant to the CEO

  Venue Operations
Marcus Mizelle, Director of Venue Operations
Kathryn Thomas, Director of Rentals & Hospitality
Emma Howard, Event Manager
Roberto Tapia, Day Porter

  Artistic Administration
Edward Parsons, Vice President of Artistic Operations
Alyssa Brooks, Director of Orchestra Operations
Philomena Duffy, Associate Vice President of 
 Orchestra Personnel
Milner Fuller, Manager of Classical Programming
Ty A. Johnson, Senior Director, Pops Programming  
 and Presentations
Brandy Rodgers, Senior Manager of Pops, Yuletide 
 Celebration & Symphonic Pops Consortium
Matthew Creek, Pops and Presentations Coordinator
Bennett Crantford, Assistant Orchestra Personnel Manager

  Development
Stephanie Hays-Mussoni, Vice President of Development
Chrissi Laut, Executive Administrative Assistant
Rose Branson, Senior Director of Annual Giving
Maggie Leemhuis, Senior Director of Corporate and 
 Foundation Giving
Kelli Dawson, Associate Director of Corporate and 
 Foundation Giving
Andrew Weller, Grants Manager
Kellie Kierce, Associate Director of Individual Giving
Elizabeth Marvin, Associate Director of Individual Giving
Tim Stephenson, Director of Major Giving
Emelyn Godby, Corporate Stewardship Manager
Allison Fields, Donor Stewardship & Development Events  
 Manager
Kara Sudheimer, Gift Processor & Development 
 Database Administrator

Executive Office Marketing and Communications

Sara Galer, Vice President of 
 Marketing & Communications
Emily Winship, Director of Marketing
Elizabeth Whipkey, Director of Ticket Services and   
 Database Management
Jen Huber, Communications Content Manager
Luke Cooley, Senior Graphic Designer
Olivia Burl, Graphic Designer
Darcey Laymon, Senior Group Sales Manager
Erin Jeffrey, Marketing & Communications Manager
Isabel Bitner, Database Specialist

  Patron Services
Janine Knuutila, Senior Customer Care Representative
Trevor Conerly, Customer Care Representative
Lakin Schoen, Customer Care Representative
Isabella Steenberg, Customer Care Representative
Isabelle Kohlberg, Customer Care Representative
Kim Lynch, Customer Care Representative
Nick Neukom, Customer Care Representative
Ava Worthington, Customer Care Representative

  Education and Community Engagement
Nicha Stapanukul, Director of Education and 
 Community Engagement
Liana Powell, Education and Community Engagement   
 Manager
Krystle Ford, Director of Metropolitan Youth Orchestra
Jordan Nelson, Associate Director, MYO
Ilana Shinkle, MYO Administrative Assistant 

  Finance
Jennifer Janik, Vice President of Finance & CFO
Adam White, Controller  
Stephanie Antrim, Staff Accountant
Nate Rushton, Staff Accountant

  Human Resources
Larry R. Baysinger, Vice President of Human Resources
Melissa Sanders, Human Resources Generalist & 
 Wellness Advocate
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Hilbert Circle Theatre Information
Welcome to the Hilbert Circle Theatre, home of the Indianapolis Symphony Orchestra.  Welcome to the Hilbert Circle Theatre, home of the Indianapolis Symphony Orchestra.  
We are delighted you are with us and hope you enjoy the performance.We are delighted you are with us and hope you enjoy the performance.

Box Office 

For questions about parking, tickets, subscriber 
benefits, and will call, visit our Box Office 
at the main entrance to the theatre (off of 
Monument Circle) or the satellite Box Office at 
the east entrance (off Scioto Street, open before 
performances only).

Subscriber Information

If you are a subscriber and have any ticketing 
needs, please email the ISO at subscriber@
IndianapolisSymphony.org. One of our 
Customer Care Representatives will return 
your email as soon as possible. 

Coat Checks and Restrooms

Coat checks are located on the main floor and 
on the Oval Promenade on the second floor. 
The second floor can be reached by staircases 
on the east and west end of the theater or 
elevators near the main entrance. Accessible 
restrooms are located on both floors. Changing 
tables are available in most restrooms in 
the accessible stall. A family/gender-neutral 
restroom is also available; please ask an usher 
for access. 

Ushers

For questions about Hilbert Circle Theatre 
accessibility, first aid, and lost and found, please 
see an usher. Hearing enhancement devices 
are available in the coat room, and larger print 
programs can be made available upon request 
ahead of the event. Ushers are here to answer 
your questions and to make your concert 
experience enjoyable. 

For more information, contact the Indianapolis Symphony Orchestra at  
32 East Washington Street, Suite 600, Indianapolis, IN 46204, visit us online at 
IndianapolisSymphony.org or call the Hilbert Circle Theatre Box Office at 317-639-4300. 

We welcome your comments at iso@IndianapolisSymphony.org!

Emergency

In the event of an emergency, please use the 
nearest exit (marked by lighted signs). This is 
your shortest route out of the theater.

Beyond the Concert

Attend The J. K. Family Foundation Words 
on Music one hour before every IU Health 
Classical Series concert to hear from classical 
music experts. 

Parking

Express Park Garage is open on the west 
side of Pennsylvania Street between Market 
and Washington Streets. The garage is 
owned and operated by Denison Parking. A 
canopy connects the garage to the Hilbert 
Circle Theatre lobby, giving you a close and 
convenient parking option. 

Other parking options include:

• Valet Service is offered for the IU Health 
Classical Series, Printing Partners Pops 
Series, the Film Series presented by Bank of 
America, and select AES Indiana Yuletide 
Celebration performances. Available one 
hour before the performance begins. 

• Circle Centre Mall Parking Garages 
(recommended for Coffee Concert patrons 
because of limited parking).

• Metered parking is available downtown 
near the theatre. Visit parkindy.net for 
details. 

• Visit downtownindy.org for additional 
parking options.

61



62

2024–25 Season Sponsors
The Indianapolis Symphony Orchestra is grateful for the generous support of these season-long 
corporate and foundation sponsors.

To become a corporate partner, please contact Maggie Leemhuis, Senior Director of Corporate 
& Foundation Giving, at 317-229-7094 or email sponsorships@indianapolissymphony.org

Title Sponsors

62

Additional Support Provided By

Premier Sponsors



IndianapolisSymphony.org/Support

• Cash, check, or credit card  
• Gifts of appreciated stock  
• Donor-advised funds  
• Bequests   
• Life insurance  
• Retirement plan  
• IRA-RMD  
• Charitable gift annuity  
• Charitable trusts  
• And more!  

With a gift of $100 
or more, you’ll unlock 
exclusive donor  
benefits, including   
ticket discounts, early 
access to presales, 
invitations to open 
rehearsals, and more!

Contact Senior Director of Annual Giving Rose 
Branson at rbranson@indianapolissymphony.org 
or 317-742-9579 for more information.

Consider making a gift today!
As Indiana’s largest nonprofit performing arts organization, the 
Indianapolis Symphony Orchestra is grateful for its supporters who 
help sustain world-class musical experiences for the community.

Show your 
support
for the ISO!

Ways to give:



Oxford proudly supports the
Indianapolis Symphony Orchestra.

Oxford is an independent, fee-only firm privately held by its partners.

We are committed to providing multigenerational estate planning advice 

and forward-thinking investment solutions to families and institutions.

ATLANTA  F CHICAGO  F  CINCINNATI  F  GRAND RAPIDS

INDIANAPOLIS  F  MINNEAPOLIS  F PALM BEACH

317.843.5678 F  WWW.OFGLTD.COM/SYMPHONY

Oxford is an investment advisor registered with the U.S. Securities and Exchange Commission. Registration does not imply a certain level of skill or training. 
More information about Oxford’s investment advisory services and fees can be found in its Form ADV Part 2, which is available upon request. OFG-2410-22


